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Feedback 


Last week John Naughton wrote 
about the action the Norwegian 
government has taken to encourage 
the mass adoption of electric 
vehicles. Here’s how readers 
responded online... 


After three years of EV ownership | 
can attest to how fantastic they are. In 
terms of cost they are exceptionally 
cheap to run and maintain. Totally 
reliable and silent. A real no-brainer. 
|ranthe numbers some years back 
and even though the cost per KWH 
has gone up, they are still cheap as 
chips. Yes, there is an upfront cost, but 
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you're investing in the future and are 
likely to keep the car for 10 years as 
they are sucha pleasure to own and 
drive. Future-proof. That’s how | would 
describe them. Robbery 


You can stop right there, because 

the great British public don't want to 
pay high taxes. | live in Norway and 
other countries are forever comparing 
the good things here against the 

bad things in their own country. The 
Americans are always going on about 
the “free” healthcare and university 
education, the UK about the green 
energy and EVs, southern/eastern 
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24-27 


© Cryptocurrency Bitcoin and its 
rivals are causing major problems 
in the fight to tackle global 
heating, writes Laurie Clarke 

@ Data security What can you do 
to stop your smart TV spying on 
you, asks Kate O’Flaherty 

@ John Naughton A brief history 
of the metaverse 
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@ Today’s television — p56 
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and choices — p50-45 


Europeans admire the social 
payments. Funnily enough none of 
them ever want to stick their hand 
in their pocket and actually pay for it 
themselves. TommyAtkins1 


The answer is of course to offer better 
and more affordable public transport 
and cycling infrastructure, so that 
people who now commute short 
distances or drive their children to 
school can be free of one or more of 
their family cars. When | last moved 

| decided to give up my car, cycle 
more and use public transport when 
possible and | do not regret it. ajhisc 
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The big 
picture 


Documentary photographer Mary 
Ellen Mark took a striking series 
of pictures of children living on the 
streets of Seattle in the 1980s 
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The ghetto blasters date this picture 
to the early 1980s, that noisy few 
years when urban streets thudded 
with mixtape basslines from almost 
portable machines like these, usually 
carried on the shoulder. Mary Ellen 
Mark took the picture of the two 
boys, in Seattle, on assignment 

for Life magazine. The story was 
about the then relatively new 
phenomenon of large numbers of 
teenage children living on America’s 
streets. Seattle was chosen because 
it had just been voted the nation’s 
“most liveable city”. 
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Mark, who died in 2015, thought 
of herself as a documentary 
photographer rather than a 
photojournalist. The distinction, 
she believed, was that she was not 
shooting news; her skill was “to be 
able to pull things from reality, to 
see what’s strange and real”. Her 
Seattle story focused on a group 
of teenagers, some as young as 13, 
who had run away from home and 
were surviving selling drugs or by 
selling themselves for sex. The lives 
she witnessed were so disturbing 
that she stayed involved with them 


Pua 


in different ways. She tried to adopt 
one 13-year-old girl, Tiny, a sex 
worker, to remove her from the 
place; when that did not succeed, 
Mark worked with her husband, 
film-maker Martin Bell, to make a 
documentary that drew attention to 
these children’s lives. Streetwise was 
nominated for an Oscar in 1984. She 
stayed in touch with Tiny and the 
other kids throughout her life. 

Mark’s photograph of the boys on 
the street is included in an exhibition 
of 20th-century street photography 
by women called A Female Gaze. 


The Seattle photographs became 
emblematic for her, of a kind 
connection that she was always 
looking for. “It’s interesting,” she 
said later in an interview. “I don’t 
have kids. I never really wanted kids 
[but] I’ve always been interested in 
teenagers. It’s when you can really 
talk to a person, being that age and 
out there and very raw.” Tim Adams 


A Female Gaze: Seven Decades of 
Women Street Photographers is at 
Howard Greenberg Gallery in New 
York until 2 April 
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White Junior and 
Justin, 1983. 

© Mary Ellen 
Mark/Courtesy 
of Howard 
Greenberg 
Gallery, New York 
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Cafe 


Aréme, London WC2 


The musician, DJ and broadcaster Aréme is areally nice 

Nabihah Iqbal was born in London Japanese-Parisian cafe in 

in 1988. She graduated from Soas Covent Garden that’s quite 
University of London with a degree new. They bake everything 

in ethnomusicology and history and from scratch. They have 

trained as a human rights lawyer amazing croissants and 

before turning to a career in music. In Japanese-style pastries and 
2017, Iqbal released her debut album, really good hot chocolate. 
Weighing of the Heart. Today, as part It's quite near my studio in 

of the Purcell Sessions, Iqbal will Somerset House, so | like to 
perform new work at the Southbank go in there to treat myself. \ 
Centre with visual artist and quantum There are so many big P x 
physicist Libby Heaney, and she is chains in central London, ; 
currently working on anew album. and finding good 

Killian Fox _— independent places 


}: 5 canbe tricky, 
IB but Aroéme is 
re 2» really good. 


Music 


Jeff Buckley videos on 
YouTube 

Jeff Buckley was one of my 
favourite artists as a teenager 
and I'm rediscovering his work. 
The first time around was 
pre-YouTube, so I'd never seen 
a video of him performing. 
Now there are so many. The 
recording of him performing 
Grace on the BBC Late 

Show is one of the best live 
performances I've ever seen. 

| also found a recording of him 
in New York singing a Nusrat 
Fateh Ali Khan song in Urdu. 
The audience laughs at him 

at first, but then you can feel 
them getting captivated. 


Museum 


Leighton House, London 

This is one of my favourite 
© places in London — the Holland 
Park house where the painter 
Frederic Leighton lived. It's 
like stepping into a secret 
world. Leighton travelled a lot 
around the Middle East and 
became a big fan of Middle 
Eastern architecture, ceramics 

and tile work. It looks like a 

normal Victorian house from 
! the outside, but inside there's 
a beautiful courtyard, with , 
blue tiles imported from Iran, or 
Afghanistan and Syria, anda : 
§ fountain in the middle. | wish | 
could live there. 


Place 


Loch Long, Scotland 

I'min Scotland at the moment, 
at an artist's residency near 
Loch Long, about an hour 
north of Glasgow, trying to 
finish my album. | wanted to 
work on music without any 
distractions and this really is 
the middle of nowhere. It’s so 

_ magical — close to the water, 


= with mountains all around, and 


really dark at night. If you live 
ina busy city and are trying 
to do creative work, | really 
recommend changing your 
surroundings. You can't force 
creativity, but you can coax it 
out, and being in this sort of 
setting allows you to do that. 


Book 


London Labour and the London 
Poor by Henry Mayhew 

I'm reading this book as 
research for my Southbank 
show, which uses the 

Thames as a focal point. It's a 
comprehensive cross-section 
of what life was like for poor 
people in London in Victorian 
times. For me, as aLondoner 
born and bred and history being 
my favourite subject, it’s really 
interesting to read, because it's 
so detailed. I've been reading 
about kids walking shoeless 
from Clerkenwell to St John’s 
Wood to sell flowers, and ‘pure 
finders”, who collected dog poo 
and sold it to tanneries. 


Documentary 


The Stolen Maharajah — 
Britain's Indian Royal, 
BBC Four 
This is about the last 
ruler of the Sikh empire, 
Duleep Singh. While he 
was Still a boy, the British 
removed him from Lahore 
and he was later exiled to 
England. He became quite 
close to Queen Victoria and 
was accepted into the upper 
echelons of British society, 
but they wouldn't let him go 
back to India. It demonstrates 
how deeply the British empire 
affected people from the 
Indian subcontinent no matter 
their social status, rich or poor. 


Illustration 
by 

David 
Foldvari 


David 
Mitchell 
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Expansionist schools 
need a lesson in morality 


he private education system, I’m 

beginning to suspect, just isn’t that into 

me. I blame myself — I’ve been playing 

hard to get. Pointing out the divisions in 

British society that having private schools 

causes, mentioning how the fees have 
gone up hugely ahead of inflation and questioning their 
charitable status in light of that. But still, in my heart I 
was up for being seduced. 

I went to private schools and was generally fond 
of those institutions. As a left-leaning centrist but 
also a conservative with a small “c” (a woolly position 
that makes me a massive “c” in the eyes of some), I’m 
uncomfortable with abolishing, or otherwise driving out 
of existence, non-profit-making educational institutions. 
I don’t like banning things in general. I can see the 
logic that these schools, which undoubtedly provide 
something good for thousands of children, might 
nevertheless be causing societal harm overall. But I’m 
squeamish about taking that logic and commissioning 
some politicians to turn it into a great big illiberal bunch 
of laws. So the truth, private education system, is that I 
was still fluttering my eyelashes at you. 

It’s obvious to me now, though, that I am no longer 
being courted. My good opinion, and that of other 
woolly centrists, has stopped being attractive to the 
sector. This became clear when I read about a Times 
investigation into the new Middle Eastern branches of 
some major British private schools. It found that some 
of these offshoot institutions were making politically 
motivated local changes, such as dropping rules against 
homophobic bullying in deference to the homophobic 
regimes in which they are based. 

Aspokeswoman for Royal grammar school, Guildford 
defended this approach, with reference to that 
institution’s Qatar branch, saying that the school “must 
comply with the laws of the country in which we are 
operating”. Then she added: “Royal grammar school, 
Guildford will always challenge bullying, whatever the 
root.” But what if the root is an unjust and bigoted non- 
democratic regime? They’re not challenging that, they’re 
accommodating it. They don’t have to set up a school 
there. What possible reason could there be for doing 
so if core principles of a liberal education, including 
equality and mutual respect —- presumably the very ethos 
the school is hoping to bring to this other country — are 
illegal there? 

Sherborne school in Dorset insists that “school policies 
and practices are inclusive and supportive of LGBT 
people”, which Sherborne school in Doha does not. A 
former teacher at the Dubai branch of Brighton college 
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has said that they were forced to cover up Israel on maps 
of the world. And, according to the Times, the Doha 
branch of King’s college, Taunton changed the definition 
of bullying set by the National Society for the Prevention 
of Cruelty to Children (NSPCC) to exclude the word 
“homophobic”. When I looked at the King’s, Doha website 
(albeit not from Doha, where it might look different), 

I actually did see homophobia mentioned there, but I 
was struck by the juxtaposition of these schools and the 
NSPCC. These organisations all enjoy charitable status, 
but for some reason only one of them is not looking to 
expand globally. The NSPCC isn’t seeking franchises in 
other countries where the law requires charities to be 
more equivocal about the issue of cruelty to children. 

It’s not looking to be flexible about that and so 
perhaps change its name to something less controversial 
like the National Society for the Prevention of Killing 
Children, or even the National Society for the Prevention 
of Killing Too Many Children, in order to build a client 
base in a new territory and expand the global outreach 
of its collection boxes. It’s a powerful reminder of how 
institutions with charitable status behave when they 
happen actually to be charities. 


hate the new trend of British private schools 

opening branches abroad because the reason, 

it seems to me, is naked and unreflecting 

expansionism. It’s not spreading the original 

institution’s educational values because, as the 

Times investigation shows, they’re all too ready 
to drop those values in order to continue to trade. The 
desire for revenue obviously plays a part but, as the 
institutions don’t make profits, I don’t think personal 
financial rewards for the various executive headteachers 
or boards of governors are a huge factor. It’s less 
intelligent than that. It comes from an ill-considered 
capitalistic urge for growth, nothing more thought 
through than bigger is better. 

This is the same reason McDonald’s opened a branch 
in Soviet Moscow, but that was fine because, as far as 
I know, McDonald’s has never applied for charitable 
status. What is astonishing is how, by conducting 
themselves in this way, private schools seem to have 
given up on making a meaningful argument to retain 
that status themselves. They’ve just stopped caring 
about the views of the likes of me. Is the right wing of 
the Conservative party now so completely dominant that 
the idea of keeping the sympathy of anyone on the left 
or in the centre feels like a waste of time? 

Or is their interest in convincing me another casualty 
of the current polarisation of views? When centrist 
opinion is treated with such contempt by both post- 
Brexit Tories and post-Corbyn lefties, there’s no point 
courting it. You never hear from those muddle-headed 
vacillators any more, the schools must think. The left is 
now impossible to win round to private education so 
there’s no point trying. And if people in the Conservative 
party were ever squeamish about morally vacuous 
globalisation, they show few signs of it these days. 

This empty-headed push for more branches, like Our 
Price in the 80s, Gap in the 90s and Jamie’s Italian in the 
2000s, couldn’t be more out of step with the exigencies 
of the climate crisis, an issue these schools presumably 
wouldn’t teach their pupils about if opening a branch 
in Texas. And the notion of spreading British private 
education to the world, of planting the seeds of our own 
corrosive class system, like socioeconomic knotweed, 
all over the planet — as a sort of heritage product, but 
stripped, wherever local governments require it, of 
anything worthwhile it might stand for — is loathsome. 
The fact that the aesthetic of Britain’s ancient public 
schools is so attractive to brutal Middle Eastern regimes 
should tell us everything we need to know. 
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A former 
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the Dubai 
branch of 
Brighton 
college. has 
said they 
were forced 
to cover up 
Israel on 
maps of 
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The grid 


Sculptures made from ocean 
debris aim to highlight the 
menace of plastic waste 


For the past five years, Thirza Schaap has 
been creating delicate sculptures out of plastic 
debris that she has picked up from beaches 
on the South African coastline. The artist, who 
divides her time between Cape Town and 
Amsterdam, has named the project Plastic 
Ocean. “There was a duality in what I found,” 
she says. “The objects are disgusting and ugly 
in a way, but sometimes they could also look 
pretty, because of the time they’ve been in the 
ocean, with colours faded by the sun.” 

The series is meant as a stark reminder 
of the dangers of plastic waste. “It’s easy to 
think that it’s not your fault. But if you start to 
realise that the rubbish could have been yours, 
you can make a difference by not buying the 
item in the first place.” 
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Plastic Ocean by Thirza Schaap is out 
5 now (1605 Publishers, €50) 
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‘My children say 
I’m the worst 
storyteller ever’: 
Monica Ali. 
Portrait by 
Yolande De Vries 


As the Brick Lane 
author returns 

with her first novel 
in a decade, she 
talks about her 
devastating loss of 
self-confidence and 
the value of comedy 


Monica Ali is the author of four 
novels but best known for her first, 
Brick Lane (2003), which catapulted 
her to fame even before it was 
published, earning her a place on 
Granta’s best young British novelists 
list. Love Marriage is her first book 
for 10 years and a publishing event 
in its own right: a serious, subtle, 
hugely entertaining exploration of 
relationships. At its centre is Yasmin, 
a doctor from a Bangladeshi family 
(Ali is of Bangladeshi and English 
heritage) and her fiance, Joe, a fellow 
doctor and son of a liberal, middle- 
class firebrand of a mother. She lives 
in London with her husband and 
their two grown-up children. 


Why has it taken so long to get this 
novel written? 

I went through a time of deciding I 
wasn’t going to write. I had a total 
loss of confidence. A healthy dose 

of self-doubt is good for any writer, 
but you also have to have self- 

belief. A total loss of confidence is 
catastrophic. I found I was depressed 
when I wasn’t writing and the 
depression fed into not being able to 
write — it was a downward spiral. 


What got you out of it? 

I thought maybe I could write TV 
drama. I sank my teeth into learning 
to write scripts. Everybody said it 
was a tough thing to get into and 
that I’d feel beaten up by the process. 
I never found that, although, when 
the first thing I pitched was accepted 
by the BBC, I thought: “Easy!” [she 
laughs] and then... it never got made. 


Do you think Brick Lane's success was 
too much too soon? 
Looking back, I was kidding myself. 


When asked about writing with 

a baby, a toddler and with little 
childcare, I’d merrily say: “It was fine, 
I wrote when they were napping.” 

I wish I'd been able to enjoy the 
publication process more. It took me 
away from home more than I wanted 
and I struggled with that. It had an 
impact I didn’t acknowledge because 
I thought I ought to be able to cope 
with everything, that it would be 
unbecoming to moan. 


When did you first realise you hada 
gift for storytelling? 

It’s funny because my children 

say I’m the worst storyteller ever. 
“Arrrgh... Mum’s starting a story 
again...” They’re not talking about my 
books, but if I’m telling a story at the 
dinner table, they immediately start 
rolling their eyes. I’d like to think 

it says nothing about me and a lot 
about the parent/child relationship. 


In Love Marriage, you send everyone 
up... is there absurdity in all of us and is 
it important to recognise that? 


Monica Ali 


It is how I see the world. Humour is 
a serious business because without 
comedy, the capacity for self- 
delusion is limitless. Comedy keeps 
us intellectually honest and enables 
us to embrace our human folly and 
strive with good-heartedness. It’s 

a prescription against falling into 
pessimism. 


If you were sending yourself up, what 
would you home in on? 

Ridiculous amounts of overanxiety, 
perfectionism and fears with which 

I torture myself... I laugh about it but 
I’m a great catastrophiser. I can see 
something happening to someone 
else, even across the world, and start 
imagining it happening to me. 


What is a love marriage and don’t 

all marriages end up to some extent 
arranged? 

Friends and acquaintances ask what 
the book is about. I say: love and 
marriage. But actually, it hinges 

on sex. Infidelity, revenge sex, 
sexual addiction... 


Writer, 54 


‘Friends 
ask what 
the book is 
about. I say: 
love and 
marriage. 
But 
actually, 

it hinges 

on sex’ 
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I must confess (without spoilers) | 
have a crush on middle-aged, single 
Dr Pepperdine. 

There’s a Pepperdine fan club at 
Virago, they’ve all got the hots 

for him! 


Harriet, Joe’s mother, is less 
irresistible: she believes herself 
tactful but is entitled and invasive — 
Jane Austen could not have done a 
better job characterising her. Do you 
know any Harriets? 

I have known Harriets and continue 
to meet them. Yasmin is pissed off 
when assumptions are made on the 
basis of her ethnicity. There can be 
a reflex attitude that [as a person of 
colour] you must, at all times, be a 
flag-bearer or an oracle and this can 
override complexity. 


Your characterisation of Joe’s 
therapist is spot-on. | gather your 
mother was a therapist? 

I’ve been in therapy for some years 
and been able to draw on that. 

I’ve done research, too, reading 
people like Gabor Maté. I’m deeply 
interested in the psychology of 
relationships, peeling back layers. 


What did your father do? 

He started as a civil engineer in 
Dhaka and worked in a factory when 
he came here and could not get 

any other job. He then went back 

to university and started teaching 
Open University courses. 


So much of your novel is about 
parental influence. Is there any 
parental advice you still follow? 

The advice my father most 
frequently gives is: “Take it easy.” 
But I don’t take it easy. And besides, 
I don’t think he really means it. 


What is the most important thing to 
remember as the parent of grown-up 
children? 

Mine are 20 and 22. The main thing 
to remember is it only gets more 
complicated. What I can do now is to 
listen and not impose my view. 


You show deep understanding of 
loneliness in old age. Is this something 
you fear? 

I’ve had discussions with friends 
about how we're going to start a 
commune together. The thought of 
doing things completely in isolation 
— even though, as a writer, I spend a 
lot of time on my own - is not good. 


Will we have to wait another 10 years 
for your next novel? 

I’m adapting Love Marriage for TV. 
This novel poured out of me. But 
television is very story-hungry and 
there are scenes I can resurrect. For 
now, Yasmin and Joe continue — they 
are still a thing in my life. 

Interview by Kate Kellaway 


Love Marriage is published by Virago 
(£18.99). To order a copy for £16.52 
go to guardianbookshop.com or call 
020-3176 3837 
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“‘That’s a bit embarrassing. 
Maybe don’t write that down’ 


Wes Streeting, new shadow minister for health, is a rising star who has already 
been touted as a future leader of the Labour party. He talks to Rachel Cooke about 
cancer, Christianity and his grandmother sharing a cell with Christine Keeler 


Portrait by 
Phil Fisk 


: 


Wes Streeting 
photographed 
this month for 
the Observer 
New Review. 
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tis assembly time at Clore Tikva primary school in 
Barkingside, Ilford and this morning the children have a 
special guest: the local MP, Wes Streeting. What, I wonder, 
do they make of this neat, energetic man in a crisp shirt 
and shiny shoes? Do they know who he is and why he’s 
here? Possibly not. But even if they don’t, amazingly, he 
has their attention. Unlike many MPs, who struggle to 
talk naturally to adults, let alone to children, Streeting 
knows just how to handle his crowd today, dressing his 
speech up as a kind of quiz, opening each question — 
What do MPs do? Where do they work? - to the floor 
before answering it himself. Somehow, he makes it all 
sound so exciting: the leaflets, the surgeries, even his 
long commute to the Palace of Westminster. “Sometimes 
I drive and sometimes I get the tube,” he tells them, as if 
this was the most thrilling journey in all the world. 

From a tiny chair at the side of the hall, I carefully 
consider Streeting, a man who at moments might 
belong to another age entirely. It’s not only that his crab 
apple cheeks and short back and sides give him the 
look of a kindly wartime grocer, the sort who might slip 
you a bag of illicit sugar. Some of what he says is also, 
to my ears, strikingly retro. Twice, he tells the children 
that he’s a Christian, the kind of admission made only 
rarely in politics these days (when Tony Blair was asked 
about his faith, Alastair Campbell is supposed to have 
said: “We don’t do God.”), while of his education, he 
explains: “I went to Cambridge, which is one of our best 
universities.” (What? Doesn’t the Labour party frown 
on such elitism?) When the children, who have spent 
so much of their short lives under the pandemic, tell 
him what they would do if they were prime minister 
— “people should be allowed to play in the garden, but 


9 66 


only sometimes”, “everyone should wear their masks” — I 
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have the feeling that he rather approves, for all that he 
joshes them for their strictness. 

But perhaps he can afford to be straightforward at 
this point. Out in the world, things are at last going the 
Labour party’s way, a dramatic change of fortune whose 
primary cause has, it seems, permeated even these 
young minds. “Does anyone know what party Boris 
Johnson belongs to?” Streeting asks now, his time nearly 
up. Lots of hands fly into the air and he picks out a little 
boy who cannot be older than five. “Is it... the Christmas 
party?” he says. 

Though Streeting knows better than to laugh, I can 
sense his delight and after we leave, this inadvertent 
joke, so perfect it might have been scripted, is the first 
thing we talk about. “It’s a good job you were there,” he 
says. “No one would believe it otherwise.” The morning 
is very cold and the way he bounces along, his hands 
thrust deep in his pockets, makes me think suddenly 
of an old Ready Brek ad. You could almost warm your 
hands on his boyish contentment. “Kids always ask the 
best questions,” says his chief of staff, Matt, shaking 
his head, and with this, they take their leave of me and 
head for Streeting’s house, around the corner. Standing 
with his compadre on the pavement, the grocer is gone. 
The shadow secretary of state for health and social care 
now looks like nothing so much as a sixth former who’s 
managed to bunk off school a bit early. 


| treeting and I talk properly a week later, in 
\ his office at Westminster, which he shares 
with Peter Kyle, the shadow secretary of state 
% for Northern Ireland. There are two rooms. In 
} one, where the friends sit next to one another 
WA’ at their respective desks, there is a poster 
of the 1997 election result — “This is what winning looks 
like,” Tony Blair has scrawled in magic marker next to a 
map of Britain that’s almost entirely red — and not one, 
but two, photographs of the late Tessa Jowell. In the other, 
used for meetings, there is an espresso machine and a 
coffee table on top of which is John Bew’s biography of 
Clement Attlee and Odd Couples, a book by the Labour 
peer, arch Europhile and one-time Labour reformer, Giles 
Radice. Yes, I have entered the centrist zone. 
Streeting arrives a little out of breath, but with his 
tail up; yesterday, Christian Wakeford, the MP for Bury 
South, defected to Labour from the Tories and everyone 
is still high on the thrill of it (or not, as we shall see). 
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What’s the atmosphere like? Is it as febrile as it sounds? 

“I think he [Boris Johnson] will go,” he says. “It’s a 
case of when, not if. But I don’t know what’s happened 
to the Conservative party; it’s not the Conservative 
party I recognise. For one that has a reputation 
for being ruthless, they’re underestimating how 
radioactive he is. Every day he remains in office, the 
contamination spreads.” 

Some on the left are appalled by the welcome 
Wakeford has received from Keir Starmer. But Streeting 
couldn’t care less. “I’m not at all put out by the things 
he [Wakeford] has said in the past. His defection tells us 
that the Conservative party has changed for the worse, 
and the Labour party has changed for the better, and I 
hope this will bring people who voted Conservative to 
look again at the party under Keir. To the purists, I say: 
get with the programme. We’re winning the argument.” 
By his telling, the left is firmly in the descendent now: 
“There are a bunch of people who were relatively recent 
joiners to the Labour party who didn’t understand its 
history or traditions or how you win elections. A lot of 
people have left who were never really committed to 
it and frankly, a lot them were barnacles on the boat. 
The people who denied there was a problem with 
antisemitism. The people who didn’t understand why 
voters were affronted by the Labour party. We’re better 
off without them, bluntly. There has always been a 
problem with elements of the left, particularly the far 
left, who revel in their self-righteousness, who love 
telling voters how disappointed they are in them.” 


he party needs Tory voters if it’s ever to 
| win an election and he accepts this. Unlike 
some, he doesn’t think Tories are bad 
people. His own politics come from his 
mother, who is on the left, but his beloved 
paternal grandfather, a former merchant 
seaman and one of the biggest influences on his life 
(Streeting’s Christian faith can be traced to him) was a 
Tory, as is his father. “My dad is like my one-man focus 
group: a Sun-reading Essex Tory. I’m interested to know 
what he thinks about Labour now. He sells cars fora 
living, so he talks to the general public a lot and he picks 
up the mood.” 
Streeting is a rising star and increasingly tipped as 
a future Labour leader. But his current ubiquity belies 
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how difficult his first years in parliament were. Jeremy 
Corbyn was elected leader only months after Streeting 
became the MP for Ilford North in 2015. “At first, I took 
solace in the things he said about kinder, gentler politics, 
about party democracy. I thought, we’ve got a leader 
who’s well to the left of me, but it will be OK because 
he’s talking about pluralism; we’ll get through this. 
What I didn’t anticipate was how bad things would get. 
We got all the downsides without any of the positives he 
promised. I found it soul-destroying. 

“I was horrified by the antisemitism. My constituency 
has a significant Jewish population and in 2019, I had 
lifelong Labour voters literally crying on the doorstep. 

I couldn’t have looked at myself in the mirror without 
knowing I did everything I could to tackle it. But in the 
end, it wasn’t enough. We weren’t able to deal with it 
because we had a leader who was unable to deal with it. 
The sad thing is that since Jeremy Corbyn has ceased to be 
the leader of the Labour party, we’ve seen his true colours 
in terms of how he conducts himself, what he says, who 
he associates with. People ask: why isn’t he in the Labour 
party? [Starmer has refused to reinstate the Labour whip 
to Corbyn.] The answer is simple: because he chooses not 
to be. All he has to do is apologise and he can’t even do 
that.” (Corbyn maintains that the scale of antisemitism in 
the party was exaggerated for political reasons.) 

But things are, he says, different now. How he loves 
his job! After he was diagnosed with kidney cancer last 
April, he had every opportunity to reassess his life; that 
could have been the moment to throw in politics. In fact, 
the opposite happened. “I keep saying to my partner, 

Joe [Dancey, a political consultant]: I’m living my best 
life.” His experiences have turned him into the patient’s 
champion, one who simply will not allow the government 
to use the pandemic as an excuse for the now terrifyingly 
long NHS waiting lists, of which he also has first-hand 
experience, given that his post-operative scan is running 


two months late. “It’s supposed to happen after six 
months; I’m assuming it will happen after nine or 10. Joe 
has given me quite a hard time this week. You’ve got to 
get on the phone, he says; if you weren’t shadow health 
secretary, you would. He’s got a point.” 

Streeting’s analysis of the NHS is that it is great 
in a crisis, but unacceptably poor pre-diagnosis and 
post-treatment. “On my last day in hospital, all the 
nurses were consumed with a patient who was having 
avery severe mental health episode. There was just no 
one else available for the rest of us.” Advice as to how 
things would be at home was thin on the ground. “I 
was frightened when I was diagnosed. Because of the 
pandemic, I went into the hospital alone. I don’t think 
I’ve ever felt as lonely at any point in my life as I did 
then. But one of the few times I really cried over all this 
was when I went home. I couldn’t get into bed. It was too 
painful. Poor Joe was Googling YouTube tutorials. In the 
end, we were saved by an Australian physio who’d made 
a film for women who’d had caesarean sections.” 

What’s the solution, though? He talks of reform, big 
and (relatively) small; if social care has to be completely 
overhauled so, too, does access. Why isn’t more online 
booking available to GP patients? Why can’t we use tech 
to refer ourselves to specialists in other clinical settings? 
“Tt’s crazy and inexcusable that we can’t,” he says. 

Streeting, who is 39, grew up in a council flat in 
Stepney, east London. His parents were teenagers when 
he was born and their relationship didn’t last, though 
when people describe him as the child of a “single 
mother”, it doesn’t give the full picture: his father was 
always around and, as a teenager, Streeting went to 
live with him. His early life wasn’t easy. His mother 
was often broke; when she couldn’t afford to top up 
the electricity meter, the flat would be in darkness. 

He received free school meals. “I still shudder at the 
insecurity we felt then,” he says. “Prosperity felt so 
distant. But Iam sensitive when I talk about this. I don’t 
want to say something that leads to my mum feeling 
embarrassed and I will always challenge notions of what 
it means to be poor. I have a different perspective on 
public services to most middle-class professionals on 
the left. My memory is of my mum being treated like dirt 
on the bottom of a shoe by people in the DSS office. That 
has always stayed with me.” 

He dislikes what he calls “the patronising middle- 
class claptrap on the left about being the saviours of the 
poor”. What people want, he says, is a sense of control 
and agency and the tools to make a better life - a form 


of “scaffolding” that, ultimately, he found he had. 
“Growing up with my mum, often I’d be the only person 
at home. She would spend a lot of time talking to me. 
She treated me almost like an adult; she used to get 
mildly rebuked by my dad and my grandad for that. But 
she gave me a degree of responsibility beyond my years; 
my own sense of agency and even my self-confidence, 

I get from her.” On his mother’s side, his grandfather 
was a criminal who had convictions for armed robbery; 
his grandmother, caught up in these activities, was in 
prison while she was expecting Streeting’s mother (she 
shared a cell with Christine Keeler). But he was always 
encouraged “to read, to work hard and do well” by his 
parents and his grandfathers, as well as by his teachers. 
Education was, for him, everything. 


amily life was complicated. “I’ve got five 

brothers, a sister and a stepsister, and I 

always joke with them that I spent 10 years 

as an only child and they were the happiest 

years of my life.” Why did he go to live with 

his dad? “Lots of reasons. I felt... my mum 
was going through a lot of upheaval in her life and her 
relationships and home life were quite disruptive. I 
went to live with him for what was meant to be a short- 
term period, but I felt a lot more settled and secure 
there and in the end I chose to stay, which is probably 
the hardest conversation I ever had with my mum. It 
must have been hard for her, but she was good about it.” 
He is, I think, someone who has a strong sense of what 
he needs in life. 

A teacher in Tower Hamlets suggested he apply to 
Westminster City school and from there, he won a place 
at Cambridge. But he knew he was bright early on. “My 
reading age was always high. I loved school. School 
for me was often an escape from conditions at home. I 
didn’t like the long school holidays because home wasn’t 
always a great place to be.” (Though he was bullied at 
school for his cleverness.) He remembers the letter from 
Cambridge landing on the doormat. He’d been waiting 
for the post every day. “It was like Willy Wonka and the 
golden ticket,” he says. “I was jumping for joy. I was 
crying tears of joy.” He will never, he says, apologise for 
the fact he went to Cambridge. Someone once suggested 
that he leave off the details of his university education 
on a leaflet. “Get lost! Why the bloody hell should I be 
ashamed of that? I’m one of 1% of kids on free school 
meals who made it. Most parents in my constituency, 


whether white working class or from the Bangladeshi 
community, are ambitious for their kids. What they see 
in me, they want for their own children.” 

Was Cambridge a culture shock? “No, I loved it,” he 
says. He laughs at what he calls his “precociousness”. 
What he could not pay for with a student loan, he funded 
with long hours in customer service for Comet during the 
holidays (he knows a lot about appliance hotlines). He 
has never really suffered from social anxiety, though his 
accent has, he admits, changed over the years. “If you’d 
spoken to me in primary school, I was like something out 
of the cast of Oliver!. But my grandad always tried to teach 
me to speak properly, and so did Mr Latimer, one of my 
teachers, who warned us we might be judged on the way 
we spoke in the future. Even now, I’ve got a Radio 4 Today 
programme voice and a TalkRadio voice.” 

It was at Cambridge, too, that he came out, having 
long struggled to reconcile his sexuality with his faith. 
“Td thrown my dad off the scent by having girlfriends,” 
he says. “So he was pretty shocked and fearful in the 
way that parents are. Would my life be difficult? Would 
I be discriminated against? It took me years to accept 
I was gay, so it wasn’t unreasonable to give my dada 
few days to come to terms with it. I know we all want 
the Disney coming out where everyone breaks into 
chorus, but life isn’t like that. We need to cut people a 
bit of slack.” 

After university, Streeting was elected president of the 
National Union of Students. He followed this with stints 
at the thinktank Progress and at Stonewall, the LGBT 
rights charity, where he was head of education. Does he 
think that Stonewall, widely criticised for its lobbying 
tactics and zealous interest in trans rights, has lost its 
way? For the first time, his caution is palpable. He talks, 
as he did in a recent BBC interview with Nick Robinson, 
of compromise; it’s the job of politicians, he says, to 
provide a table for people on both sides to get around, a 
place where they could discuss, say, the question of what 
happens to trans prisoners. Difficult questions should 
not be “taboo”. 

Does he believe in biological sex? “Yes, of course,” he 
says. Does he think it’s helpful for his colleague David 
Lammy to accuse women with concerns in this area of 
being “dinosaurs” who were “hoarding” their rights? 

For a moment, he is silent. Then he says: “One of the 
things that men have always underestimated is the 
sense in which women have felt like they’re being told 
to be quiet, which is why in this context it is incendiary.” 
Since he spoke to Robinson, he says, he has been 
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pleased to find that some of his female parliamentary 
colleagues have felt able to come and talk to him 
about their concerns. 


t’s interesting to contrast this part of our 
conversation with his openness about his faith. 
Twenty years ago, I tell him, a journalist would 
have been more interested in his sexuality than 
his religion, but now it’s the other way around. 
He thinks this is probably right. “One of the 
things that upsets me a bit is that often, what flashes 
through the minds of people who are not religious 
when one of our politicians says they are [religious] 
is anxiety. They think: does that mean they are going 
to oppose a woman’s right to choose or same-sex 
marriage? But I take a pretty secular outlook on rights 
under the law.” Does he go to church? “My grandfather 
brought me to understand that you don’t have to go to 
church to have a relationship with God. The last time I 
went was midnight mass on Christmas Eve, but I do go 
throughout the year and we have a chapel at the Palace 
of Westminster and there have been times when I’ve 
gone there to pray about things I’m worried about.” Is 
his faith a comfort? “Yes, it is.” 

Before I go, we talk about his hinterland, that strange 
territory so few politicians seem to have. His seems 
quite expansive. He likes opera, though Joe organises 
their tickets — “I love Tosca and the one with the riddles 
{I think he means Turandot]” - and then there are box 
sets: he is a fan of Vera, the crime drama starring Brenda 
Blethyn. “That’s a bit embarrassing. Maybe don’t write 
that down.” He took Joe to see Deacon Blue in Southend 
for his birthday. “I had a UK garage phase in the sixth 
form, but at heart I’m an indie boy. Britpop was the 
greatest for me, growing up.” 

You’re such a goody two-shoes, I say, because, let’s 
be honest, he comes out of everything a bit too well. 
But, no. “I’m really not the Mary Poppins of the Labour 
party. I’ve got some horror stories.” Like what? I ask, 
picturing Theresa May running through a field of wheat. 
With some gusto, he embarks on a long, funny and very 
elaborate account of teenage drunkenness, a day of 
shame that saw him vomiting on several passengers on 
the tube and which climaxed with his father having to 
hose him down on the front doorstep. “It did my street 
cred a lot of good at the time,” he says, his eyes sparkling 
just a little at the memory of that very first and highly 
influential focus group. 
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site, beginning in 3000BC with the 
first earthworks and spanning 1,500 
years — or 90 truncated human 
generations (each one marked with 
a painstakingly made axehead on 
one wall of the British Museum 
show). Our visit to Wiltshire included 
that constellation of ancient sites 
that encircles the henge. The 
earthworks and settlements of 
nearby Durrington on the River 
Avon, the extraordinary stone circle 
and monumental ditch that runs 
through the centre of the village 

of Avebury, and the underground 
hilltop gravesite at West Kennet Long 
Barrow, approached over farmland. 
Most of the neolithic and bronze age 
treasures found by archaeologists 
and detectorists at such sites are 
housed in the two neighbouring 
museums - at Salisbury and Devizes 
(highlights of the newly marketed 
Great West Way tourist trail) - and 
it is from there that many of the 
prized objects have made their way 
to London. 

The British Museum show, which 
opens next month, is, remarkably, 
the first that it has devoted to this 
relatively local history. Mired as 
the museum is in repatriation 
arguments, it might seem 
timely and politic to have an 
exhibition devoted to this 
island’s insular prehistory. 
Except, of course, the story is 


not that simple. 
re imagine people may 
come in thinking that 
this is a show about 


England,” Wilkin says, 

“and then be surprised 

to find that, actually, to 
understand Stonehenge, you have 
to keep widening your focus.” For a 
start, there are the connections to the 
Preseli mountains of Pembrokeshire 
from where the bluestones of the 
original circle came, but Stonehenge 
further emerges as the hub of a 
complex network of links to Ireland 
and Scotland and northern Europe 
and the Alps. 

Far from being a nativist emblem, 
the exhibition argues, the stones 
are best understood in the context 
of successive waves of immigration. 
First from the earliest hunter- 
gatherer tribes who migrated north 
across Doggerland, the “sea bridge” 
to the Kent coast — two extraordinary 
ancient stag-skull headdresses, 
about 11,000 years old, one from 
North Yorkshire, one from Germany, 
cement this connection. The DNA 
record shows how these tribes were 
supplanted in Britain by the first 
farmers, about 6,000 years ago, who 
came across the Channel, bringing 
with them seeds of cereal crops and 
domesticated cattle and sheep (and 
building the first stone circles). And 
then that gene pool is completely 
disrupted again 1,500 years later, 
when Beaker people, named for their 
distinctive pottery, arrived from 
central Europe, bringing metal to 
Britain for the first time, entirely 
supplanting the people who built 
Stonehenge. 
The Stonehenge exhibition 


BELOW 

The Towie ball, 
a carved stone 
ball more than 
5,000 years old, 
one of hundreds 
found mostly in 
Aberdeenshire. 


will give a vivid shorthand story 

of all these shifting population 
movements, concentrating on 
those two millennia in which the 
first farmers on Salisbury Plain 
celebrated the sun and the seasons, 
culminating in that period in 
which precious metals allowed the 
worship of golden light to be more 
personal and portable. The final 
exhibit in the show is the delicate 
Shropshire sun pendant, discovered 
by a metal detectorist in 2018, 

that comes from the very end of 
the bronze age in 1000BC. It was 
probably made by an Irish smithy, 
reflecting continental European 
styles. The decoration retains solar 
symbolism, but now the sun is 
setting on that world. 

The show will also demonstrate 
how, like the mobile populations 
who have congregated at it for 
millennia, Stonehenge has never 
carried a settled meaning. In 1967, 
the archaeologist Jacquetta Hawkes 
wrote that “every age has the 


Stonehenge it deserves — or desires”. 


If the dominant postwar association 
was with druidic hedonism (Mrs 
Thatcher was having none of it: at 
the 1985 Battle of the Beanfield 537 
new age travellers were arrested 
after clashing with Orgreave- 
hardened police over plans fora 
“free festival” among the stones), 
our own times tend to emphasise 
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The Nebra Sky 
Disc, 1550BC, 
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known metallic 
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cosmos: PA 
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The bronze- Seahenge in 
age Shropshire north Norfolk 
sun pendant was exposed by 
discovered in shifting sands 
2018 by a metal in 1998, its 
detectorist. 4,000-year-old 

bark still intact. 

Wendy George 


the environmental symbolism of 
the site (English Heritage live- 
streams the dark night skies above 
the stones direct to your laptop). 
Scientific advance has also changed 
Stonehenge. One new certainty is 
that Celtic druids, who appeared 
about 2,000 years after the stones 
were erected, played no part in 
the genesis of the monument 
whatsoever. 

A Stonehenge exhibition is 
long overdue in London, Wilkin 
says, because the twin advances 
of radiocarbon dating and DNA 
analysis have revolutionised our 
understanding of the societies that 
built these monuments. As a result, 
he says, with a far more nuanced 
understanding of surviving objects, 
“there is a whole new series of 
stories you can tell about a period 
of history of which we have been 
taught to believe we know very 
little”. For example, forensic geology 
of an exquisite jadeitite axe head 
quarried in northern Italy and left as 
an offering beside the Sweet Track, 
a wooden pathway built through 
reed beds on the Somerset Levels 
in 3807BC, tells a startling story, 
proving the movement of neolithic 
people over vast distances. DNA 
testing of grave remains, meanwhile, 
establishes specific family relations 
across generations, giving a new 
human intimacy to the oldest bones. 
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Some of the most recent work 
on the stones themselves by the 
archaeologist Mike Parker Pearson 
has identified exactly where in 
Wales Stonehenge’s oldest, smaller, 
bluestone circle originated. Parker 
Pearson last year located the spot 
ona hill called Waun Mawn, where, 
he believed, the stones, weighing 
between two and five tonnes, 
were positioned in a great circle — 
perhaps for centuries “acquiring 
holiness” — before being transported 
the 140 miles to Wiltshire. Ina 
book published to coincide with the 
exhibition, How to Build Stonehenge, 
the neolithic expert and British 
Archaeology magazine editor, Mike 
Pitts, documents the likely route by 
sea — navigating the Welsh coast and 
River Severn estuary — and river and 
land by which the bluestones most 
likely travelled. Pitts also surveys 
the latest work on the methods by 
which the great post-glacial sarsen 
megaliths with their unique lintels 
were hauled from the Marlborough 
downs, and raised in place. The 
largest stones weigh 30 tonnes and 
stand 7m tall - the new research 
argues that most were transported 
from a site 20 miles north of 
Stonehenge and probably moved 
not on rollers as was previously 
believed, but on enormous sledges 
across logs laid as rails. To shape 
and dress the stones would itself 


@ It was the wizard 

Merlin, according to one 
12th-century legend, 

who brought the rocks of 
Stonehenge to Britain. In his 
Historia regum Britanniae, 
Geoffrey of Monmouth 
claimed the rocks were 
first carried from Africa to 
Ireland by giants, for their 
healing properties, and 
then removed by force by 
5th-century British knights 
at the behest of King 
Aurelius Ambrosius. When 
the knights were unable 

to move the rocks, Merlin 
magically transported 
them across the water 

to Somerset. 


@ English architect Inigo 
Jones (1573-1652) believed 
that Stonehenge was a 
Roman temple, and in the 
1660s the antiquarian 

John Aubrey credited its 
construction to the Celts. 
His theory was popularised 
by William Stukeley, who 
imagined druids making 
sacrifices to the sun. Other 
theories named the Saxons, 


the Danes and the 
Egyptians as the builders. 


@ By the late 19th century, 
Stonehenge had been 
dated to the bronze age, 
long before the arrival of 
the Celts. That didn't stop 
neo-druids and other 

new age groups laying 
claim to Stonehenge in 

the 20th century. The 
association stuck: in 1984, 


ALAMY 


Spinal Tap professed 
that the legacy of that 
“strange race of people, 
the druids” remained 
“hewn into the living rock 
of Stonehenge”. 


@ The oldest known 
illustration of Stonehenge 
appears in the 14th-century 
manuscript (pictured) of a 
work by the Norman poet 
Wace; it shows a giant 


helping Merlin raise the 
standing stones. 


@ In the early 19th century, 
William Blake, JMW Turner 
and John Constable 

all marvelled at the 
monument and explored its 
mythological resonances. 
In the 20th century, 
Stonehenge was tapped as 
a symbol of British power 
nd influence: the Royal 
avy named a destroyer 
nd one of its submarines 
MS Stonehenge. 
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@ The original function 
Stonehenge has long 
een a matter for debate. 
At various times it has 
been understood as a 
burial ground, a coronation 
place, an astronomical 
calendar for predicting 
solstices and equinoxes, 

a site of ancestor worship 
and a place of healing. The 
mystery of the stones, 
and their hold upon our 
imagination, remains as 
potent as ever today. 
Killian Fox 
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have been a labour of hundreds of 
thousands of man hours. 

One conclusion of his book 
is that the technology, if not the 
manpower, used to create the henge 
did not appear from nowhere. There 
were many wooden structures of a 
comparable design across Britain 
and beyond. The British Museum 
show will include part of the outer 
ring of the miraculously preserved 
Seahenge, a contemporaneous 
timber circle with a great upended 
oak tree at its centre, roots turned 
to the heavens. The Seahenge had 
been preserved in peat and sand in 
north Norfolk, until it was exposed 
by rising sea levels in 1998, its 
4,000-year-old bark still intact. 


closer understanding 
of the lives of the 
people who built the 
henges, and who 
moved these great 
stones, suggests 
a high level of commonality and 
shared purpose. The skeletons 
found in the burial sites near 
the Wiltshire monument show 
comparatively little evidence of 
violence. Wilkin suggests that “the 
act of building was perhaps as 
important as the building itself”. 
Not far from Stonehenge is Silbury 
Hill, the largest manmade structure 
in Europe in 2400BC, and of 
similar height and volume to the 
roughly contemporary pyramids 
in Egypt. Excavation shows no 
tomb beneath the great mound, 
however. The latest theories suggest 
that its construction, over several 
generations, was a community 
endeavour, perhaps a collective rite 
of passage, a great monument to 
pastoral co-operation. The sarsen 
uprights of Stonehenge, and the 
long avenue that approached them, 
appear to have been constructed 
as this kind of society, with its 
deification of stone, was first 
beginning to come under threat. 

The discovery of the grave of 
the “Amesbury Archer” when the 
foundations of a new primary school 
were dug in 2002 in a village three 
miles from Stonehenge is early 
evidence of this great technological 
and social shift. The man, who was 
in middle age, died 4,350 years ago 
and was buried with numerous 
objects that included five Beaker 
pots, three copper knives, a pair of 
gold hair ornaments, a small anvil 
used in metalworking and 122 
pieces of worked flint, including 
the arrowheads that gave him his 
nickname. 

When the grave was first 
discovered the tabloids christened 
him the “king of Stonehenge” but 
the truth of the mix of grave relics 
makes him even more fascinating. 
While the pots are in the new Beaker 
style that originated in continental 
Europe, they were likely to have been 
manufactured locally. By contrast, 
the gold ornaments are made 
in a British style but from metal 
that was probably from mainland 
Europe. Examination of the isotopic 
composition of the man’s teeth 
suggested that the Amesbury Archer 


had grown up in the western Alps 
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before travelling to Britain later in 
life. Piecing these bits of information 
together, archaeologists conclude 
that this man was among the very 
first to bring the magical knowledge 
of how to manufacture copper to 
Britain, which perhaps guaranteed 
him such a high-status burial; DNA 
analysis of a companion grave 
nearby show it to be that of the 
man’s great grandson, who had been 
born in Wiltshire but spent part of 
his life abroad. 


n the centuries that followed, 

such individual graves became 

more common, in contrast 

to the collective burial sites 

of the earlier period. The 

appearance of metal objects, 
including gold, in these graves 
seems to coincide, the exhibition 
suggests, with new social networks 
and trading routes related to the 
ever-increasing demand for metal. 
The implication of single-occupancy 
graves was mirrored above ground 
where farmland becomes enclosed. 
Stonehenge continued in this period 
as a significant and perhaps sacred 
site, with burial mounds constructed 
all around it, but the implications 
of the new detailed DNA and dating 
advances are that the collective 
agrarian spirit that enabled it gave 
way to a more modern sense of 
individuality and selfhood and 
ownership. (The idea of Stonehenge 
as “property” persisted — it was 
bought as recently as 1915 bya 
locally born barrister, Cecil Chubb, 
for £6,600, as a present for his wife. 
Three years later, he handed it back 
to the nation in exchange fora 
baronetcy.) 

“We talk about connectivity a 
lot,” Wilkin says, “but I think what’s 
different about it here is that we’re 
using those connections to explain 
some of the real fundamental 
changes that happened in this 
period of European history: the rise 
of individualism, the introduction of 
farming, the settlement of the lands 
and enclosure in the middle bronze 
age which eventually seems to have 
led to greater conflict and warfare.” 
In between these times there is a 

long period of competing traditions 
in which marvellous metal objects 
were made to celebrate and explain 
the movement of sun and stars as 
the great stones had once perhaps 
done. The earliest such object in 
the world, the Nebra Sky Disc, an 
exceptional loan to the British 
Museum from the Halle State 
Museum of Prehistory in Germany, 
probably dates from about 1550BC. 
Its gold relief against a dark night 
sky background is the first-known 
metallic depiction of the cosmos. 
More than that, though, its genesis 
reflects a Europe of constantly 
shifting and mixing populations: 
it is made of Cornish tin and gold 
and incorporates astronomical 
knowledge from Scandinavia, the 
Mediterranean and Egypt. Ideas that 
were once set in stone are now free 
to travel. 


The World of Stonehenge is at 
the British Museum, London, 17 
February-17 July 
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‘The outrage had been 
percolating... How a 
funeral sparked a 
prizewinning cartoon 


A funeral in Germany provides the setting for the 
winning story in the 14th Cape/Observer/Comica 
award for emerging cartoonists. It was a year of 
fierce competition — and much pandemic-fuelled 
anxiety, writes judge 


here can’t be many 
things more cheering 
on a dark January 
night than having to 
tell someone they’ve 
won a prize, and when 
I telephone Astrid Goldsmith to give 
her just such a bit of good news, 
her reaction is everything I hoped 
it would be. For a while, Goldsmith, 
an animator who lives in Folkestone 
where she makes stop-motion films 
in her garage, struggles to speak in 
full sentences. She is just so thrilled. 
“That is the greatest compliment,” 
she says, when I tell her that her 
story, A Funeral in Freiburg, the 
winner of this year’s Observer/ 
Jonathan Cape graphic short story 
prize, brings to mind the work of 
that genius Posy Simmonds. “I love 
her tone. I always have.” 
Goldsmith’s entry is based on 
a real event: the funeral of her 
paternal grandmother in Germany 
in 2015. “The outrage had been 


Astrid Goldsmith 
photographed 

at home in 
Folkestone by 
Antonio Olmos 
for the Observer 
New Review. 
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This year’s 
runners-up are 
Cancer Sells! by 
Tat Effby (far left) 
and Andrew by 

A Wolfgang Crowe 
(left). Read them 
in full, along with 
previous years’ 
winners and 
runners-up, online 
at: 


percolating for a while,” she says, 
with a laugh. “But I only came to 
write it after my first baby was born, 
while I was breastfeeding: I drew it 
all on one of those trays with arms 
that invalids use in bed.” Her story 
revolves around the difficulties 
involved in organising a Jewish 
funeral service in a place — Freiburg, 
in the Black Forest — where the 
rabbi has been imprisoned for 
embezzlement, and the Jewish 
cemetery is full. The woman in 
charge is very difficult, refusing even 
to believe that Gisela Goldschmidt 
was really Jewish (at the age of 18, 
Astrid’s grandmother fled Germany 
for Zimbabwe, only returning after 
the war was over). Her rules and 
regulations, not to mention her 
insistence on the performance 

of certain rituals, infuriate the 
Goldsmith family. But what choice 
do they have? It is a case of her way, 
or no proper funeral at all. 

Our regular judges - Dan 
Franklin, the publisher of Jonathan 
Cape’s graphic novel list, Suzanne 
Dean, the creative director of 
Vintage, Paul Gravett, who runs 
the Comica festival, and yours truly 
— were joined this year by Alison 
Bechdel, the acclaimed author of 
(among other graphic novels) Fun 
Home, and by Samira Ahmed, the 
journalist and presenter of BBC 
Radio 4’s Front Row. Our decision 
was unanimous. Goldsmith’s rich, 
funny, plangent story isn’t only 
beautifully drawn; its subject, 
though highly particular, also has 
a universality that speaks to the 
past two years, a period during 
which too many of us have had 
to organise funerals at a distance. 
“Tt is weird,” says Goldsmith, who 
studied for an MA in animation at 
Norwich art school, and has worked 
in it ever since. “Death is so raw 
and emotional, and yet you're also 
greeted with this bureaucracy. If 
you're lucky, the people helping 
you through will be great. But our 


experience really wasn’t; when 

we went back to Germany for the 
stone setting a year later, it was just 
as bad.” 

There is, she says, a lot more to 
be said about the whole experience, 
and her hope now is to make A 
Funeral in Freiburg the beginning of 
a full length novel: “After someone 
dies, there’s so much bad behaviour, 
however good people’s intentions. 
It fell to me and my dad to drive 
to Germany to remove everything 
from my grandmother’s flat and 
distribute it to her family - and 
either everyone wanted something, 
or no one did.” Animation and the 
writing of a graphic novel are, she 
thinks, pretty similar in that they’re 
both extremely labour intensive. 
“But this is the first piece I’ve made 
that is truly personal,” she says. It 
captures something that is quite 
complicated: the territory that lies 
between a secular upbringing and 
a Jewish identity, and how the two 
might (or might not, in the case of A 
Funeral in Freiburg) fit together. 

The standard of the entries this 
year was very high — though it was 
striking how many of the stories 
had to do with anxiety, isolation 
and a longing for travel; the 
pandemic finds its way everywhere 
— and for this reason, we decided 
to anoint two runners-up. We 
loved Tat Effby’s Cancer Sells!, an 
uproarious satire on publishing’s 
obsession with illness memoirs 
(and reality stars) that for Samira 
Ahmed brought to mind the work 
of the late, great French cartoonist 
Claire Bretécher; and there was 
a lot of admiration, too, for A 
Wolfgang Crowe’s mournful and 
disquieting story, Andrew, a story 
of two loners that is clearly (and 
wonderfully) influenced by Daniel 
Clowes. Congratulations to both 
of them, too. Their stories can be 
read online. 
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Astrid Goldsmith 
— the winner 


of this year’s 


Observer/ 
Jonathan Cape 


graphic short 
story prize. 
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‘T have to be a father and mother. 
Since this is impossible, 


In this extract from his new memoir, Antoine Leiris 

— the journalist who wrote You Will Not Have My 
Hate after his wife, Hélene, was murdered in the 2015 
Bataclan attack in Paris— tries to come to terms with 
life as a single parent, and to put grief behind him 


Portrait by 
Franck Ferville 


JULY 2016 


It is the year after, in the middle of summer. I drop Melvil 
at his grandmother’s house so I won’t have him under 
my feet. 

Rereading that first line, I realise that now I say 
“before” or “after”, the way people talk about before or 
after the fall of the Berlin Wall, before or after the second 
world war, before or after Jesus Christ. I never say: 
“Hélene’s death” and even writing it now feels wrong. I 
just vaguely locate periods of time by specifying “before” 
or “after”. I understand how brutal and reductive this is: 
my way of avoiding the obstacle while recognising that 
it’s impossible. 

So, it is the year after, in the middle of summer. Like 
a burglar, I have planned to act in silence and at night. 
No music, no light, nothing to enhance the moment. At 
home, I wait until it is completely dark outside. 

It’s nearly time. I open a bottle of rully and sit on the 
floor with my glass. I have given myself one night but 
it’s obvious that I’m lying to myself: it won’t be enough. 
Impossible to accomplish in a few hours what I have been 
putting off for months: to sort through all her things. 

Our apartment is intact; exactly as it was before. 
Nothing has moved since last year. 

As teenagers, we would sometimes play this game: 

“Tf you had to take three films to a desert island, which 
ones would you choose?” A younger me would have said, 
without hesitation: 2001: A Space Odyssey, so that I could 
understand the final scene at last; The Verdict, because 
of Paul Newman; and Quai des Orfeévres, so I could once 
again hear Louis Jouvet’s curt, husky voice. 


I must be a perfect father’ 


Today, the question could be asked in different ways. 
“Tf you had to take three objects to remind you of that 
life, which ones would you choose?” 

“Tf you had to take three objects so that your son 
would understand what that life was like, which ones 
would you choose?” 

I wish someone could advise me, could tell me: in 10 
years, your son will be glad to possess that. In 20, you'll 
need this. In 50, you'll love looking at that object. But I 
must act alone. I must break apart the love of a whole 
lifetime into images and instants. Categorise them and 
tidy them into little boxes. Create another space for 
them, for her. 

Cardboard boxes are piled up in front of me, objects 
scattered across the floor. The rully doesn’t help. 
Everything I do feels like a sacrilege. I start trembling 
when I find her school notebooks. I touch her 
handwriting with my fingertip. It’s a girl’s handwriting, 
neat and pretty. The dots over her “i”s are perfect circles. 

In another box, I find photographs of her. One of her 
naked body, taken a few weeks after we met. Tattoos 
of swallows on her skin. All night long, I desecrate her 
drawers. I unwrap packages, tear open envelopes, empty 
jars of makeup. 

I keep the things she used most often. Her phone 
— which I have never opened, afraid of violating her 
secrets, finding evidence of infidelity or boredom. In the 
box where I keep my wedding ring, I put all the jewellery 
that she wore. 

Then I think about the logistics: I could categorise 
her relics according to which period of her life they 
belonged to, or their usefulness, or their value. I could 
do it properly, in an ordered way. Instead of which, I just 
toss everything randomly into cardboard boxes and seal 
them up. When each box is full, I write on it, in black 
felt-tip pen: “Hélene”. 


Continued overleaf >—> 


Writer 
Antoine Leiris 
photographed 
this month 

in Paris for 
the Observer 
New Review. 
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The sun rises. I have slept barely three hours. My 
brother comes to pick up the boxes. We do it quickly, 
throw them all in the back of his van, in no particular 
order. Don’t think about it any more. Leave. 

I unload everything in the new apartment. I organise 
Melvil’s bedroom first, then the living room and my 
bedroom. I want everything to be ready for his arrival. I 
want it to feel alive. I have told him that this is going to 
be an adventure. Our apartment building is brand new, 
all mod cons. Before, I would have hated it. I liked old 
stone buildings, their beauty and their history. But Iam 
coming round to the benefits of the modern, the new, 
the ready-made. No befores of any kind. 

Once the apartment is in order, I go to pick up Melvil 
from my mother-in-law’s house. I take her a cardboard 
box filled with things from the old apartment. I give her 
back her daughter but keep my wife. 

On the way to the new house, I have time to get Melvil 
excited about this move. I tell him about the room with 
his toys in it. The new living room. I bought a little table 
just for him. He’ll be able to draw pictures and eat his 
afternoon snack there. In the lift, I pick him up so he 
can reach the button. He thinks this is fun. He smiles. 
We go inside and I show him the rooms, one by one. 

He is silent, like a kitten sniffing a bowl of milk fora 
long time before it starts to drink. I open the door to his 
bedroom and happiness at last overcomes him — the joy 
of familiarity. He dives on his box of toy cars. 


OCTOBER 2016 


I haven't felt brave enough yet to sort through all the 
boxes again so when I wanted something to hang on the 
walls I just took photographs from the top of the pile - 
images of our first date, our travels, our birthdays, our 
wedding and Melvil’s birth. I also hung a few paintings 
that Hélene inherited from her father: Dutch landscapes. 
I filled the walls and other spaces because I was afraid of 
emptiness. And also because I was afraid people might 
judge me. I was afraid they would sniff out my inability to 
lead this family alone. Those decorations reassured me. 
Anyone who visits now will see that we are occupying the 
premises. We are not lacking in anything, or anyone. 

The other things from before are stored in cellars, at 
my brother’s apartment, my sister’s apartment, or in the 
basement of our new building, eight floors below. Off- 


camera; out of sight but close by. Hélene’s memory now 
resides in these boxes. The space is hers. We can visit 
her. What’s sacred is beneath our feet. 

During the first months, whenever I go down to the 
basement, Melvil demands to come with me. We put 
some other furniture in there, but we don’t touch her 
belongings. We build the pile higher. We add layers. We 
clear out the passing time. The seasons. 

For his third birthday, Melvil’s cot is replaced by a real 
bed. So the cot goes down to the basement. I open the 
cellar door. I assess how much is in there and how much 
space remains. That little room is growing cramped. 

I could have opened all the boxes and gone through 
them. I could also have got rid of the cot. Or simply 
disassembled it. Instead of that, I suddenly take hold of 
the boxes filled with Héléne’s clothes and remove them 
from the tiny space. I feel as if someone else is doing 
this, not me. I hesitate for a moment and decide to keep 
her wedding dress, another one with flowers on it that 
made her look like an Eric Rohmer heroine, and the 
leather jacket she was wearing that night. All the rest, 

I decide to throw away without giving myself time to 
think about it. 

Late that afternoon, I pick up Melvil from day care. I 
take him home and he sees the black plastic bags. I tell 
him we're going to carry them downstairs. I grab one. He 


imitates me, picking up the smallest one. We fill our arms. 


Out on the street, we stand up straight. The bin 
lorry will be here soon. Like all kids his age, Melvil is 
fascinated by those huge vehicles. Two green men jump 
from the running board at the back of the lorry. They 
see us and smile at Melvil. I throw in the first bag, then 
Melvil — happy and proud to be working alongside 
his father — helps me carry the rest over there. The 
two binmen congratulate him. Melvil, standing on the 
pavement in his pyjamas and slippers, raises his hand to 
wave at them. 

The lorry sets off again with its cloth coffin. It’s over. 


MAY 2017 


We have our routine. It gives each of us a rhythm and 

a role. The routine is a place where we feel happy, safe, 
cocooned. Habit is comfortable; no expectations means 
no disappointments. Since the day after, this is what I 
have clung to. It is the only thing I can get a grip on, a 
lifebelt in the ocean. Organising each day, setting up 
simple rules, always on time, everything in its place. 


LEFT 

Tributes outside 
the Bataclan 
theatre, 15 
November, 

2015, two days 
after the Paris 
terrorist attacks. 


Jeff J Mitchell/ 
Getty Images 
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With the aid of this routine, I do what I didn’t think 
myself capable of doing. I run our household. I schedule 
every moment of the day. As a father, I tick all the boxes 
because I am afraid of emptiness. I organise outings, 

I buy his clothes in advance, I register for everything 

on time, I clean the apartment every day. Through 
repetition, I become an expert at housework, laundry in 
particular. I have come to love the sight of clean laundry 
hanging out to dry. It is an infinite source of satisfaction. 

Iadd more and more tasks to my weekly schedule. 
Shopping, cooking, cleaning windows, tidying bedrooms. 
All of this forms a protective wall around our life. 

I have to be two people at once. Father and mother. 
Since this is impossible, I must be a perfect father. Ideal, 
irreproachable. It is a battle - against myself and against 
all the rest who try to think for me. I set up a marking 
system. Each day, I start with 10 points. If I fail to 
accomplish a task, I lose a point. So, in the morning, for 
example, if I make his toast and he eats it while sitting at 
the table, I keep all my 10 points. If I don’t have time to 
make his breakfast and we have to rush out the door and 
I forget his biscuits, then I start my day on nine points. 

I don’t try to understand what I’m doing. I just want a 
good mark. I want to be a five-star father. 

In the evenings, when I’m alone and the weight of 
responsibility pins me to the sofa I tally up my points 
and accept that I have been a five-out-of-10 father. That 
I must work harder. I promise myself I will try to do 
better tomorrow. 

Then Melvil gets sick. When I was picking him up 
from day care, they told me he wasn’t feeling well. They 
said he’d spent all day in his corner and seemed to need 
rest. I have lots of things to do, and the next day, when I 
wake up, I check his temperature and decide it’s not too 
high: I can leave him with the women at the childcare 
centre. At the end of that day, they repeat what they’d 
said the day before, more emphatically this time. In the 
tone of their voices, I hear the beginning of a reproach: 
“Melvil really isn’t well.” 

I act as if I don’t hear this and pretend for another 
day that everything’s fine. I wait until the daycare ladies 
turn their advice into an order. “Melvil must stay at 
home and get some rest. And you should take him to see 
the doctor.” 

It takes the doctor less than a minute to make his 
diagnosis: bronchiolitis, an ear infection and teething 
pains. In the days that follow, his temperature continues 
to rise. By Saturday, he’s completely exhausted. For the 
past two days, we haven’t slept through the night. In the 
evening, I take him to my bed. I doze off fora moment. 
Longer than a moment. A few hours later, I wake up with 
a start. I heard something. He’s not in the bed. He fell out. 

Ijump up and hold him in my arms. Hug him tight. 
Undress him to make sure everything is still there. I 
watch him as he slowly falls asleep. The next day, when 
we wake, we are both surprised that we have slept for so 
long. As if his fall last night brought an end to his fever. 
He gets up but keeps his arm close to his body. I try to 
make him move it. He growls at me. I panic and take 
him straight to the accident and emergency department. 
The doctor orders some X-rays and a nurse takes us into 
the radiology room. In this room, which looks like the 
control room of a Soviet-era nuclear power plant, she 
tells Melvil to stand up straight. I find myself imitating 
him. We are two criminals having our mugshots taken. 

I plead guilty. Guilty of not doing anything, of doing 
it badly. 1am given a suspended sentence: to be a 
single father. 

After a while, the doctor returns, holding the X-ray, 
and tells me: “He hurt his shoulder but there’s nothing 
broken.” I don’t think I’ve ever been so relieved. We leave 
the hospital and it’s a perfect spring day. We decide to 
grab a chocolate eclair and go for a walk. He holds my 
hand. Time to lay down my arms. Time to accept a life 
that I didn’t choose. 


DECEMBER 2017 

I decided that it was time. That Saturday, for lunch, I 
make him ravioli in a bolognese sauce and place his fork 
and spoon either side of his plate. To start with, he does 


it himself. He eats three mouthfuls while I watch, sitting 
on the other side of the table. Then suddenly he stops, 
signalling that it is now time for me to feed him. 

“Tm not going to do that any more,” I tell him. He 
doesn’t react, so I threaten him: “If you don’t eat it on 
your own, you'll have to take your nap without having 
lunch” - the kind of threat that parents never carry out. 

Melvil picks up his spoon while giving me a 
determined look. Without taking his eyes off me, he 
plunges the spoon into his bowl, pulls out a ravioli, 
red sauce dripping from it. Then, looking pleased with 
himself, he drops it on the living-room floor. I tell him 
that, if he does that again, I will carry out my threat. 

He does it again. It takes me less than a second to 
react. I slam his bowl against the table, in the process 
painting the ceiling red. My anger is cold and hot. I pick 
him up and put him in his bed. When I close the door, I 
am still trembling with rage. He didn’t dare utter a word. 

Alone in the living room, in a panic, I send messages 
to all the mothers and future mothers I know, telling 
them what I’ve done. At last, my sister replies. I tell her 
what happened, distorting the facts just enough to make 
my reaction appear justified. She says I did the right 
thing, even if it’s not something she’d ever have dared do 
herself. An hour later, unable to stand it any longer, I open 
his bedroom door. My son is sleeping, fists clenched. 

When he wakes up, the storm is not completely over. 
We play together all afternoon but I don’t feel whole 
with him. The guilt makes me awkward and clumsy. 

His nanny arrives at nightfall. I kiss him as if I’m 
about to set off on a long journey and I leave. 


ABOVE 

Héléne Muyal- 
Leiris, late wife 
of Antoine Leiris, 
with their son, 
Melvil. Courtesy 
of Antoine Leiris 


ABOVE RIGHT 
Antoine and 
Melvil in Paris, 
2016. 

Thibault 
Montamat 


A theatrical troupe has adapted You Will Not Have 
My Hate for the stage in Paris. Every time I received 
an invitation from them to see it I replied: “Later.” I 
thought: “Never.” But eventually, I felt I had to attend the 
play, to find out how it would make me feel. 

I ride the metro to the Théatre du Rond-Point, where 
my life is being performed. The house lights fade to 
black. I feel as though the spectators have all turned 
towards the back of the theatre. I know this is coming 
from me. I know that nobody saw me come in, but all 
the same I feel like they’re watching me, judging me, 
and I feel a sense of shame at letting them perform the 
spectacle of our life on stage. 

Soon, I’m swept along, just one of many faces in the 
audience. I think the actor playing me is doing a good 
job — he’s younger, or perhaps he’s just lived fewer lives 
— and there are moments of truth and grace. There’s 
that anecdote, when the father is trying to cut his son’s 
fingernails and he thinks he’s cut off his finger. There are 
those people who accost him in the street, whose voices 
he doesn’t hear. There are the little jars of food from the 
mothers of the other daycare kids. There is the letter that 
the father reads at the funeral. The puddle of water that 
father and son jump into as they leave the cemetery. 

All of this resembles us but it’s not us. The writing has 
frozen us ina moment that no longer exists. As I watch, 

I understand that this other father inside me, this ideal, 
is a fiction. 1am going to leave behind this burden, the 
quest for perfection. I will settle for roughly, almost, not 
quite. The play frees me. I don’t have to carry it any more. 

As I leave the theatre, I turn on my phone. A text 
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from my sister: “Hello Antoine. Since we'll be skiing at 
Christmas, I wanted to ask in advance if you had any 
ideas about a present for Melvil?” 

I reply: “A new papa.” 

I think about him. I can’t wait to see him and I 
can hear myself telling him: “Who cares about the 
bolognese stains on the ceiling! From now on, you and 
I are going to play. I’ve found our life again. And it’s an 
exclamation mark.” 


I receive a message from my friend Michel. He invites 
us to go with him to Brittany for a few days, to the place 
where he grew up. 

It’s beautiful. One day, we set off for the end of the 
world. In Brittany, each B-road exit leads to an end of 
the world. We stop at a beach to make sandcastles. We 
put our bare feet in the icy water, dig holes to bury our 
bad memories. It’s springtime and Melvil is wearing a 
jumper with a fire engine on it. The air is still and the 
sea grey. 

I tell him we came on holiday not far from here 
with Mama once, when he was a baby. We rented 
a car to make the trip. I tell him he was so young 
that he spent the nights sleeping beside us ina 
Moses basket. 

At the end of the garden, there was a cliff and - 15 or 
20 metres below — a beach that looked almost exactly 
like the one where we are now. I remember the wind, 
blowing so hard that it seemed to knock on the door. I 
open that door and recall the first summer in Paris that 
we spent together, inseparable. How beautiful Hélene 
was. Anger gives way to love. I remember it at last. I let 
myself remember it. How much I loved her. 

Over the past four years, I have only let her come to 
me once a year — on All Saints’ Day, when I go to her 
grave, alone, to talk to her. But now, on the beach with 
Melvil, the wind blows and, I feel her there, around us. 
Looking at me from the sea with his spade, I think he 
can sense a presence too, that he can tell I’m not alone 
here on the sand. There are three of us now. 

No more anger, no more anything, just gusts of 
presence. Our mourning can begin. 

“Yes,” I say, out loud. “Look, he’s growing up.” 

The ghost has found her place. She is no longer 
roaming my mind, no longer haunting our home. She is 
part of our family. 


Life, After by Antoine Leiris, translated by Sam Taylor, is 
published by Harvill Secker (£12.99). To order a copy for 
£11.30 go to guardianbookshop.com or call 020-3176 3837 
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Ideas, analysis, 
gadgets and 
beyond 


How do 
we solve 


crypto’s 
carbon 


problem? 


Following China’s mining ban 
last summer, bitcoin’s impact on 
the environment has been under 
scrutiny. As the industry reels 
from its unpopularity, the experts 
debate whether a greener bitcoin 
is possible. Laurie Clarke reports 


hen bitcoin 
mining 
company Bit 
Digital started 
shipping 

its energy- 
intensive computers out of China in 
early 2021, eyebrows were raised. 
“A lot of people thought we were 
being overly paranoid,” says chief 
strategy officer Sam Tabar, who 
helped relocate all of the company’s 
machines to the US and Canada. 

But the company’s paranoia 
paid off. China’s bitcoin mining 
ban last summer, driven partly by 
environmental concerns, sent the 
industry spinning into chaos. The 
announcement sparked a fire sale 
of the computers used to power 
bitcoin, with mining companies 
scrambling to ship more than 
2m of the machines out of China. 
They arrived by the crateload in 
countries like the US, Russia and 
Kazakhstan. 

China was home to about 65% of 
global bitcoin production in 2020, 
according to an estimate by the 
University of Cambridge. Although 
the country banned bitcoin mining 
for a number of reasons, one was 


the massive energy consumption 
bitcoin required and the 
impediment that posed to China’s 
goal of carbon neutrality by 2060. 

Chinese regulators aren’t the 
only ones concerned by bitcoin 
mining’s environmental impact. The 
latest calculation from Cambridge 
University’s bitcoin electricity 
consumption index estimates that 
bitcoin mining consumes 133.63 
terawatt hours a year of electricity 
— more than the entire countries of 
Ukraine and Norway. This figure 
keeps growing: bitcoin mining 
currently uses 66 times more 
electricity than in 2015. 

Bitcoiners like to say that China’s 
ban proved the resilience of the 
network. Although the “hashrate” — 
a measure of the global computing 
power dedicated to mining bitcoin 
— plummeted around the time of 
the crackdown, it had recovered by 
the end of the year. But bitcoin’s 
energy consumption now poses 
an existential threat to the mining 
industry, with a growing number of 
lawmakers around the world eager 
to follow China’s lead. 

Kazakhstan initially welcomed 
China’s stranded bitcoin miners as 


a potential boon to the economy. 
Lured by the promise of lax 
regulation and cheap coal power, 
an estimated fifth of global bitcoin 
mining production migrated there. 
But bitcoin’s rapacious energy 
demand created intense pressure 
on Kazakhstan’s ageing energy grid 
this winter. The threat of emergency 
blackouts soon led the government 
to permit grid operators to limit 
power supply to miners, leaving 
some facilities without power. 

Even in renewable energy havens, 
the future of bitcoin mining is 
far from assured. Iceland, which 
gets almost all of its energy from 
renewables, won’t welcome any 
more bitcoin miners to its shores. 
Regulators in Sweden say that 
bitcoin mining siphons energy from 
more productive industries, and are 
currently lobbying the EU to ban 
the practice outright. Norway-based 
bitcoin miner Arcane’s CEO Torbjorn 
Bull Jenssen dismisses this as a “very 
planned-economy approach”. But 
even in the free-market-loving US, 
an increasing number of lawmakers 
are souring on the industry. 

In theory, a greener bitcoin 
is possible. The digital coin’s 


energy consumption is tied to its 
underlying “proof-of-work” protocol 
(PoW). This is the decentralised 
consensus mechanism that secures 
the currency and prevents fraud or 
hacking, in the absence of oversight 
from banks or another centralised 
body. The role of bitcoin miners is 
essentially to verify transactions on 
the blockchain. 

Think of bitcoin mining as a 
contest where miners compete 
to solve complex cryptographic 
puzzles. The “winner” adds the 
next block of transactions to 
the distributed ledger (ie, the 
blockchain) and claims payment 
in the form of new bitcoins and a 
transaction fee. The miner using the 
most computing power is likely to 
solve the problem fastest, creating 
the incentive to expend more energy 
in order to “win”. 

This ballooning energy 
consumption is fuelling the 
popularity of a less energy-intensive 
alternative: proof-of-stake (PoS). 
Kathleen Breitman, co-founder 
of Tezos, a blockchain platform 
that allows users to create and 
trade security tokens, says that a 
friend of hers ran a cryptography 


mailing list when bitcoin was first 
announced. “Arguably the first 
bitcoin sceptic’, his first reaction was, 
“Tf this is successful, it’s going to 
absorb all the energy in the universe, 
and it’s going to be terrible.” 

Tezos is built on PoS instead, 
which uses a consensus mechanism 
different from bitcoin’s. Rather 
than “miners” competing with 
computing power, different nodes 
of the distributed network compete 
by committing “stakes” of tokens. 
Staking a greater number of tokens 
— which risk being forfeited in 
the event of fraud — increases the 
likelihood that a node will be selected 
by an algorithm to produce the next 
block of transactions, receiving 
rewards in the form of more tokens. 

Because it’s the “stake” (ie, the 
number of tokens) rather than 
“work” (ie, energy expenditure) 
that secures the network, PoS 
reduces network power demand 
by more than 99% relative to PoW. 
Instead of warehouses stacked high 
with purpose-built machines, PoS 
can run on a dinky Raspberry Pi 
microcomputer. 

Although Breitman says 
environmental concerns aren’t what 


BELOW An 
aerial view of 
Whinstone US’s 
bitcoin mining 
site in Rockdale, 
Texas. The 
facility is the 
largest bitcoin 
mine in North 
America. Mark 
Felix/AFP/Getty 


pushed her company to pick PoS, 
it’s becoming more advantageous as 
scrutiny on PoW ramps up. 
Ethereum, the second-largest 
public blockchain after bitcoin, 
is planning to shift to PoS by the 
end of 2022, and a number of new 
blockchain applications such as 
Cardano and Polkadot have chosen 
to launch using this protocol. 
The European Commission 
is among the regulatory bodies 
trying to incentivise the industry to 
migrate applications from PoW to 
PoS but the bitcoin network has so 
far resisted any such move. 


t’s not that bitcoiners 
don’t care about the 
environmental impact — 
although a vocal minority 
on social media might give 
this impression, says digital 
assets lead at the Cambridge Centre 
for Alternative Finance (CCAF), 
Michel Rauchs. The issue is that 
a majority of bitcoiners remain 
adamant that PoS is not a worthy 
replacement for PoW. 
Many bitcoiners believe that PoS 
subverts the fundamental principles 


of a decentralised currency that 
must remain outside the reach 
of governments and the banking 
system. “The problem with proof- 
of-stake is that it’s not trustless and 
it’s not censorship-resistant, and it’s 
not objective,” says Chris Bendiksen, 
research lead at digital assets 
investment company CoinShares. 
Some bitcoiners claim that the 
environmental debate is overblown 
because energy usage will fall over 
the coming years. This is because 
the profit miners receive for minting 
new coins is programmed to halve 
roughly every four years. Eventually, 
all bitcoins will be mined and 
miners will only receive transaction 
fees. “Since the [payment in the 
form of new coins] will go away 
and transaction fees won’t go up, 
electricity consumption will end 
up being much lower than the 
doomsayers believe,” says Pierre 
Rochard, a longtime bitcoin investor 
and developer. In other words, 
shrinking rewards should shrink 
the pool of competing miners. 
Whether or not this will be the 
case, reluctance to rewire bitcoin’s 
underlying protocol tosses the 
ball back into the bitcoin miners’ 
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Many allege that 
energy overuse 
is just the latest 
stick with which 
to beat bitcoin, 
that the industry 
is subject to 
unfair scrutiny 


Cryptocurrencies 
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LEFT A worker 
at a makeshift 
cryptocurrency 
farmin 
Dujiangyan, 
Sichuan 
province, 
south-west 
China. 
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Asupport 
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to server room 
equipment at 
the BitRiver 
data centre in 
Bratsk, Irkutsk 
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court to tackle 
the issue of energy 
consumption. 

They’re rising to the 
challenge — at least in rhetoric. 
Bitcoin mining is the cleanest and 
most efficient use of energy in the 
world out of any major industry, 
MicroStrategy CEO Michael Saylor, 
founder of the Bitcoin Mining 
Council (BMC), said in a recent 
briefing. “The only way you get 
more sustainable and more efficient 
would be to create an imaginary 
industry.” (More imaginary than 
bitcoin, that is.) 

The BMC is a body of bitcoin 
miners set up last year to 
address growing concerns over 
the cryptocurrency’s energy 
consumption. Its purpose is to 
promote sustainability within the 
industry, but it’s also part of the 
fightback against bitcoin’s image 
problem. 

The headline figure promoted 
at the meeting was that bitcoin 
accounts for only 0.1% of the 
Earth’s total energy consumption 
— which sounds a lot smaller than 
the frequent comparisons to small 
countries. (The 0.1% figure caught 
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on fast among bitcoin miners — 
several quoted it to the Observer.) 
Rauchs said that the 0.1% figure 
sounded “roughly in line” with 
CCAF’s data. What’s more, 58% 

of the energy used to power the 
industry is sustainable, according to 
the BMC. 


ome bitcoiners argue 
the cryptocurrency 
could incentivise a 
more rapid shift to 
renewable energy. 
Because bitcoin 
mining operations don’t have to be 
switched on all the time, they pair 
well with the intermittent nature of 
renewable energy according to the 
argument, and can compel energy 
companies to increase renewable 
energy capacity, as well as helping 
to balance the grid. 

Bitcoin mining company 
Marathon Digital Holdings, which 
runs operations in Nebraska, 

Texas and South Dakota, claims to 
have such agreements with power 
providers. “The company that 
generates the electricity can tell 

us to shut down our mining rigs,” 
says its CEO Fred Thiel, meaning 
“they'll all of a sudden have 100-200 
megawatts — whatever amount 
we're consuming -— available to put 
into the grid at a moment’s notice. 
We act like a big battery.” 

There isn’t evidence that this is 
happening at scale yet, says Rauchs, 
although it could become more 
important in future. However, 
bitcoin mining is not particularly 
unique in this regard, says Arvind 
Ravikumar, a petroleum researcher 
at the University of Texas at Austin. 
Electric vehicle charging and 
so-called “tier zero” data centres 
that don’t support critical functions 
are also suited to these “demand 
response” arrangements that can 
be paired with renewable energy on 
the grid, he says. “The idea that you 
have to create a new demand, like 
bitcoin mining, is not correct.” 

And the flipside is where growing 
energy demands incentivise defunct 
fossil fuel-powered stations to 
come back online. Controversially, 
bitcoin mining company Greenidge 
Generation Holdings reopened a 
former coal power plant in Dresden, 
New York, and converted it to 
natural gas, causing the plant’s 
greenhouse gas emissions to 
increase almost ten-fold between 
2019 and 2020. 

Discussions about Bitcoin’s 
energy consumption tend to wind 
up in a philosophical cul-de-sac 
about the inherent utility of the 
industry. Many allege that energy 
overuse is simply the latest stick 
with which to beat bitcoin, and 
that the industry is subject to 
unfair moral scrutiny compared 
to others — like gold mining or 
Wall Street day trading. 

Ravikumar says the most 
important issue is what the industry 
is doing to reduce emissions. “That’s 
the question we need to be focusing 
on. Rather than, what, if any, are 
the benefits of Bitcoin mining.” 
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| Technology 


The spyin the 
corner of your 
living room 


Smart TVs are 
constantly gathering 
data about you that 
can be monetised. 
What can you opt 

out of — and what can 
you safely leave alone? 
By 


atching 

TV feels like 

a benign 

pastime, but as 

all TVs become 

“smart” — 
connected to the internet via your 
router — they are gaining the ability 
to watch you too. As soon as you 
switch them on, smart TVs made 
by the likes of LG, Samsung and 
Sony are gathering data from the TV 
itself, as well as from the operating 
system and apps. Then there are 
the devices you plug into your TV, 
such as Google’s Chromecast, Apple 
TV and Amazon’s Fire Stick. 

ATV is no longer just a device for 
showing you content — it has become 
a two-way mirror allowing you to be 
observed in real time by a network 
of advertisers and data brokers, says 
Rowenna Fielding, director of data 
protection consultancy Miss IG Geek. 
“The purpose of this is to gather 
as much information as possible 
about your behaviour, interests, 
preferences and demographics 
so it can be monetised, mainly 
through targeted advertising.” 

Smart TV spying is difficult to 
avoid. A study by researchers at 
Northeastern University in Boston, 


Massachusetts and Imperial College 
London found data from TVs and 
smart devices was sent to Google’s 
ad business and to Netflix, even if 
people didn’t have Netflix. 


The data collected by your smart TV 
depends on its manufacturer, brand 
and version. In theory, most smart 
TVs are capable of collecting audio, 
video and TV usage data, says Toby 
Lewis of cybersecurity company 
Darktrace. 

Voice activation is one feature 
with the potential to gather large 
amounts of data. Microphones 
and software are listening for 
instructions and they can capture 
conversations and other sounds 
within range. These recordings 
might be sent to third parties to be 
analysed. 

Cross-device tracking is another 
issue to consider. Data collected 
via your smart TV is more valuable 
when combined with information 
from other smart devices such as 
mobile phones, laptops and home 
automation gear, according to 
Fielding. “This allows individuals to 
be profiled in detail: geo-location 
history, web browsing activity and 
social media information can be 
added to TV data.” 

Then there are the cookies and 
trackers. Apps and browsers on 
smart TVs use cookie- and pixel- 
tracking technologies just like 
websites do to track, recognise and 
identify devices for user-profiling. 
“Most apps installed on your smart 
TV will be snitching to a large 
network of advertisers and data 
brokers,” Fielding warns. 


There is no clear-cut answer. 
What exactly is done with the data 
is complex and “highly opaque”, 
says Lewis. “When looking at 
what a smart TV does on the 
network, it is often unclear why 
certain data is being harvested 
and where it is being sent.” 

There is not much difference 
between TV brands. Manufacturers 
claim to use your information for 
“personalisation” and quality of 
content, but it is common to sell 
this type of data, anonymised 
or semi-anonymised, to third 
parties, advertising companies 
or streaming services. “After the 
data has been sold, it is out of the 
manufacturer’s control,’ Lewis 
says. “It is often unclear what 
data exactly is being sent back, 
depending on the T&Cs and privacy 
settings, and it can be very difficult 
to change default settings once you 
have agreed to them.” 


Using streaming services on a 
smart TV is another surefire way 
to hand over lots of your personal 


‘As long as they 
are connected 

to the internet, 
smart TVs will 
collect data.’ 
Observer design/ 
freepik.com 


Microphones 
and software 

are listening for 
instructions and 
they can capture 
conversations 
and other sounds 
within range 


data. Apps such as Netflix, Amazon 
Prime and Now TV tend to claim 
they only use data for necessary 
services. But this can include 
data such as device identifiers, 
geo-location, browser type, email 
address and payment information. 
Netflix’s powerful 
recommendations algorithm fuels 
the quality of its service by helping 
you choose which shows to watch. 
If you log on to Netflix via your 
browser, you can tweak the privacy 
settings to limit the data that’s 
collected and shared. Yet most of 
the data Netflix gathers, such as 
the shows you watched and when, 
is so core to its service that you 
can’t opt out of it. 


Back to the smart TV itself. One 
scary feature to look out for is 
automated content recognition 
(ACR). Often turned on by default, 
this uses analytical techniques to 
identify video and audio running 
on the TV, matching it against a 
big database to identify what’s 
being played. It’s pretty creepy 
stuff - ACR works on anything 
played on the TV including DVDs 
and Blu-rays, CDs and games. 
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Viewing data and habits are 
shared with manufacturers and 
ultimately sold to advertisers, says 
Jake Moore, global cybersecurity 
adviser at security company ESET. 
When your TV is connected to your 
home router, data will include your 
IP address and location too, he adds. 

And in theory, ACR could be 
used for even more unsettling 
profiling, says Lewis. “With the 
analytical technologies available, 
data from facial recognition, 
sentiment analysis, speech-to- 
text and content analysis could 
be gathered to build an in-depth 
picture of an individual user.” 

Instead of matching content 
against a list of known movies, 
ACR could in theory be analysed 
for political position, ethnicity, 
socioeconomic position and other 
things that could be abused in the 
wrong hands, Lewis says. 


Should you use your 
TVasa browser or 
your smartphone 

as aTV remote? 


Using the browser on your TV 
might be convenient, but it’s a 
major attack target for hackers. 
This is because your smart TV 
browser lacks the antivirus and 
additional security settings built 
into your smartphone or PC. 

“Cyber-attackers can eavesdrop 
on the browser’s traffic and 
compromise the cookies that 
manage authentication to online 
services, such as social media 
accounts or online banking, and 
impersonate people,” says Dr 
Francisco Navarro, a senior lecturer 
at De Montfort University’s Cyber 
Security Centre in Leicester. 

But in contrast, experts say using 
your smartphone as a TV remote is 
fine. Just be mindful that connecting 
to asmart TV with a mobile will 
be done via Bluetooth or across 
the network, says James Griffiths, 
cofounder of security consultancy 
Cyber Security Associates. “If the 
smart TV was hacked, it might be 
used to attack your mobile device, 
but the risk of this happening is low.” 


Protect yourself from 
smart TV spying 


As long as they are connected 

to the internet, smart TVs will 
collect data and you can’t stop 
this from happening altogether. 
In many instances it’s not in your 
interests to do so as it will affect 
your viewing experience — take 
Netflix’s useful recommendations 
features as an example. 

Yet there are some basic measures 
you can take. Turn off ACR in the 
settings, disable personalisation, 
opt out of all advertising features 
and cover or disable cameras and 
microphones. 

It’s also important to make 
sure your router is protected 
by changing the password and 
setting up a guest network. You 
can improve security by opting out 
of web tracking when it’s offered 
and applying software updates as 
soon as they’re available. 
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The metaverse is dystopian — but to Mark 
Zuckerberg, it’s a business opportunity 
a ‘moma 


to be precise — the 

term “metaverse” 
was known only to lexicographers 
and science fiction enthusiasts. And 
then, suddenly, it was everywhere. 
How come? Simply this: Mark 
Zuckerberg, the supreme leader 
of Facebook, pissed off by seeing 
nothing but bad news about his 
company in the media, announced 
that he was changing its name to 
Meta and would henceforth be 
devoting all his efforts — plus $10bn 
(£7bn) and thousands of engineers — 
to building a parallel universe called 
the metaverse. 

And then, because the tech 
industry and the media that 
chronicle its doings are basically 
herds of mimetic sheep, the 
metaverse was suddenly the newest 
new thing. This was news to Neal 
Stephenson, the writer who actually 
invented the term in his 1992 novel, 
Snow Crash. “Since there seems to 
be growing confusion on this,” he 
tweeted, “I have nothing to do with 
anything that FB is up to involving 
the metaverse, other than the 
obvious fact that they’re using a 
term I coined in Snow Crash. There 
has been zero communication 
between me and FB & no biz 
relationship.” 

In a 2017 interview with Vanity 
Fair, Stephenson modestly said 
of Snow Crash that he was “just 
making shit up”. If so, some 
shit. The book is not just a great 
read, but eerily prescient. It’s set 
in a US where the government 
has more or less disintegrated 
and where everything is run by 
corporations that function like 
principalities in medieval Europe. 
The CIA has merged with the 
Library of Congress to become the 
CIC, a for-profit outfit that knows 
everything (Palantir, anyone?) 

The novel opens with an 
unforgettable car chase in which the 
main character, Hiro Protagonist, 
who works for the mafia’s pizza 
delivery conglomerate, races 
desperately to deliver a pizza on 
time (Deliveroo?). Failure to deliver 
within 30 minutes of an order 
being placed earns you a death 
sentence. So the chase is a life-and- 
death struggle as Hiro races his 
GPS-enabled electric car through 
the streets of Los Angeles before 
he runs out the clock and faces 
the anger of the mob. And this 
was written in the early 1990s. 


What ’m 
reading 


John Naughton’s 
recommendations 


Environmental alarm call 
Can Science Fiction 
Wake Us Up to Our 
Climate Reality? is an 
unmissable New Yorker 
profile of writer Kim 
Stanley Robinson by 
Joshua Rothman. 


Learning to love oneself 
On Not Hating the 
Body is a truly 
extraordinary essay 
on body hatred in 
the journal Liberties 
by the philosopher 
Martha 
Nussbaum 
(right). 


Mentioned in 
dispatches 
Dan Wang's 
letter from 
China is always 
amemorable 
annual event; 
his 2021 
missive 
continues 
the tradition. 


But the really intriguing thing 
about the new obsession with 
metaverse(s) is that it seems to have 
missed the point that the future 
envisaged in Stephenson’s novel 
is a deeply, deeply dystopian one. 
His metaverse is a vision of how 
a virtual-reality-based internet, 
resembling a massively multiplayer 
online game, might evolve. Like 
many multiplayer games, it’s 
populated by user-controlled 
avatars, as well as system demons. 
And status in this virtual world is 
a function of two things: access to 
restricted environments such as the 
Black Sun, an exclusive metaverse 
club, and technical acumen, which 
is often demonstrated by the 
sophistication of one’s avatar. 

The irony of this metaphor being 

solemnly valorised by the boss of 
. a powerful tech corporation 
\ seems to be lost on the 

industry. The original video 
in which Zuckerberg shows 
himself in the metaverse 
defies parody. “Imagine,” 
he burbles, “you put on 
your glasses or headset 
and you're instantly in 
your home space [sic]. 
There’s part of your 
physical home recreated 
virtually. It has things that 
are only possible virtually 
and it has an incredibly 
inspiring view of whatever 
you find most beautiful.” 
It goes on like this for 11 
minutes. Do keep a sick 
bag handy in case you 
decide to have a look. 


virtual-reality 
conference to 
announce the 
rebranding of 
Facebook as 
Meta. Reuters; 
Miguel Riopa/ 
AFP/Getty 


If it were a spoof, you'd give it full 
marks, but apparently it’s intended 
to be serious. And because Zuck is 
surrounded by the reality-distortion 
field created by vast wealth, other 
apparently rational tech moguls are 
scrambling to pay homage to his 
fantasy. The other day, for example, 
Microsoft, hitherto a serious 
computer company, laid out nearly 
$70bn of shareholders’ money to 
buy computer gaming company 
Activision Blizzard. Various 
rationalisations have been proposed 
for this splurge. The logical one is 
that computer gaming is a huge 
industry in which Microsoft already 
has a significant presence. Owning 
Activision, which makes some of the 
most popular titles, including Call of 
Duty and Candy Crush Saga, would 
make it an even bigger player. QED. 

But there is another, more 
intriguing interpretation, which 
is that Microsoft’s chief executive, 
Satya Nadella, has caught the 
metaverse bug. For one thing, 
metaverses are, by Stephenson’s 
definition, basically immersive 
virtual-reality environments and 
the games industry specialises in 
creating just such environments. 

For another, Nadella has been heard 
burbling about his desire to create 
an “enterprise metaverse”. At which 
prospect, fevered visions loom — of 
avatars of tech moguls in pinstripe 
suits and chinos stalking one 
another in virtual boardrooms, doing 
battle with lightsabers. And then 
one realises that such folk have no 
need of a parallel universe, meta or 
otherwise. They already live in one. 
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The way 
of all flesh 


Francis Bacon’s preoccupation 
with our animal urges is 

laid bare in this magnificent 
collection of nightmarish brutes 
and lovers in torment 


Tim 
Adams 


z 


Francis The first hint of what is to come 
Bacon: Man is a large bared canine tooth, in 
and Beast Head 1 (1948). The painting featured 
Royal Academy, in Francis Bacon’s debut London 
London W1; exhibition the year after it was 

until 17 April made, and it greets you now in an 


opening room of its own at the 
Royal Academy. The human form 
in the painting, which emerges 
out of a black background within 
a sketchy geometry of a cage, 

has been reduced to a contorted 
mouth arising out of a body that 
suggests a side of lamb or a pork 
belly. It is that enlarged fang that 
holds your attention, though, 
gesturing not so much at the 
transformation of Jekyll into Hyde, 
but the sure evidence that the rough 
beast never went away. 

More than his earlier flayed 
carcass of a crucifixion, that first 
Head reveals the preoccupation in 
Bacon’s art that persisted right up 
to his death; the question that this 
often magnificent and properly 
disturbing retrospective nags at on 
every wall: just how animal are we? 

After his sexual adventuring 
in Berlin and Paris and London 
before the war, and his dabbling 
with interior design, Bacon seemed 
transformed as an artist by the 
knowledge of carnage. Excused 
active service on account of his 
chronic asthma, he’d volunteered 
for a while as an ARP, pulling bodies 


© Royal Academy 
of Arts, London/ 
David Parry © 
the Estate of 
Francis Bacon. All 
rights reserved. 
DACS 2022 


Installation view of Francis 
Bacon’s Dyer Triptych August 
1972, ‘his animal body blackened 
out; at the Royal Academy. 


from the wreckage of the blitz. By 
1948, a full picture of the horror 
of the death camps had emerged. 
Bacon was gathering and devouring 
everything from Nazi speeches to 
pathology textbooks. 

That bestial rage creeps into the 
stunning trio of early paintings 
in the next room, arranged 
as a triptych because of their 
common orange background. 
Figure Study I is a faceless form in 
a big herringbone coat, head down 
in a flowerbed. In the next, Figure 
Study II, a deformed body emerges 
from another overcoat, supporting 
the first of Bacon’s screaming 
mouths, cavernously black, turned 
to the viewer, vomiting bile. Finally 
in Fury (1944), a variation of Three 
Studies for Figures at the Base of a 
Crucifixion of the same year, Bacon 
conjures the first of many grotesque 
mythologies, where the human 
figure has become a mutation of 
body parts and a chapfallen, alas- 
poor-Yorick jaw, agape in horror. 


Faced with this opening brutality, 
you wonder where the exhibition — 
co-curated by Michael Peppiatt, once 
a co-carouser with Bacon in Soho 
and the liveliest of his biographers 
— will take you next. One answer is 
among those that Bacon himself 
found, in the 1950s. It will take 
you on safari. A series of mostly 
nightmarish paintings of animals 
— chimpanzees in particular — 
reminds you that Bacon became an 
enthusiastic observer of big game on 
visits to Rhodesia, where his mother 
lived after the war, witnessing what 
he called “the whole horror of life, of 
one thing living off another”. 

His painting, we see, in this 
context, started to put his lovers on 
display like animals in zoo cages, 
all flesh and torment. His nightly 
predatory hunt round Soho clubs 
fixed in 1952 on Peter Lacy, the 
former Battle of Britain fighter pilot, 
with whom he entered an obsessive 
sadomasochistic relationship. Lacy, 
he told Peppiatt, “wanted him 


chained to the wall, shitting and 
sleeping like an animal on a bed 
of straw”. He pictures Lacy in 1957, 
curled post-coitally on a sofa, all 
haunch and shoulder. Earlier, there 
are a pair of paintings of muscular 
outdoor couplings including 1954’s 
Two Figures in the Grass, in which 
the lovers are spied as if through 
field binoculars, and which solicited 
two complaints from outraged 
female visitors to the ICA in 1955. 
Some of these carnal scenes 
take inspiration from Eadweard 
Muybridge’s freeze-framed motion 
pictures from the 19th century. 
The film pioneer’s chaste wrestling 
scenes become powerfully erotic in 
Bacon’s hands. They are juxtaposed 
with owls swooping low with 
human teeth and gutter hounds who 
keep their noses to the pavement. 
Bacon once told his confidant 
David Sylvester that his ambition 
had always been “one day to make 
the best painting of the human 
cry”. You see here the different 
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ways that ambition foundered 
for him. In place of anything like 
the wild sorrow he revered in the 
faces of Poussin’s The Massacre of 
the Innocents, he could summon 


variations of alienation and anguish. 


The four studies for howling popes 
that occupy one wall have never 
looked so savage; they see him 
experimenting with papal purple, 
livid as a baboon’s backside. 

Bacon’s animal instincts rarely 
separated lust from violence. A 
room of bullfighting pictures from 
1969 find him still in thrall to the 
carnal dance of muscle. He saw 
bullfighting as “like boxing - a 
marvellous aperitif for sex”, and 
traced canvases in which matadors 
merge satyr-like with their quarry 
with thick, ejaculated streaks of 
white paint. 

The two triptychs of his doomed 
lover George Dyer that follow seem 
to put a stop to that idea of flesh 
as dramatic life. In the first group, 
the male figure is bluntly human, 


66 


His ambition 
had always 
been ‘one day to 
make the best 
painting of the 
human cry’. 
You see here the 
different ways 
that ambition 
foundered 


squatting on a lavatory, sprawled 
on a couch, rotating on a bar stool. 
In the second, made in 1972, some 
months after the alcoholic Dyer’s 
suicide on the eve of Bacon’s 
triumphant retrospective at the 
Grand Palais in Paris, his subject’s 
flesh melts and pools beside him, 
his animal body blackened out. 
That emotion is brought closer 
to home in the final room here. 
A triptych of 1987 offers a sequel 
to the earlier bullfight pictures: 
gored flesh and bandages and 
bloodied horns. The shattering 
autobiographical trajectory of this 
show culminates with Bacon’s last 
painting, made in 1991, the year 
before his death, and discovered 
in a private collection in 2016. It 
depicts an almost transparent bull, 
half in and out of darkness, pawing 
at handfuls of dust that Bacon 
scattered on the canvas from his 
own chaotic studio floor. 


Laura Cumming is away 


Classical 


Classical music on CD, 
on air and online 


@ The Greek star 
violinist Leonidas 
Kavakos made his 
EB concert debut aged 
= 17,in 1984. Only now 
has he made his first recording 
of Bach's six solo sonatas and 
partitas, mighty monuments of 
the violin repertoire, traditionally 
grouped as Sei Solo (Sony). 

Kavakos's sound is intense, silken, 
mercurial — amodern, characterful 
performance aware of history, 
playful in its ornamentation, but 
without exaggeration. The recording 
is spacious and resonant. His 
formidable technique makes light 
of the effortful cross-string chordal 
passages — in the Sarabande of the 
B minor Partita, or in the tugging, 
anguished opening of the vast 
Chaconne of the D minor (which 
he ends with), bringing out voices, 
structure, line. 

There are as many ways to perform 
this music as there are top violinists: 
from Rachel Podger, matchless 
in her understanding of period 
performance, to those aristocratic 
players of the past — Arthur 
Grumiaux, Nathan Milstein. In recent 
months, James Ehnes, Augustin 
Hadelich, Tedi Papavrami and Fabio 
Biondi have issued sets. There's no 
best here: many voices, all worth 
our attention, but Kavakos'’s fire and 
grace take some beating. 


@ The pairing on disc 
of settings of the 
Magnificat by JS Bach 
and his son CPE Bach 
os has precedent but 
isn't common, and the comparisons 
between these two works, bothin 
D major, make fascinating listening. 
Champions of historical 
performance practice, the excellent 
Gaechinger Cantorey of Stuttgart 
and soloists, conducted by Hans- 
Christoph Rademann (Accentus), 
do not favour quite the same 
thrilling propulsion in the JS Bach 
setting that you might find with 
either of John Eliot Gardiner’s 
recordings. The nine-movement 
CPE Bach Magnificat, however, 
crackles with punch and purpose, 
the instrumental writing vigorous, 
the arias — suchas the bass's 
Fecit potentiam — virtuosic, the 
choruses grand, all reminding us of 
CPE's genius, which might be more 
appreciated had he not been the 
son of that particular father. 


@ Live from Wigmore Hall: 
tomorrow's lunchtime concert 
features the pianist Kathryn 

Stott and tenor Stuart Jackson 
ina multilingual recital of Gurney, 
Tosti and Rachmaninov. Watch the 
live stream at wigmore-hall.org.uk 
or listen on BBC Radio 3, 1pm/ 
BBC Sounds. Fiona Maddocks 


z 
‘A quest to discover and 

perform’: Rebeca Omordia. 
Sophia Evans/the Observer 


The African Concert Series 
October Gallery, London WC1 


African art music — a bridge 
between western classical forms 
and traditional melody and rhythm 
—has adetermined champion in 
the Romanian-Nigerian pianist 
Rebeca Omordia. She has made 
her life’s work a quest to discover 
and perform the output of 
composers — often unpublished 

— from right across that great 
continent. Judging by her inaugural 
recital in this year's African 
Concert Series, her determination 
is yielding fascinating results. 
Imagine, if you can, asensuous, 
serpentine Arabic melody in the left 
hand winding its way up towards 

a delicate filigree of sparkling 

stars in the right hand and you 
have something of the impression 
that Moroccan composer Nabil 
Benabdeljalil (b 1972) creates in 

his beautiful Nocturne No 4 from 
2015. His romantic Nocturne No 6 
from 2020, which expresses his 
intense joy at roaming the Middle 
Atlas mountains after lockdown, 
feels as though John Field himself 
might have been a ghostly 
presence at his side. 

Christian Onyeji (b.1967) seeks 
to transfer Nigerian drumming 
techniques to the piano in his 
Ufie, Igbo Dance, which becomes 
a wild celebration of intense 
rhythm, captured dramatically 
by Omordia. His piece neatly 
mirrored the ideas of Akin Euba 
(1935-2020), who promoted 
interculturalism in composition 
and saw pianism as a means 
to express features of Nigerian 
traditional music. Euba’s Ore Meta 
uses percussion — performed here 
by Abdelkader Saadoun — to drive 
his sophisticated arrangement of 
a popular song from the Yoruba 
region. David Earl (b.1951) grew up 
in Stellenbosch. Princess Rainbow, 
from his Scenes from a South 
African Childhood, shimmers with a 
yrical nostalgia as he recalls fishing 
on the river alongside his father. 

Coming next month in the 
series: a whole day celebrating 
music and musicians from Africa 
at London's Wigmore Hall on 
5 February. Go — and have your 
eyes and ears opened. 

Stephen Pritchard 
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Film 


Carla Juri and Alec Secareanu in the 
‘sometimes jaw-dropping’ Amulet. 
Photograph by Rob Baker Ashton 


Beware the room at the top 


Kermode 
dade», 


Mark 


Amulet 

(99 mins, 15) Directed by Romola 
Garai; starring Carla Juri, Alec 
Secareanu, Imelda Staunton 


An ex-soldier 
renovating an old 
house finds more 
than just refuge in 
this gothic shocker 
from actor turned 
writer-director 
Romola Garai 


Offering yet further proof that the 
future of cutting-edge horror is 
female, British actor turned writer- 
director Romola Garai’s impressive 
feature debut, which won 
enthusiastic applause at FrightFest 
last year, is a moody, brooding 
chiller that goes from slow-boil 
creaks to rapturous, hallucinogenic 
madness. Set largely in a decrepit 
building whose mouldy walls 
mirror a creeping moral malaise 
within, Amulet plays adventurously 
with subversive sexual politics 
and reconfigured horror tropes, 
conjuring a heady parable rich in 
ritual and intrigue, built upon sturdy 
subtextual foundations. 

The Romanian actor Alec 
Secareanu, who proved such 
an engaging screen presence in 
Francis Lee’s God’s Own Country, 
is Tomaz, an ex-soldier from an 
unnamed, conflict-torn country, 


now struggling to survive in squalid 
London. In his dreams, Tomaz is 
haunted by fable-like visions of 

the past: unearthing an amulet 
while stationed in a remote forest; 
meeting a fleeing woman who 
collapses in desperation; taking 

her in, giving her shelter and 
promising to help reunite her with 
her daughter. 

Meanwhile, in the destitute 
present, Tomaz meets Sister 
Claire (Imelda Staunton), who 
offers refuge in return for his help 
repairing a dilapidated house. 
Here, Magda (Carla Juri) cares for 
her invalid mother, who dwells “on 
the top floor”, a groaning figure 
living in the shadows beneath 
the roof, evoking the Victorian- 
gothic spectre of Jane Eyre and 
the paranoid psychodrama of 
Andrzej Zutawksi’s unhinged 1981 
masterpiece Possession. 


Garai says that inspiration 
for Amulet came from reading 
about how the perpetrators of 
war atrocities would mentally 
“recategorise” their crimes when 
returning to civilian life, making 
normal that which was clearly 
aberrant. In Amulet, the blurring of 
perceptual lines between aggressors 
and protectors is a recurrent motif, 
leaving the audience constantly 
uncertain as to how to react to each 
of its three central characters, all of 
whom have their secrets. 

The casting of Secareanu is 
particularly astute. His expressively 
melancholy face draws us into 
Tomaz’s traumatised world, his 
lonely visage in sharp contrast to 
the almost sardonically sincere 
expressions of Staunton’s sinisterly 
smiling nun. As for Juri, she carries 
herself in a manner that flits from 
childlike innocence to something 


Amulet is yet 
further proof 
that the future 
of cutting-edge 
horror is 
female 


altogether more edgy. A scene in 
which Tomaz takes Magda dancing 
reminded me of a memorably 
disturbing interlude from Rose 
Glass’s Saint Maud. 

Like the housebound horrors of 
Jennifer Kent’s The Babadook and 
Babak Anvari’s Under the Shadow, 
Amulet traps its central characters 
in an enclosed location in which 
they must confront their deepest 
fears and most guilty secrets. 
Interestingly, Garai cites the 
films of Ben Wheatley and Peter 
Strickland as stylistic touchstones, 
a connection that chimes with her 
own intertwining of the domestic 
and the demonic, everyday reality 
and otherworldly ritual. 

Cinematographer Laura 
Bellingham, who did such 
atmospheric work on Corinna Faith’s 
hospital-based horror The Power, 
works wonders within the confines 
of the Victorian pile in which 
the story plays out, aided by the 
carefully colour-coded production 
design of Francesca Massariol, 
whose impressive CV includes 
Deborah Haywood’s Pin Cushion 
and Bassam Tariq’s Mogul Mowgli. 

Garai clearly has a fondness 
for the physical special effects of 
David Cronenberg body-horror 
classics such as Shivers and The 
Brood, lending a tangible oomph to 
the film’s occasional jump scares 
(an encounter with something 
horrible in the bathroom gave me 
a genuine start) and injecting a 
much-needed element of solidity 
into the impressively bizarre finale 
— a head-scrambling amalgam 
of the nightmarish weirdness of 
David Lynch’s Eraserhead and the 
trippy existential ecstasy of Ken 
Russell’s Altered States. 

A terrific score by feature first- 
timer (and renowned theremin 
player) Sarah Angliss completes 
the picture, mixing sampled 
Renaissance instruments with 
women’s voices that draw upon 
“the wails of female Scandinavian 
herders” (yes, really) to create a 
soundscape that seems alien and 
familiar. Working in close harmony, 
Angliss and sound designer Nick 
Baldock mirror the architecture 
of this sometimes jaw-dropping 
story, turning the house into a 
character with its own distinctive 
pulse, and ensuring that the 
audience’s collective heartbeat is 
cranked up a notch. 
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Parallel Mothers 


(123 mins, 15) Directed by Pedro 
Almodovar; starring Penélope Cruz, 
Milena Smit, Israel Elejalde 


Two heavily pregnant women 

— fortysomething photographer 
Janice (Penélope Cruz) and teenager 
Ana (Milena Smit) - share a room 
in a maternity hospital. The brief 
moment of kinship, forged through 
shared confidences, sweat and 

pain as they puff through labour 

in tandem, will bond them in 

ways they could never imagine. 
Meanwhile, Janice is dealing with 
the legacy of the Spanish civil war, 
which scarred her family and that 
of many of her compatriots. In other 
hands, this dual focus, which pulls 
us backwards and forwards, rooted 
in the past and driven to the future, 
might seem unwieldy. But Pedro 
Almodovar makes a light-footed 
dance of it, negotiating story threads 
that extend over decades and tie up 


Flag Day 

(109 mins, 15) Directed by Sean Penn; 
starring Sean Penn, Dylan Penn, 
Katheryn Winnick 


A true-life story that traces one 
woman’s tumultuous relationship 
with her serially unreliable father, 
Sean Penn’s Flag Day looks 
terrific. With its grainy, handheld 
camerawork and fondness for 


Sing 2 

(110 mins, U) Directed by Garth 
Jennings; animation voiced by Reese 
Witherspoon, Matthew McConaughey, 
Taron Egerton, Scarlett Johansson 


Like many of the irresistibly catchy 
pop songs it showcases, Sing 2 
follows a tried and tested formula. 
Hapless koala bear promoter Buster 
Moon (Matthew McConaughey) 
must risk failure, humiliation and 
being chucked out of the window of 
a luxury hotel to put on a show. His 
animal stars (including two pigs, an 
elephant, a gorilla and a porcupine) 
overcome various obstacles to 
perform to a non-stop soundtrack 
of pop and rock bangers. What’s 
more, everything rests on luring 
a reclusive star — in this case Clay 
Calloway (Bono) — out of retirement. 
It’s a formula, after all, that made 


Taming the Gar den a considerable hit out of the first 
(91 mins, 15) Directed by film, which was also written and 
Salomé Jashi directed by Garth Jennings. While 


Two of documentary cinema’s 
current fascinations — the foibles 
of the super-wealthy and the 
environmental cost of our way of 
living — are brought together in 
this extraordinary, savagely poetic 
film. In the republic of Georgia, 


there are no surprises whatsoever 
here, the perky charm remains. 


Sing a Bit of Harmony 

(109 mins, PG) Directed by Yasuhiro 
Yoshiura; animation voiced by AJ 
Beckles, Luis Bermudez, Laila Berzins 


in the present day. 

This latest picture shares with 
his last full-length feature, Pain 
and Glory (2019), the message that 
secrets are best unearthed and 
confronted if there is any hope 
of moving forward. But unlike 
that film’s sumptuous sadness, 
and despite putting its characters 
through considerable suffering, 
Parallel Mothers is a story that is 
carried on an unexpected swell 
of optimism. Everything from the 
joyous colour palette — a cocktail 
of tangerine and turquoise, 
watermelon and lemon sorbet — 
to the Hitchcockian bustle of the 


gloaming, magic-hour light, visually 

it feels like a cross between Terrence 

Malick’s Badlands and Barbara 

Loden’s Wanda. But the film, adapted 

by Jez and John-Henry Butterworth 

from a memoir by the journalist 

Jennifer Vogel, and starring Penn 

and his daughter, Dylan, makes 

heavy weather of the story at times. 
For all the bold stylistic decisions, 

the actual storytelling tangles 

itself up in a convoluted, nonlinear 

structure, depleting some of 

the thrust and restlessness of 

the camerawork. Still, as forger, 

con artist and sometime bank 

robber John Vogel and daughter 


‘She has never been 
better’: Penélope 
Cruz, top right, with 
Milena Smit, in 


score, gives a sense of promise Parallel Mothers; Jennifer, the Penns give committed 
and propulsion. But most of all, a rare Georgian tree — and in Dylan’s case exposed 

it’s Cruz who sets the tone, with being transported in — performances. Their real-life 

a performance that radiates Taming the Garden; relationship brings authenticity 
warmth and is refreshingly Sing 2: ‘the perky to their scenes together; it fails, 
forgiving of her character’s flaws. charm remains’ however, to fully anchor some of the 
She has never been better. Alamy; AP more showily histrionic moments. 


a billionaire — the former prime 
minister Bidzina Ivanishvili - has a 
hobby. He collects trees. But not just 
any trees: he favours huge, ancient 
and rare examples that have been a 
constant in the lives of the people of 
the Black Sea coast for generations. 
The chosen trees are gouged out of 
the ground, leaving raw gashes of 
stripped topsoil, and transported 

at vast expense and inconvenience 
to their new home, the Shekvetili 
Dendrological Park. 

Ivanishvili is absent from the 
film, but his autocratic whims — 
part folly, part power flex — are the 
subject of much debate among 
the Georgian people. Some are 
gung-ho: he builds roads in order 
to transport the trees, improving 
the infrastructure of the area, they 
argue. More often, though, they 
weep over the aftermath of this ego- 
driven environmental vandalism. 


When transfer student Shion arrives 
at Keibu high school, only one 
girl, loner Satomi, knows the truth 
about her: the new girl is an AI robot 
undergoing covert field testing —- and 
Satomi’s mother’s job hangs in the 
balance, depending on the success 
of the experiment. Unfortunately, 
Shion’s tendency to burst into song 
and hack the PA system to play 
a backing track soon alerts the 
other students to the fact that she’s 
slightly out of the ordinary. 
Yasuhiro Yoshiura’s strikingly 
beautiful anime is high-concept and 
unashamedly sentimental, and gets 
rather more interesting in its darker 
second half. Ultimately, like Mamoru 
Oshii’s 1995 film Ghost in the Shell 
and its sequel, Innocence, Sing a Bit 
of Harmony delves into the idea of 
what form an AI might take and 
whether it can love. 


Health and lifestyle season 


From sustainable living to mental 
health, from creativity to nutrition, 
save up to 15% on a specially 
curated collection of lifestyle 
books this January 
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Critics 


Film 


Too close 


for comfort 


Noomi Rapace’s Macedonian witch vies with 
dapper Bill Nighy, a homemade Welsh robot and 
some queasy encounters at a second virtual edition 
of the US indie festival, writes 


The uncertainties of the pandemic 
might have skewered plans to 
host a hybrid festival — it was 
originally hoped to combine an 
in-person event in Park City, 
Utah with an online option — but 
certain Sundance truths remain 
inviolable. Key among them is the 
fact that even without the heady 
effect of all that mountain air, and 
despite a selection this year that 
is unlikely to go down as one for 
the ages, Sundance buzz remains 
a powerful force with the potential 
to propel a small film to big results. 
This year, however, there is little 
that has combined crowd-pleasing 
credentials with critical consensus. 
Perhaps the main contender 
for crossover success is Cha Cha 
Real Smooth, the second film 
from American Gen Z wunderkind 
Cooper Raiff (Shithouse), who wrote, 
directed and stars in a sweet, funny 
and almost painfully earnest drama 
about a directionless 22-year-old 
college leaver (an endearingly 
puppyish Raiff) who falls hard for 
Dakota Johnson’s thirtysomething 
divorcee with an autistic daughter. 


On paper it’s an archetypal Sundance 
movie - emotionally engaging, 
honest, with just a hint of grit — but 
my gut says that some slightly sniffy 
reviews have misjudged the broad 
appeal of this one. 

It’s a rare film that manages to 
capture a specific generational 
angst while also connecting 
across the board. It helps that 
the chemistry between Raiff and 
Johnson is explosive. But then so 
is the chemistry between Johnson 
and Sonoya Mizuno, who plays her 
best friend in Am I OK?, a gentle 
comedy directed by Tig Notaro 
and Stephanie Allynne, written by 


Dakota Johnson 
could be cast 
opposite a loaf of 
bread and still 
melt the screen 


Lauren Pomerantz, about a young 
woman who belatedly realises 

that she’s attracted to girls. On 
recent evidence, it seems likely that 
Johnson could be cast opposite 

a loaf of bread and still melt the 
screen with the force of her languid, 
smouldering gaze. 

Cha Cha Real Smooth is one of 
several films that deal with one 
of this year’s recurring Sundance 
themes: age-gap romances. 
Markedly less benign and cosy 
is Palm Trees and Power Lines, 
the accomplished and profoundly 
uncomfortable feature debut from 
Brooklyn-based (female) director 
Jamie Dack. Featuring a revelatory 
performance from newcomer Lily 
McInerny, it follows 17-year-old Lea 
— disconnected, bored and neglected 
— as she embarks on a romance with 
Tom (Jonathan Tucker), a man twice 
her age. At least she thinks it’s a 
romance. What becomes sickeningly 
clear as the film progresses is that 
Tom is grooming her. It’s not an 
easy watch — one extended shot in 
a hotel room is almost unbearable 
— but this is undoubtedly one of the 
festival’s standouts. 

Another picture that deals with 
age gaps, albeit less successfully, is 
Lena Dunham’s belated follow-up to 
her 2010 mumblecore breakthrough 
Tiny Furniture. Sharp Stick follows 
a naive young woman on a journey 
of sexual self-discovery, but its 
queasy tone drew a collective “yikes” 
from most critics. 

There has been a strong showing 
of British productions this year, 
notably Ed Perkins’s The Princess, 
an archival documentary telling the 
story of Diana, Princess of Wales, 
entirely through news clips, period 
commentary and amateur footage. 


CLOCKWISE 
FROM TOP LEFT 
Noomi Rapace in 
You Won’t Be Alone; 
Bill Nighy in Living; 
Kristine Froseth 
and Jon Bernthal 

in Lena Dunham’s 
Sharp Stick; Aubrey 
Plaza in Emily 

the Criminal; 
Cooper Raiff and 
Dakota Johnson 

in Cha Cha Real 
Smooth: ‘explosive 
chemistry’ 


BELOW 

David Earl and 
Chris Hayward in 
Brian and Charles. 
2021 Focus Features; 
Number 9 Films/ 
Ross Ferguson; 

AP; Courtesy 

of Sundance 
Institute 


It’s a similar approach to that 
employed by Asif Kapadia in Amy, 
and it brings freshness and intimacy 
to a story that’s been told and retold 
innumerable times. 

Also impressive is Living, Oliver 
Hermanus’s classy, 1950s, London- 
set remake of Akira Kurosawa’s 
Tkiru, starring Bill Nighy as a 
buttoned-up civil servant who 
belatedly finds a purpose and joy in 
life after having received a terminal 
cancer diagnosis. With costumes 
by Sandy Powell, this is one of the 
most handsome pictures in the 
Sundance selection and seems like 
a potential contender for awards 
next year. 

The standout for me, though, 
is a micro-budget comedy drama 
from Wales, about a lonely inventor 
who creates a robot from bits of 
an old washing machine. Brian 
and Charles is written by and stars 
David Earl and Chris Hayward, 
the latter enclosed in an unwieldy 
box to play the robot. It’s an 
oddball delight of a film that 
takes its silliness utterly 
seriously and is all the 

funnier for it. 

In a Sundance 
programme that has 
had no shortage of high- 

quality performances, 
I was particularly taken 
by Aubrey Plaza’s career- 
best turn in John Patton Ford’s 
propulsive debut, Emily the 
Criminal. She plays a young woman 
sinking into debt, but whose 
criminal record prevents her from 
working at anything more lucrative 
than a food delivery service. A 
combination of desperation and 
inclination means that when she 
gets the opportunity to make quick 
money through credit card fraud, 
she grabs it. And she’s good at it. 
A taut, tough little thriller, this is a 
perfect showcase for Plaza’s hard- 
as-nails physicality and irresistible 
bad-girl minxiness. 

The real discovery of this year’s 
festival, however, is one of its more 
ambiguous and unusual films. You 
Won't Be Alone, by the Australian 
writer-director Goran Stolevski, is 
set in 19th-century Macedonia, in 


» aculture steeped in folklore and 


superstition. A child whose soul is 

stolen by a witch rejects the path 

that has been assigned her, instead 

taking the form of a series of 
people and animals (including 
Noomi Rapace, at one point) 
in an attempt to relearn what 
it is to be human. 

The shape-shifting poetry 
of the film, its visual lyricism 
and the use of an enigmatic 
voiceover have drawn 
comparisons with the work 
of Terrence Malick. But in 
this case, references to 
other film-makers don’t 
do the picture justice. You 

Won't Be Alone is thrillingly 

and emphatically its own 
thing, whatever form it 
chooses to take. 


Critics 


Theatre 
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Cleanliness 
and godliness 


Mark Rylance mines more drama from the 
19th-century doctor driven mad by his work 
on hygiene than Elizabeth McGovern finds 
in the faded glamour of Ava Gardner 


Susannah 
Clapp 


Dr Semmelweis 
Bristol Old Vic; until 12 February 


Ava: The Secret 
Conversations 

Riverside Studios, London W6; 
until 16 April 


From now on I'll find it hard to 
wash my hands without thinking of 
Mark Rylance. In Dr Semmelweis 
he incarnates the Hungarian doctor 
who was a pioneer of antisepsis but 
is now largely forgotten. Perplexed, 
furious and zealous, Rylance is 
the burning centre of the play he 
wrote with Stephen Brown before 
the pandemic, and which is now 
brought to reverberating life under 
the direction of Tom Morris. 
Working in the obstetric clinic of 
the Vienna general hospital in the 
mid-19th century, Ignaz Semmelweis 
was appalled by the number of 
women who were dying soon after 
giving birth. Conventional medicine 
considered the deaths inevitable, 
accounting for them by miasma, 
poor ventilation or emotional 
disturbance. Semmelweis’s 
investigations, conducted before the 
concept of bacteria, revealed that 
patients were being unintentionally 
harmed by the men who were 


trying to heal them: physicians, who 
moved straight from conducting 
autopsies to delivering babies, were 
contaminating the mothers. When 
they washed their hands with a 
chlorinated solution, the deaths 
ceased. The effect was indisputable 
but resisted by the medical 
profession for years; Semmelweis 
died, his work unacknowledged, in 
an asylum. 

The medical history is crystal 
clear, but this is also a murky 
individual story. In the way of 
whistleblowers, Semmelweis was 
tremendously difficult. Not simply 
awkward but ruthless, blinkered, 
dragged by vision and mission. 
Rylance is wonderful at conveying 
the sense of being out of control, 
unstable with passion. His eyes are 
often fixed, but his words come out 
in flurries; he seems to interrupt 
himself, as if head-butted by his 
own sentences. The human cost of 
his obsession, in which individuals 
are sacrificed for the general good, is 
made painfully apparent in very fine 
performances by Thalissa Teixeira 
as his wounded, distinguished wife, 
and Jackie Clune, the intelligent 
nurse to whom no one attends 
because she is — well — just a nurse. 

Morris directs with high 
imagination, weaving together 
naturalism and dream. Ti Green’s 
design encloses the action in an iron 
rotunda: unyielding, inescapable 
(though Rylance twice shins up its 


Mark Rylance and Thalissa Teixeira in 
Dr Semmelweis. BELOW Elizabeth McGovern 
in Ava. Geraint Lewis; Tristram Kenton 
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Rylance is 
wonderful at 
conveying the 
sense of being 
out of control, 
unstable with 
passion 


tall pillars). Voiceless women, dead 
mothers, soft-limbed in russet and 
pirouetting in tulle, dance through 
the evening. Violinists (all female) 
move among the audience and 
actors, playing Schubert’s Death 
and the Maiden. These are more 
than spectral victims. They are 
reminders that the line between 
delusion and original insight is 
not firm; that not everybody sees 
everything; that phenomena as yet 
unnamed and unexplained — hello, 
19th-century bacteria — are not 
necessarily fictions. 

Elizabeth McGovern has also 
written a play with herself in the title 
role. Ava: The Secret Conversations 
is the story of a star, but as drama it 
is more of a black hole. Based on Ava 
Gardner’s autobiography, written 
with Peter Evans, Gaby Dellal’s 
production trots dutifully through 
the actor’s life, viewed from the 
perspective of her final years, when, 
having had a stroke and settled in 
London, she was being interviewed 
by Evans, played by Anatol Yusef. 

Videos designed by Matthew 
Taylor — rather too sumptuous fora 
play that aims at intimacy — act like 


tourist-board ads when the scene 
shifts: London is St Paul’s anda 
downpour of rain, though Gardner 
actually lived on the other side of 
town. The two actors often remind 
each other of who they are: “Peter, 
can I ask you a question?” “Yes, 
Ava.” The fairly well-rehearsed facts 
of Gardner’s life - with husbands 
Mickey Rooney, Artie Shaw and 
Frank Sinatra — enable McGovern to 
be barefoot and foul-mouthed, but 
also kittenish, and Yusef to supply 
some routine gestures towards 
impersonation (Sinatra is slurred 
ina trilby). The off-stage voice of 
Ed Victor, wheeler-dealer literary 
agent, is heard demanding his 
client get details of Sinatra’s penis: 
not fair to Victor, this — he certainly 
wasn't delicate, but he was too clever 
to be that crass. 

McGovern flickeringly suggests 
how beguilingly she might summon 
up Gardner, but she is very low- 
wattage. Why? Because of the stroke 
(one hand is crooked to her chest)? 
Because her spirits are waning with 
her fame? Or because she is stunned 
by the script she has given herself? 
She deserves better. 


—SSaaay 
Dance 


Thick & Tight: Short & Sweet 
Barbican Pit, London EC2 


Eleanor Perry (Tight) and Daniel 
Hay-Gordon (Thick) have spent a 
decade building a unique style, which 
combines drag, drama, queer culture, 
lip-syncing, design, mime and high- 
quality dance. They are extraordinary, 
and even Perry's absence from the 
stage because of Covid couldn't 
stop the quality of their working 
relationship and the power of their 
imaginations shining through this 
mixed bill of short pieces. 

All are choreographed and directed 


by them, though some are danced 
by others. The final piece reveals the 
duo at their absolute sophisticated 
best, even though Perry is appearing 
by video link. Cage & Paige: We Could 
Go On and Onpairs the words and 
movements of the avant-garde 
composer John Cage with Elaine Paige, 
queen of the musical, in ways that are 
hilarious but also revealing. As Cage 
says: There are two things that don't 
have to mean anything; one is music 
and the other is laughter. Don't have 
to mean anything that is, in order to 
give us deep pleasure.” 

The entire bill, part of the London 


Harry Alexander 
embodies Twiggy 
in Thick & 
Tight’s ‘life- 
enhancing’ 
Short & Sweet 
mixed bill. 


international mime festival, is 
propelled by similar principles. Ode 
to Edithis a tribute to the eccentric 
poet Edith Sitwell, performed by 
members of Corali Dance Company 
(on stage) and the Camberwell 
Incredibles (on screen), both groups 
that work with learning diverse 
artists. The dance itself, complete 
with wonderful net wigs and jewelled 
hands, is relatively simple, but 


it's performed with considerable 
verve, and its point — that society 
determines whois an outsider and 
who accepted — is resonant. 

In other numbers, Connor 
Scott dances as Sid Vicious ina 
vignette that reveals the singer's 
vulnerability as much as his attitude; 
Harry Alexander twists and turns 
as Twiggy, catching her gestures 
despite their physical dissimilarities; 
Azara Meghie offers a warm- 
hearted tribute to the inspirational 
qualities of Grace Jones; and Oxana 
Panchenko does a bawdy impression 
of Rasputin. Each piece is beautifully 
performed and life-enhancing. Short 
and very sweet indeed. 
Sarah Crompton 
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Critics 


Television 


A force 


for good? 


As a maverick 
Liverpool copper in 
meltdown, Martin 
Freeman excels in 
Tony Schumacher’s 
unmissable drama; 
the clock’s already 
ticking for ITV’s new 
bomb disposal series; 
and Downton Abbey, 
New York-style 


Barbara 
Ellen 


The Responder BBC One 
Trigger Point ITV 
The Gilded Age Sky Atlantic 


Survivors: Portraits of the 
Holocaust BBC Two 


I was rather taken aback by BBC 
One’s The Responder: by how good 
it is, how unsettling and vivid. It 
looks like a bog-standard “edgy” 
five-part police drama (all episodes 
are on iPlayer), this time set in 
Liverpool: the fraught “corrupt” 
cop with the marriage on the rocks; 
the seedy underworld; drug deals 
going wrong; threats; eruptions of 
violence ... The Responder has all of 
this, but much more besides. It is 
television police drama refashioned 
as a long, dark night of the soul. 
Martin Freeman plays the 
titular “responder” (officer who 
responds to 999 calls), who feels 
he’s “disappearing”. At first, hearing 
his Liverpudlian accent, you 
think: is this a Stephen Graham 
impersonation — how long before 
it turns into a tongue-chewing 
mess? But it doesn’t, and the effect 
is transformative — Freeman is 
a different actor almost — but 
that’s not all. He gives a first-rate 
performance: whether being pulled 
into the criminality, working nights 
dealing with society’s outcasts 
or offloading to his inevitable 
counsellor (practically TV law since 
The Sopranos), he’s believable all 
the way, exposing layer after layer 
of melancholy, humour, fortitude, 
weakness, existential dread and pain. 
Directed by Philip Barantini 


(Boiling Point), who also appears 

as an abusive boyfriend, and Tim 
Mielants (The Terror), The Responder 
is the first TV series written by 
author Tony Schumacher, who 
himself worked in Liverpool as 

a responder. This enriches the 
drama: there’s a realistic, often 
humorous bounce to the dialogue, 
a sense of “speaking human”. There 
are also fantastic performances: 
Ian Hart (sporting a truly terrible 
Harry Enfield-style “scousers” 

wig) is alternately menacing and 
mischievous as a drug dealer; Rita 
Tushingham is heartbreaking as 

a dying mother; Adelayo Adedayo 
burns through scenes as an initially 
judgmental rookie cop; Emily Fairn 
(well, hello, Juno Temple meets 
Andrea Riseborough) portrays 

a drug addict who — hallelujah! 

— isn’t just plonked there to be 
stereotypically doomed and pathetic. 

Negatives? The Responder is 
overlong and at times repetitive, the 
ending is mangled, and some of the 
night-time filming is so murky, it 
feels like being slowly lowered into 
a well. For all that, this is a defiantly 
anti-formulaic poem to redemption: 
original and unmissable. 

As for formulaic, there was the 
first episode of ITV’s new six-part 
bomb disposal series, Trigger Point. 
Created by Daniel Brierley, directed 
by Gilles Bannier, it’s from the same 
production stable as Line of Duty, 
and — slap me to my senses - I’d 
really been looking forward to it as a 
21st-century answer to the late-70s 
toff-officers-and-bombs classic 
Danger UXB. It stars Vicky McClure as 
Lana, an explosives disposal (Expo) 
officer working alongside Joel, played 
by Adrian Lester, though (cue doomy 
spoiler hashtag!) #NotForLong. As 
soon as Joel starts fondly speaking 
of getting back with his ex, the clock 
is ticking on his chances of survival. 
He’s too lovely. Lana likes him so 
much. Also, Lester is a big name: 
sorry, mate, youre toast. 

McClure and Lester are both 
excellent actors who could breathe 
naturalistic majesty into the 
instructions for a microwave meal. 
But even they struggled leading a 
soapy opener that was a tad heavy 
on jargon (trigger phones, jammers, 
“lucky” pairs of “snips”) and light 
on plot, characterisation and, for 
that matter, reality. Entering a 
council estate flat that is considered 
a “bomb factory”, would Lana, 

a seasoned professional, really 
have reached straight for the light 


‘A different actor almost’: Martin 
Freeman in The Responder. 
BBC/Dancing Ledge 
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Freeman exposes 
layer after layer 
of melancholy, 
humour, fortitude, 
weakness, 
existential dread 
and pain 


switch? Spying an unattended van, 
would Joel, another expert, have 
nonchalantly strolled towards it? 

On the plus side, there was a 
visceral scene involving a suicide 
jacket, and an explosion was 
rendered as a beautifully macabre 
symphony of ash, fire and pebbles. 

I hope there’s more of this and less 
of the sense of an issue-box-ticking 
“school play”. 

Over to Sky Atlantic’s nine-part 
The Gilded Age to see Downton Abbey 
creator Julian Fellowes’s narrative 
logic (“I mean, everybody enjoys 
olden days posh people sneering at 
commoners, right?”) applied to late- 
19th-century New York. 

Left penniless by her father’s death, 
Marian (Louisa Jacobson) arrives 
in New York circa 1882 to live with 
her aunts: Christine Baranski in the 
Maggie Smith-patented ultra-snob 
role (“You belong to old New York”), 
and Cynthia Nixon, who does little 
more than simper lethargically and 
sew samplers. Elsewhere, a black 
(“coloured”) character (Denée Benton) 
yearns to be a writer, and an arriviste 
railway tycoon couple, the Russells 
(Carrie Coon and Morgan Spector), 
are viciously humiliated as they try to 
enter elite New York circles. 

The first episode is a clunker, 
though perhaps I was just imagining 
FOB (Fear of Bridgerton) ominously 
haunting every scene like an 
oversexed ratings-busting Netflix 


‘Both too Downton and 

not Downton enough’: 
Louisa Jacobson and Denée 
Benton in The Gilded Age; 
artist Clara Drummond 
and Holocaust survivor 
Manfred Goldberg. 

© 2021 Heyday 
Productions; BBC 


spectre. Peeking ahead, The Gilded 
Age, directed by Michael Engler, 
manages to be simultaneously too 
Downton (there’s an unsuitable 
lawyer love interest again) and 

not Downton enough: the usually 
magnificent Baranski is too limp to 
be the American Violet Crawley, and 
the servants are so underdrawn that, 
a few episodes in, I was wondering 
whether I should ring a little bell 

to find out who they were. Keep 
watching, though: the Russells, far 
from being victims, turn out to be 
new money brutalists who don’t 
take the snubs lying down. 

On BBC Two, the gently paced 
but fiercely moving documentary 
Survivors: Portraits of the Holocaust, 
directed by Suniti Somaiya, focused 
on the 2020 project, commissioned 
by the Prince of Wales, in which 
seven artists painted seven 
Holocaust survivors for an 
exhibition in the Queen’s Gallery, 
Buckingham Palace, ultimately 
destined for the Royal Collection. 

The artists, including Clara 
Drummond and Jenny Saville, were 
clearly moved to be involved, but 
it was the survivors, all children at 
the time, and their testimonies that 
compelled. Anita Lasker-Wallfisch 
went to Auschwitz fully expecting 
to be gassed — she survived by 
playing the cello in the women’s 
orchestra there — while Zigi Shipper 
initially thought the chimneys 
signified bakeries. Shipper and 
another sitter, Manfred Goldberg, 
knew each other from the camps, 
and took pleasure in their lifelong 
friendship. Together, they noted 
that even they, child survivors, 
were now dwindling in number. In 
keeping with the art project, this 
documentary came to be about 
bearing witness, remembrance, the 
solemn magnitude of it all. 


Audio 
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WATCH 
LIST 


Barbara Ellen’s 
best of the rest 


And Just Like That... 
(Sky Comedy) 

The Sex and the 

City follow-up has 
vastly improved since 
the series premiere 
disaster-fest, where 
panicked uber- 
wokeness sucked 

all hope into a black 
hole of cringe. Now, 
themes (love, grief, 
ageing) are dealt with 
much more sagely. 


1, Sniper: The 
Washington Killers 
(Channel 4) 

A docuseries about 
the 2002 Washington 
sniper case in which 17 
victims were randomly 
killed by a teenager 
and an army veteran 
(since executed). 

The teenage sniper, 
Lee Boyd Malvo, now 
in his 30s, speaks 
from prison. 


Jay Blades: Learning 
to Read at 51 

(BBC One) 

The Repair Shop 
presenter (below) 
grew up struggling 
with illiteracy and was 
only diagnosed with 
dyslexia as an adult. 
This lovely one-off 
documentary shows 
Blades determined 
to read astory to his 
daughter before she 
turns 16. 


There’s no actual eating 
but a feast for the ears 
on Big Zuu’s new foodie 
podcast. Elsewhere, 
there’s some surprising 
uplift for the older 
Radio 1 listener... 


Miranda 
Sawyer 


Feast Is Feast With Big Zuu 
Global 


Remi Burgz BBC Radio 1Xtra 


Going Home With Vick and 
Jordan BBC Radio 1 

Wild Things: Siegfried and 
Roy Apple TV+/At Will Media 


If you, like me, are in search of some 
joy during the longest January ever 
recorded, may I recommend the 
new food podcast Feast Is Feast, 
from Big Zuu? Zuu, real name 
Zuhair Hassan, “aka Zig Buu, aka 
Fat Mo Salah” (he’s a Liverpool 

fan), is a grime artist and rapper 
with a cooking show on Dave, Big 
Eats, where he makes meals for 
comedians. Big Eats is also the 
name of a track Zuu made with his 
cousin AJ Tracey. On this “poddy”, 
he’s louder, warmer, sillier: “You say 
random things! It’s a poddy!” He’s 

a complete delight. 

The show is, on the surface, 
similar to other well established 
foodie podcasts out there. Like 
Table Manners with Jessie and 
Lennie Ware, or Out to Lunch 
with the Observer’s own Jay 
Rayner, or Comfort Eating with 
Grace Dent, it uses food as a way 
into understanding a celebrity 
interviewee. But with each of these 
shows some eating is involved, 
whether a full meal or a comforting 
snack. Zuu’s approach is simpler. 
There’s no actual food here at all. He 
just chats with his interviewee about 
food-related stuff: what they ate as 
children, how they eat today, how 
they use meals in their job, what 
turns their stomach. 

So far, he’s had two guests: 
musician Craig David and footballer 
turned pundit Jermaine Jenas. 

Both episodes are revelatory, not 
just in content, but in tone. Zuu 
brings the right vibes, married 

to the correct respect, and you 

can hear his guests relax. Their 
professional demeanour melts away, 
replaced by something more jokey, 
intimate and honest. You realise 

just how much they’ve been dialling 
down their full personalities for 


Food fellas 


mainstream audiences. 

David, in particular, is a brilliant 
listen. He clearly loves food — not 
cooking it, but eating it - and his 
pleasure is thoroughly infectious. 
He talks about selling (and eating) 
chocolate bars at school (“getting 
high on my own supply”), and 
describes how much he loved a 
particular chicken wrap made at an 
Ibizan hotel. Jenas is a surprise too, 
his Nottingham roots much more 
noticeable than on TV. Born toa 
Jamaican dad and a British mum, 
with all the culinary variety that 
implies, his ideal food is northern 
“stodge”: sausage, mash, gravy 
inside a big yorkshire pudding. 
But truly, this podcast should be 
heard simply for David describing 
the complicated way he eats Ben & 
Jerry’s Cookie Dough ice-cream. 

I hope you noticed that I got 
through an entire section on 
food podcasts without using 
the words “ambush” and “cake”. 
In this, lam unlike Greg James, 
who, on Wednesday, asked his 
Radio 1 breakfast listeners to 
call in with their personal cake 
ambush scenarios. That’s where 
we are as a nation, politics-wise. 
I’ve been flipping between dials 


‘A complete delight’: 
Big Zuu, host of new 
podcast Feast Is Feast. 


at breakfast, and every 
time I’ve gone back to 

the Today programme, 

I hear another lower 

rank politician minutely 
parsing the meaning of the 
words “party” or “work” or 
“rules”. And I switch to another 
station, again. 

Anyway, after Zuu, I decided to 
extend my cheerful listening by 
tuning to 1Xtra in the afternoon, 
where new recruit Remi Burgz 
is into the second week of her 
afternoon show. Burgz is a born 
chatterer, with a mad laugh, and 
knows to ride the music when she 
occasionally searches for words. Her 
show will develop; for the moment, 
she’s nailing the good-time 
atmosphere. Over on Radio 1, in the 


Going Home slot, Vick Hope and 
Jordan North are another upbeat 
listen. Now six months into their 
slot, they easily spin silly chat into 
something listener-inclusive. 

And, for us oldies, now that 
Radio 1 music can be anything 
and everything, the playlist can 
sound weirdly familiar. At one point 
Hope and North played a track 
(Ben Hemsley’s Love Peace and 
Harmony) that was so early-90s, I 
started having flashbacks. Straight 
after, they went into an impromptu 
riff about “-ation” words, inspired 

B; by the “higher and higher 
— temp-ta-tion” Heaven 
17 sample in the 

Hemsley song. Later, 

some daftness about 
whether you should 
y beable to video-call 
friends from the bath. 
Listeners responded to 
both, immediately. A nice way 
to forget about real life. 

I was hoping for more escapism 
with Wild Things, a podcast about 
the madly camp magic-with-white- 
tigers-in-Vegas act of Siegfried 
and Roy (above). Unfortunately, 
presenter Steven Leckart has elected 
to take S & R seriously, which rather 
kills the fun. Dry, diligent reporting 
is not what this story needs. It 
requires more surprise, more sugar. 
Where are those cake ambushers 
when you need them? 


Visit guardianbookshop.com or call 020 3176 3837 
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: Pop 
adical times at last 
After years of 


honing his craft, 

east London rapper 
Kojey Radical seizes 

his Covid-delayed 
moment, touring his 
forthcoming debut 
album — and much 
that went before — with 
swagger and subtlety 


Kitty 
Empire 


Kojey Radical 
Lafayette, London N1; touring 
until 7 April 


Last year, hosannas flocked to Little 
Simz’s album Sometimes I Might 

Be Introvert like iron filings to a 
magnet. It was a nuanced document 
of black British excellence, hard- 
hitting and beautiful by turns. All 
those plaudits could serve as crib 
notes on the forthcoming project by 
yet another versatile and resonant 
London MC, Kojey Radical. 

To be clear: Simz and Radical are 
very different creatives with distinct 
voices and life paths. But in their 
late 20s, both have brought artistic 
evolution and sumptuous musicality 
to bear on career-defining 
narratives. Simz is up for four big 
Brit awards: artist of the year, best 
new artist, album of the year and 
best hip-hop/rap/grime act; we'll 
know the results on 8 February. 
Fast-forward a few months and 
Radical’s nominations should flow. 

Almost a decade in the game, 
Radical is due to release what is 
officially his debut album, Reason 
to Smile, in March. This gig is 
a bijou 600-capacity warmup 
for all that is to come, a bridge 
between past and future. (He plays 
London’s 5,000-capacity Brixton 
Academy in April.) Backed by a full 
band, Radical has come dressed 
in brightly coloured shades and 
a hyperreal, landscape-pattern 
suit that echoes the big sky of his 
forthcoming album cover. There 
are fluffy clouds across his chest 
and a waterfall down one leg. The 
bass guitar is flesh-pink, an electric 
guitar glitters gold. 

His choice of songs reflects 
tonight’s interim nature, with baton 
passing from era to era. Water, an 
electrifying old single from 2018, 
segues into War Outside, a new 


album track released last September. 
Both feature the complex 

lived experience of blackness, 
nagging choruses and signature 
eerie whistling. 

“?’m too scared to speak to God, 
there’s shooters in the churches 
now,’ Radical raps on Water. War 
Outside finds him “sippin’ holy 
water while I listen to hypocrisy”. 
Nothing is ever straightforward 
in a Radical lyric, which is why he 
hasn’t been marketed as a more 
conventional grime MC. 

He can go as hard, verbally, as 
the road rappers or the drillers. But 
the Radical goal is advancement 
and healing. His body of work takes 
in spoken word and the African 
diaspora as much as it does grime 
and funk. And his grandstanding 
is not just scattershot testosterone, 
but reasoned argument. 


He can go as 
hard as the 
road rappers 
or the drillers. 
But his goal is 
advancement 
and healing 


A few months ago, Radical put out 
a standalone freestyle on Link Up 
TV, a portal for UK hip-hop. Tonight, 
as then, he lays waste nimbly to the 
opposition. “Anything they say they 
done did, I done did it twice,” he 
glowers. “And if I didn’t do it here, I 
did it in another life.” 

In case anyone was wondering 
where he ranks in the pantheon 
of UK wordplay, Radical can call 
witnesses: Stormzy, Kano, Wretch 
32 and Ghetts. “Stormz said I’m 
nice, Kane said I’m nice, Wretch 
said it next, Ghetts said it twice,” 
he seethes. “I’ve got flesh wounds 
bigger than you!” he barks on If 
Only, best known from the TV 
series Top Boy. 

Before the pandemic, Radical 
released Cashmere Tears, an album- 
length EP full of sex, sorrow and 
tunefulness. 2020 was supposed to 


be the year the man born Kwadwo 
Amponsah finally arrived. Covid 
dumped ice on that momentum and 
everything else. Things are so bad 
in the night-time economy that the 
National Lottery, in association with 
the Music Venues Trust, has funded 
a series of gigs — the Revive Live 
Tour, of which this gig is a part — to 
aid ailing concert halls. 

Hearing many of the highlights of 
Cashmere Tears again tonight, Hours 
stands out as a Prince-level funk 
jam where Radical breaks out his 
falsetto. “Can we switch positions 
baby, I got something I wanna show 
you,” he croons. 

Reason to Smile follows confidently 
on from that era. The album title 
nods to mental health challenges, 
something Radical says tonight is 
“not a buzzword, not a moment, not 
a month” but “continuous work”. 


BMW 


Bad Boy Chiller Crew 


Sounds like loved-up teens shouting 
about girls, or cars, over alost UK 
garage classic. Peak BBCC. 


Lana Del Rey 
Watercolour Eyes 


Lana's frayed falsetto, tiptoeing through 
a wrecked relationship — perfect for the 
dark glamour of HBO's Euphoria. 
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Fred Again, Romy and Haai 
Lights Out 

Areminder of how goodit feels to go 
out, this three-way collaboration is 
dancing with tears inits eyes. 


‘Nimbly laying 
waste to the 
opposition’: 
Kojey Radical 
at the Lafayette, 
London. 


Photograph by 
Antonio Olmos/ 
the Observer 


Two more of its new songs slap 
hard. The production on Payback 
is taut, all thwack and bounce, 
with Radical rapping about money. 
So far, so hip-hop, but, as ever, 
there are subtle points about 
justice being made here. “Until we 
multiply black wealth, fuck a statue,” 
he seethes. 

Gangsta, the final song, finds 
Radical sitting down on the edge of 
the stage. Subverting expectation 
once again, the song makes the 
case for his mother being hard 
as nails and worthy of respect. 
Again, it finds him welding a 
singalong chorus to some intensive 
work on his conscience. Despite 
an undercurrent of troubled 
righteousness, this is a rapper who 
examines himself as much as he 
eloquently critiques the systems that 
hold his people back. 


Albums 


M¢ 
Motordrome 
(RCA) 


The Danish pop phenomenon Mg is 
best known as a featured artist. Her 
collaborations with people such as 
Major Lazer and Justin Bieber have 
been streamed billions of times. 
The downside of this ubiquity was 
burnout, vocal injury and anxiety. 
A2019 break to recuperate and 
course-correct has resulted in an 
album made in Copenhagen, mostly 
with Scandinavian women rather 
than American men: heavyweights 
such as Noonie Bao (Sweden) 

and Caroline Ailin (Norway), who 
co-wrote New Rules with Dua Lipa. 
Motordrome — Me’s third LP - refers 
to a funfair “wall of death” in which 
a motorcyclist zooms round a 
circular space, defying gravity: it’s a 
nod to the pop hamster wheel and to 
the churning of Me’s mind. 

The recent pop era has been rife 
with uplifting bops about previously 
poor self-care. Mg’s new-era singles 
thus far have been earworms - the 
euphoric Live to Survive, the Ed 
Sheeran-like Kindness, electronic 
ballad Goosebumps. The remainder 
of Motordrome mostly maintains 
this hit rate, with New Moon and 
Wheelspin reiterating themes of 
renewal after trials. She can’t get away 
from famous US men though: Brad 
Pitt is a song about Me’s teen crush. 
Kitty Empire 


Alice Glass 
Prey/IV 
(Eating Glass) 


A debut solo album more than 15 
years into your career would be a 
tricky transition for any musician; 
it’s hard to fathom how difficult it 
must be for Alice Glass. In 2017, she 
alleged that Ethan Kath, the other 
half of Canadian electronic punk 
duo Crystal Castles, had subjected 


One to 


watch 


yeule 


This Singaporean 
loner turned 
cyborg’s 
disarming sound 
embraces the 
contradictions of 
the digital life 


her to years of sexual, physical and 
emotional abuse, starting when she 
was 15. (Kath sued for defamation; 
the case was dismissed.) Trauma 
casts a deep shadow over Prey/IV, 
four years in the making. “You’re 
not worth believing,” she sings on 
the scissoring, shuddering Pinned 
Beneath Limbs. “Don’t talk to your 
friends/ Don’t talk to your family.” 
Produced by her partner, Jupiter 
Keyes, formerly of Health, the album 
holds a thread of continuity with 
Glass’s musical past, but its pulsing 
beats, churchy-gothic synths and 
spurts of racing techno create a 
warmer, deeper space, allowing 

her soft tones — formerly so often 
shrouded in hails of digital noise — 
to emerge, speaking of self-hatred, 
pain and mutilation. There’s also the 
energy of recovery. “You're a cliche/ 
You screw up everything,” she 
intones on Fair Game, mimicking 
Kath’s words. “Now,” she says, “I 
dance along to it and laugh.” 

Emily Mackay 


Cate Le Bon 
Pompeii 
(Mexican Summer) 


While Cate Le Bon’s last album, 
2019’s Reward, was written in 
relative seclusion in the Lake 
District, at least that was through 
choice. The disorienting pandemic 
isolation that was the backdrop 
to her sixth LP has resulted in 
a far more introspective record. 
Composed entirely alone and 
performed almost completely solo, 
Pompeii is noticeably more subdued 
than much of her earlier work; the 
slow and austere songs here sound 
as if they’re carrying the weight of 
the world on their shoulders. 
There’s little respite in the lyrics 
either, which frequently add to 
the feeling of claustrophobia: 
“T’m kicking at the corner/ 
Recycling air”. There are still plenty 
of moments to savour: a succinct 


In 2012, Singaporean teenager 

Nat Cmiel felt withdrawn and 

isolated from society, and fascinated 
by digital intimacy rather than 
relationships with real-life peers. This 
led to the self-titled 2014 EP under 
Cmiel's artist name, yeule (after 

the character from beloved gaming 
series Final Fantasy). 

Since then, they have built on 
that record's eerie, exploratory 
electronic pop with debut album 
Serotonin II (2014), which brims with 
a yearning for human connection. 
Now 24 and based in London, 
yeule is about to release a second 
album, the boldly constructed Glitch 
Princess, the title possibly anod to 
the jarring, sparking sound design 
present in their music. 

Yeule self-describes as acyborg, 
and in their sonic universe tracks 


guitar solo on Remembering Me; 
strident brass flourishes on Running 
Away; the gorgeous Moderation 
and Harbour; the occasional echoes 
of Julia Holter and mid-70s Bowie 
throughout. Indeed, on one level it 
works well as a companion piece to 
the collective lockdown experience, 
right down to the uniformity of 
pace and mood. Whether that’s a 
period anyone wishes to revisit, 
however, is a different matter. 

Phil Mongredien 


Stan Tracey Trio 
The 1959 Sessions 
(Resteamed) 


Everyone knows by now that a 
distinctively British style of jazz 
emerged in the 1960s, and it’s 
often said that Stan Tracey’s Under 
Milk Wood suite (1965) was its 
first unmistakable masterpiece. 
This album, from a tape recently 
unearthed during a studio clear- 
out, is six years pre-masterpiece 
but welcome nonetheless. As both 
pianist and composer, Tracey 
developed his style under the twin 
influences of Ellington and Monk. 
This set him apart from the usual 
run of modern jazz in the 50s, 
and there was always the slight 
doggedness of the loner about him. 
Of the eight tracks here, three are 
standard songs, one a venerable 
jazz number and four are Tracey 
originals. The songs bring out the 
Monkishness — displaced accents, 
sudden excursions into unlikely 
keys — all performed with faultless 
accuracy. The originals are more 
intriguing, because in each one the 
improvised solos grow inseparably 
out of the tune. The best of the lot, 
for me, is the splendid, up-tempo 
Pitter, Patter, Panic. Technically, it’s 
not a perfect recording, even for 
1959, but it shows that, by the start 
of the 60s, Tracey was already a 
force to be reckoned with. 
Dave Gelly 


judder to life machine-like, vocals, 
synths and textures arriving 
distorted from the ether, sometimes 
crackling and fuzzy as if there's abad 
connection. It's no coincidence that 
Danny L Harle, alumnus of PC Music, 
one the most boundary-breaking of 
record labels, is alongside yeule on 
production duties. 

Breathy, experimental music 
that's unafraid to play with pitch 
and expectation, with delicate, 
disarmingly intimate lyrics that 
embody the pleasure and discomfort 
of digital life (‘I like touching myself, 
and | like being far away from my own 
body”), file this under the spookier 
end of cyber pop. In yeule’s beguiling 
music, the future is now. Tara Joshi 


Glitch Princess is released on Friday 
on Bayonet Records 
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~ Books 


Eugenics 


Unnatural selection 


The geneticist 

Adam Rutherford 
offers a short, sharp, 
illuminating overview 
of the science, politics, 
uses and abuses of 
human gene editing, 
writes Tim Adams 


Control: The Dark History and 
Troubling Present of Eugenics 
Adam Rutherford 
Orion, £12.99, pp263 


Adam Rutherford begins this 
sharp and timely study of the 
science that dare not speak its 
name with an account of the 
professor who, in 2018, attempted 
to genetically modify the embryos 
of twin daughters, removing 
them from a woman’s womb and 
then reimplanting them. “China’s 
Frankenstein”, He Jiankui, had 
planned to give the children genetic 
immunity from HIV/Aids, a disease 
from which their father suffered. 
Though his efforts seem to have 
failed — the girls may not have that 
immunity and he was jailed for three 
years and fined three million yuan 
— the case provides one stark answer 
to Rutherford’s opening question: 
“Tf you have children, you will surely 
want them to live well. You hope that 
they are free from disease, and that 
they fulfil their potential... what are 
you willing to do to ensure this?” 
Ever since Mary Shelley wrote 
Frankenstein in response to the 
new sciences of physiology and 
galvanism, that question has 


haunted human imaginations. After 
Darwin and before the Third Reich, 
eugenics was a science that was 
embraced, as Rutherford notes, by 
“suffragists, feminists, philosophers 
and more than a dozen Nobel 
prizewinnerts ... [and] was a beacon 
of light for many countries striving 
to be better, healthier and stronger”. 

The first part of Rutherford’s book 
is a history of these arguments; the 
second is concerned with the way 
this thinking is expressed in the 
present. Ideas of selective breeding 
are almost as old as philosophy. 
Plato proposed a utopian city state 
in which elite men and women 
would be matched for their qualities, 
and “inferior” citizens would be 
discouraged or prevented from 
breeding. In modern biology, 
such ideas were first explored and 
popularised by Darwin’s half-cousin 
Francis Galton and Karl Pearson at 
University College London. 

Galton’s idea of “positive 
eugenics” carried with it those 
ever-present, class-based fears of 


the decline of civilisation (Darwin 
did not call it The Descent of Man for 
nothing). His theories of selective 
breeding counted among their 
disciples a young Winston Churchill; 
the creator of the welfare state, 
William Beveridge; and the birth 
control pioneer Marie Stopes, who 
feared the consequences of the 
working class “outbreeding” a social 
elite, and advocated the sterilisation 
of mixed-race girls. 

Rutherford traces a clear line from 
these racist theories — widely acted 
upon in US prewar sterilisation 
programmes - to the genocidal 
atrocities of nazism. He also shows 
that though the “doctors’ trial” at 
Nuremberg effectively banished 
the word “eugenics” from any 
curriculum, the science — and 
in some cases the politics that 
exploited it — persisted. 

The horror of using forced 
sterilisation to pursue racial purity 
did not end with the Third Reich; 
in Canada there is an ongoing class 
action in response to the coerced 
sterilisation of First Nation women, 
some as recently as 2018, while in 
the US, there is an allegation that up 
to 20 women underwent involuntary 
sterilisation in immigration 
detention centres in 2020. In China, 


meanwhile, there are credible 
reports that 80% of Uyghur women 
detained in the Xinjiang region have 
been sterilised by surgery or IUD. 
Rutherford is careful to separate 
those attempts at population 
control from the human genetics 
departments that have evolved 
with the fundamental aim of 
understanding disease at a heritable 
level. IVF embryos can today be 
screened for a number of genetic 
diseases; he makes the clear case 
that none of these interventions 
are eugenics, and all are tightly 
regulated across the world. 
Scientists have been manipulating 
and editing genes since the 
1970s — initially viruses and then 
more complex organisms. Today, 
Rutherford suggests, “anyone with 
basic lab equipment can piece 
together bits and bobs from multiple 
species to build a new living tool 
with a specific purpose - such 
as to test for pathogens in the 
environment, or create vaccines”. 
Technology called Crispr created 
in the last decade can precisely 
seek out an individual bit of DNA 
to modify or delete or edit it, 
“potentially correcting a mutation 
that for all history until this moment 
has produced untold suffering”. 


Tessa Hadley 

Anthony Cummins enjoys 
Free Love, the elegant story 
= of awoman’s fling in late 

' 60s London 


Fifty years after the 
atrocity, Sean O’Hagan 
reviews Julieann Campbell’s 
moving oral history 


Gary Shteyngart 

The US satirist on his new 
book set in Covid-ravaged 

New York, humour and his 
son’s Korean lessons 
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A 2018 protest 
in Lima, Peru, 
against the 
sterilisation 
of women by 
the Alberto 
Fujimori 
government 
between 1996 
and 2000. 
Martin Mejia/ 
AP 


However, the idea that scientists 
are capable of remodelling more 
complex inherited human traits is, he 
argues, as far-fetched and politically 
dangerous as ever. Those headline 
studies that claim to have “found 
the gene for” are almost never right. 
The inherited bits of DNA that might 
reveal a propensity to alcoholism 
or schizophrenia are not restricted 
to single genes but to the variants 
of multiple bits of DNA, which even 
then do not determine anything. As 
Philip Larkin noted in This Be the 
Verse, parents are pre-programmed 
to “fill you with the faults they had/ 
And add some extra, just for you.” 

The most pernicious of these 
claims inevitably involves the belief, 
resurgent in extremist political 
groups, that we might genetically 
select for IQ. In the largest studies, 
inherited intelligence has been 
associated with the variable 
interaction of more than 1,000 
places in the human genome. That 
does not stop a few scientists and 
pseudoscientists repackaging 
Galton’s “positive eugenics” for the 
21st century. 

Among the most prominent 
of these hucksterish voices is 
Stephen Hsu, a former physicist 
and administrator at Michigan 
State University. Hsu, who runs 
a genetic profiling company, 
has been vocal in promoting 
the possibility of selecting for 
intelligence and thereby creating a 
super race of humans “with IQs of 
1000”. In 2014, Dominic Cummings 
saw a talk by Hsu, swallowed his 
thinking whole and regurgitated it in 
a breathless blog. 

Five years later, Hsu was pictured 
with Cummings outside 10 Downing 
Street, by which time the “new” 
eugenics had caused headlines and 
outrage after the notorious, secretive 
2017 “conference” at UCL involving 
what Rutherford calls “fringe race- 
obsessed science cosplayers”. 

Rutherford makes the urgent 
case that we remain very far 
from any such competence and 
we should beware any politician 
that raises the idea. In trying 
to select for the hundreds of 
genetic variants associated with 
intelligence, might you be selecting 
against fertility or kindness 
or integrity? No one knows, 
Rutherford says, and it is likely 
no one will ever know. He ends 
his short, illuminating book with 
a useful suggestion. Rather than 
meddling at the edges of a science 
that we barely understand, why 
not concentrate resources on that 
triumvirate of inventions that 
have, over centuries, been shown 
to transform and improve human 
capacities beyond all imagining: 
education, healthcare and equality 
of opportunity. 


To order Control for £11.30 go to 
guardianbookshop.com or call 
020-3176 3837 


Memoir 


Ballads, racism 
and rattlesnakes 


Republished for a 

whole new fanbase, the 
celebrated English folk 
singer Shirley Collins 
recounts her intrepid, 
song-hunting 1959 
journey through the 
American south with 

the folklorist Alan Lomax, 
writes Neil Spencer 


America Over the Water 
Shirley Collins 
White Rabbit, £14.99, pp208 


In 1959, transatlantic travel was 

still a niche privilege, not least fora 
young, single, working-class woman. 
Shirley Collins owed her ticket to 
New York on the SS United States 

to her romance with the American 
folklorist Alan Lomax, whom she 
had met in London a couple of years 
previously. She was an ambitious 
21-year-old folk singer from Sussex, 
he a celebrated song collector and 
musician 20 years her senior. Lomax 
had been in Europe for several 

years, effectively in exile from the 
anti-communist witch-hunt that 
had blacklisted musicians such as 
Pete Seeger, alongside Hollywood 
stars including Orson Welles and 
Charlie Chaplin. Even when collecting 
Spanish folk songs, Lomax had found 
himself shadowed by “the black 
crows” of Franco’s guardia. 

After returning to the US, Lomax 
invited Collins to join him ona 
song-hunting trip through the 
deep south, a journey memorably 
recounted in this memoir - reissued 
after more than 15 years out of print, 


albeit without the atmospheric 
photographs of the first edition. 

It offers a vivid and sometimes 
shocking portrait of a country yet 

to confront the civil rights era. 

The couple’s encounters ranged 
from pentecostal choirs (both 

black and white) and hellfire 
preachers to blind fiddlers and 
mountain ballad singers, some 

of them familiar to Lomax from a 
previous trip with his father. For 
Collins, this was a new world of epic 
landscapes, rattlesnakes, racism and 
nocturnal gunfire. St Leonards-on- 
Sea it wasn’t. 

In Arkansas the pair recorded 
singer Almeda Riddle, who delivered 
a poignant version of The Merry 
Golden Tree, a British naval ballad 
from “the ocean she’d never seen in 
her life”. In search of the Memphis 
Jug Band, who had been a popular 
outfit in the 1920s and 30s, they 
found a scene of quarrelling 
musicians and whiskey-soaked 
squalor. In Mississippi they met 
(and “discovered”) 57-year-old Fred 
McDowell, who arrived in dungarees 
after a day in the cotton fields before 
proving himself a formidable blues 
guitarist, one who went on to enjoy 
professional glory. 

Also in Mississippi was the 
notorious Parchman Farm 
penitentiary, in whose fields Lomax 
recorded prisoners hollering work 
songs as they toiled while Collins 


Shirley Collins, 
pictured in 1963, 
gives ‘a vivid and 
sometimes shocking 
portrait of a country 
yet to confront the 
civil rights era’. 
Photograph by Brian 
Shuel/Redferns 


endured the unwanted attention 
of a guard. Decades later, one tune, 
Po’ Lazarus, would appear on the 
bestselling soundtrack of the Coen 
brothers’ southern jaunt O Brother, 
Where Art Thou?, leading Lomax’s 
daughter, Anna, to track down the 
lead singer, James Carter, by then 
76 and living in Chicago, so that 
she could present him with a cheque 
for $20,000. 

Interspersed with Collins’s 
account of this “southern journey” 
(though New York, Chicago, 
California and the Newport festival 
also feature) are chapters describing 
her upbringing in Hastings. The 
Collins family were poor but 
resilient, and on her mother’s side 
arty and politically active, with 
uncles who were painters and 
writers. It was a warm, extended 
family whose lives were full of 
singing. Her father was a milkman 
for a local farmer until conscription 
took him into the army. He survived 
the second world war but his 
marriage did not. 

Collins and her big sister, Dolly 
(who would become a composer and 
accompanist to Collins), had much of 
their childhood claimed by wartime. 
Twice evacuated, they returned to 
Hastings to watch dogfights above 
the Channel and shelter beneath the 
stairs from deadly “doodlebugs” (V1 
rockets). As postwar teenagers their 
screen idol was Laurence Olivier 
(the pair learned chunks of Hamlet 
to imitate him), their favourite 
singers Frankie Laine and Johnnie 
Ray, listened to on the radio while 
their mother was at work - as a 
communist she thought American 
pop was a corrupting influence (a 
view extant in some folk circles). 

The alternating chapters make 
for a jarring chronology but provide 
some striking contrasts. Food is 
a constant subtext, austerity-era 
Britain with its powdered eggs 
and watery trifles and a new world 
of steak, chicken, exotic produce 
(avocados!) and, in New York, pizza. 

At 18, Collins left home for London 
and the nascent folk revival, which is 
all too briefly described here, along 
with a capsule account of her later 
career, her ascent to doyenne of the 
folk scene, the loss of her singing 
voice and its recent, happy return, 
episodes explored more fully in her 
2018 memoir All in the Downs, which 
followed her return to music making 
with 2016’s Lodestar album and her 
rediscovery by a new audience. 

Collins’s affair with Lomax didn’t 
endure (though in 1960 he came 
to England and proposed), but 
their mutual affection remained. 
Her American adventure receded 
into memory, but her experience 
reinforced her resolve to become “an 
English singer of English songs”, a 
description that applies to this day. 


To order America Over the Water for 
£13.04 go to guardianbookshop.com or 
call 020-3176 3837 
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Hoist with her 
own petard 


Argentinian provocateur 
Pola Oloixarac turns 
her cynical gaze on 

the pretensions of the 
literary world in her 
third novel — with mixed 
results, writes Rob Doyle 


Mona 

Pola Oloixarac 

(translated by Adam Morris) 
Serpent’s Tail, £12.99, pp192 


You sometimes hear it said, usually 
by those looking in from outside, 
that the literary world is a cosy, 
circle-jerking kind of place. Oh, if 
only they knew! Like any human 
zone where access to power is to be 
had, the book world is rife with cut- 
throat careerists, mafia-like cliques, 
group hierarchies, herd opinions, 
playground politics, backstabbing, 
arse-licking and all the other shades 
in venality’s rainbow. Indeed, it 
offers up so plump and unguarded a 
throat, it’s a surprise more blade- 
wielding satirists don’t lunge in and 
slit it right open. 

Going by her latest novel, the 
Argentine Pola Oloixarac is a 
writer whose default mode of 
interpreting the world is cynicism. 
While this carries some obvious 
limitations, it positions her well to 
dissect her industry’s pretensions 
and poke fun at its pieties. The 
success of Oloixarac’s first novel, 
Savage Theories, propelled her into 
the arena of world literature with 


its international festivals, prize 
committees, calculated postures 
and erotic intrigues. Her third novel, 
nimbly translated, trains its satiric 
sights on this rarefied milieu. 

When we first meet Mona’s 
titular protagonist, she is numbing 
herself with Valium and alcohol 
on a transatlantic flight from 
California, ignoring creepily insistent 
messages on her phone and fixing 
to masturbate in her window seat as 
she approaches her destination of 
Stockholm. Her purpose there is to 
attend an award ceremony for the 
prestigious Basske-Wortz prize, for 
which she has been nominated. A 
Peruvian whose debut novel won her 
the esteem of the Latin American left 
and inflated a literary reputation she 
secretly suspects is fraudulent, Mona 
has been trying to follow up with a 
“terrifying, brilliant, and dangerous” 
second work, but “now the book was 
starting to eat her alive”. 

As she hobnobs in Sweden 
with her Arabic, Asian, Israeli and 
European counterparts, Mona 
reflects wryly on exoticism in both 
the cultural stock exchange of global 
literature and American academia 
(she has a scholarship at Stanford 
University). She arrived in the US 
“at a time when being a ‘woman of 
colour’... began to confer a chic sort of 
cultural capital”. On her application 
form, she listed her ethnicity as 
“Hispanic” and “Indigenous”, then 
added “Inca” for good measure, 
well aware that liberal America’s 
identity fetishism “offered her the 
opportunity to advance her career 
merely by being herself”. 


There is plenty of this kind of 
spiky scepticism in the first half of 
this short, enjoyable and flawed 
novel. Provocations abound. When 
each of the prize-nominated authors 
is invited to give a speech, an 
Iranian egomaniac named Abdollah 
Farid devotes his to stripping the 
figure of the Muslim immigrant 
of its sentimental ruse, gleefully 
declaring that it is in fact Europeans 
who will have to learn to assimilate 
to Middle Eastern ways: ‘There are 


Mona reflects wryly 
on exoticism in the 
cultural stock 
exchange of 

global literature 


millions of us already living here, 
and millions more on the way... 
nobody will ever be able to stop 
it!’ The wind-up merchant Mona 
goes one further, deciding that the 
Islamification of the continent is a 
fait accompli, because no one will 
be able to convince its women not 
to keep flooding Europe — “that 
pregnant slut” — with hot Middle 
Eastern men. 

Mona is driven more by her 
sex drive than by artistic idealism 
and her stay at the prize meeting 
is punctuated by pornographic 
fantasies and Skype sex. She seems 
to grow concerned about the 
consequences of her caustic outlook, 
suggesting in a pre-coital dialogue 
that “it’s important... to treat each 
other well. Love each other... You 
don’t want to be the Mark David 
Chapman of your generation’s 


Pola Oloixarac: 
‘short, enjoyable 
and flawed 
novel: 


foetal avant-garde.” To which her 
handsome Nordic interlocutor 
adds: “I like where you're going 
with this. Otherwise literary culture 
is nothing but a bunch of snipers 
scattered all over the world, each on 
their own rooftop, lining up their 
enemies in crosshairs of arguments 
and posturing...” 

Insofar as she sticks to such lit- 
world theorising and piss-taking, 
Oloixarac is on steady ground. 
Unfortunately, having set the 
narrative’s wheels in motion, she 
has no viable plan to guide the 
vehicle home. The novel’s credibility 
collapses in the final third. A lazy 
appeal to Nordic mythology for 
unearned profundity rings jarringly 
false, while a gesture towards an 
exploration of male on female 
violence never follows through. 
Grasping for gravitas by appeal 
to secondhand signifiers and 
conscious symbolism, Oloixarac 
overburdens a novel that might 
more effectively have kept its focus 
on the egos and libidos of the 
literary set. In doing so, she falls face 
first into a condition with which 
she would be swift to diagnose her 
characters: pretentiousness. 

It’s ashame that Mona is not 
both more fleshed out and tightly 
focused. In a literary culture 
swamped by clenched, worthy 
fiction and the writer as activist, her 
satirist’s misanthropy and taste for 
provocation are a tonic. 


Rob Doyle’s most recent book is 
Autobibliography. To buy Mona for 
£11.30, go to guardianbookshop.com 
or call 020-3176 3837 


Fiction 


The Goody, 
the bad and 


the ugly 


Winchelsea 
Alex Preston 
Canongate, £14.99, pp352 


Alex Preston’s fourth novel sprang 
from the notion of crafting a 
“grown-up” Moonfleet, he explains 
in his acknowledgments, adding 
“TI hope this is close”. For anyone 
who’s familiar with J Meade 
Falkner’s swashbuckling 1898 

tale of smuggling and shipwreck, 
the answer is a boisterous yes, but 
readers for whom that evocative 
title draws a blank need know only 
this: you're in for a treat. Its short, 
salty chapters are crammed with 


murder, treason and illicit embraces, 
with chases, battles and high-seas 
skulduggery. There is international 
espionage, a whisper of witchcraft, 
and a cast of orphans, rogues and 
redcoats. There are, should you still 
need persuading, maps. 

Winchelsea takes its title from its 
East Sussex setting, a crumbling 
town whose heyday is long passed. 
It opens there in 1742, when heroine 
Goody is barely 16 years old. Saved 
from drowning as a babe, she is 
the adopted daughter of a French 
herbalist and one Ezekiel Brown, a 
local who straddles two worlds, being 
both physician and - like all Browns 
before him - “cellarman”, allowing 
smugglers known as the Mayfield 
gang to stow their spoils in the maze 
of tunnels that run from his home, 
Paradise, down beneath the streets 
and out to the seashore. 

But Ezekiel is also a Catholic, 
and he’s been diverting profits 
to the Jacobite cause — reckless 
behaviour that soon leaves Goody 


running the operation. She seeks 
out her older brother Francis — also 
adopted, and Winchelsea’s first 
dark-skinned resident, having 
escaped from a slave ship as a boy. 
Together, they become smugglers, 
aligning themselves with the rival 
Hawkhurst gang to avenge Ezekiel’s 
death. They continue, also, to send 
funds to “the king over the water”, 
AKA Charles Stuart. 

While there is incident aplenty in 
Goody’s passage from untested child 
to storied adult, there are insights, 


Elizabeth 
Murray’s 
painting of 
Winchelsea, 
whose ‘heyday 
is long passed’ 
Heritage/Getty 


too. Preston, a critic for these pages, 
muses as ably on fatherhood as on 
what a person’s heart does in the 
moment before they fire a fatal shot, 
and through his patchwork narrative 
(most of Goody’s story is “filtered” 
through the pen of another) plays 
with notions of literary ownership 
and authenticity. 

Although convincingly anchored 
in the 18th century, Winchelsea 
remains, too, a product of its own 
time. Goody sees how uneasy Francis 
is, for instance, watching morris men 


caper in blackface, and she is also an 
outsider, feeling most comfortable 
“neither as woman nor man, but in 
the space in between”. 

Note, too, her name: for all the 
cinematic gore that spills from these 
pages, notions of right and wrong 
aren’t entirely cast aside. 

What holds the novel together 
as much as its driving plot are 
its incantatory atmosphere and 
spellbinding language. Nights are 
noisy with owls and fieldfares, “their 
lonely twits falling down through 
the dark”, while meaning oozes via 
sound and rhythm from antique 
vocabulary such as “fallalery” and 
“yelloching”. 

Winchelsea closes in the way of 
all truly cracking yarns: with the 
tantalising promise that there might 
just be more adventures to come. 
Hephzibah Anderson 


To order Winchelsea for £13.04 go 
to guardianbookshop.com or call 
020-3176 3837 


Northern Ireland 


British soldiers A building ablaze 
arrest civilians in the Bogside 

in Rossville area of Derry, 1 
Street, Derry, on February 1972. 
Bloody Sunday. Michael Laurent/ 
William L AP 
Rukeyser/Getty 


First-hand stories 
of a shameful day 


This oral history, 

using the testimony 

of survivors, relatives 
and witnesses, is 
meticulous and moving 
in telling the events 

of Bloody Sunday, 50 
years ago today, writes 
Sean O’Hagan 


On Bloody Sunday: 

ANew History of the Day and 
Its Aftermath by the People 
Who Were There 

Julieann Campbell 

Octopus, £25, pp384 


“As children,” Julieann Campbell 
writes in her introduction to this 
intricately woven oral history 

of Bloody Sunday and its long 
aftermath, “we were told stories 
about my uncle, Jackie Duddy - a 
teenage boxing champion — who 
went on a civil rights march [in 
Derry] and was shot by British 
soldiers.” 

Jackie Duddy, aged 17, was the 
first fatality on the afternoon of 
30 January 1972. A photograph 
of his limp body being carried by 
local men, while a priest walks 
uncertainly ahead of them waving 
a white handkerchief, has since 
become the single most memorable 
image of the day’s horror. For his 
close family, it is also a constant 
and painful reminder of the casual 
brutality of his passing. “We 
knew Jackie’s face from family 
photographs, book covers and the 


Bogside mural,” she elaborates, 
describing the discomfort she felt 
as a child “seeing mum subjected to 
her brother’s dying moments again 
and again” each time footage of 
Bloody Sunday aired on the news. 

For Campbell, then, this book 
is a deeply personal, as well 
as meticulously journalistic, 
undertaking. (Her previous book, 
Setting the Truth Free: The Inside 
Story of the Bloody Sunday Justice 
Campaign won the Christopher 
Ewart-Biggs Memorial prize.) 
Drawing on new and historical 
interviews with around 110 people, 
mainly survivors, relatives and 
eyewitnesses, On Bloody Sunday 
possesses a veracity and cumulative 
power that sets it apart from 
previous accounts. “As a relative,” 
writes Campbell, “I felt the need 
to keep asking and keep recording 
these accounts, knowing just how 
precious they were.” 

On the page, one testimony 
inexorably following another, it is 
the sense of utter disbelief felt by 
those caught up in the terror that is 
most palpable. It is Father Daly, the 
priest with the white handkerchief, 
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who would later become Bishop of 
Derry, who captures it most vividly 
in his description of the frantic 
moments that followed the first 
killing. “The paras were still firing, 
and we decided to make a dash for it 
to try and get young Jackie away. We 
were terrified. This seemed like it 
was in our imagination, like this was 
film we were seeing. It was hard to 
believe it was reality.” 

Fifty years on, that remains the 
case. Though Campbell provides 
much-needed context for the 
massacre, and reprises the families’ 
long campaign for justice, it is the 
details of the day that resonate. One 
local man mistook the sound of 
the bullets cutting through the air 
around him for the buzzing of wasps 
and remembers thinking, “How 
could there be wasps in January?” A 
woman who was badly injured by a 
bullet in the leg remembers looking 
into the face of the soldier who shot 
her from just 20 feet away. 

More chilling is the testimony of 
a local doctor, Raymond McClean, 
who came upon two young boys 
trying to resuscitate a man who was 
lying on the steps of a square. He 
was 35-year-old Gerard McKinney, 
who was already dead. Dr McClean 
was immediately called to a house 
nearby, where he found 17-year- 
old Michael Kelly lying next to Jim 
Wray, aged 22. “Michael was already 
dead when I examined him,” he 
states matter-of-factly. “Jim was 
also dead... I told the young first- 
aiders to continue their efforts at 
resuscitation. I did this mainly to 
keep them occupied and in the hope 
that if they were kept busy, they 
would be less likely to panic.” 

On the streets nearby, panic 
spread as people fled the scenes or 
crouched behind walls, while others 
lay dead or injured. Seventeen- 
year-old Hugh Gilmour was shot 
while running towards his home 
in Rossville Flats. He died below 
the window of his parents’ flat. 


Hugh Gilmour, 
aged 17, died 
below the 
window of his 
parents’ flat 


Alexander Nash saw his son William 
lying by a makeshift rubble barricade 
on Rossville Street alongside two 
others, and ran frantically to the spot 
with his hand raised “to signal that 
the shooting should stop”. He was hit 
twice, falling beside the bodies. “I put 
my hand on my son’s back and said: 
‘Willie! His eyes were wide open, 
but I knew straight away that he was 
dead and that the other two men 
were dead too.” Amid all this, people 
risked their lives to tend to the fallen, 
often crawling to where they lay. 

For those who witnessed the 
carnage, and for the families and 
friends of those killed, the trauma 
of Bloody Sunday was exacerbated 
by all that followed: the portrayal 
of the victims as gunmen and nail 
bombers by the British army and 
an acquiescent rightwing media, 
an initial inquiry-cum-whitewash 
that exonerated the guilty, and the 
long cover-up by the military and 
political establishment. In 2010, a 
heroically dogged justice campaign 
by the families culminated with 
the publication of the 12-year-long 
Saville inquiry, which found that 
soldiers from Britain’s 1st Battalion, 
the Parachute Regiment fired on 
marchers, none of whom were 
armed or posed a threat, and that 
many of the soldiers “knowingly put 
forward false accounts in order to 
seek to justify their firing”. 

The findings of the inquiry led 
to an apology — “on behalf of the 
government, indeed on behalf of 
the country” — from prime minister 
David Cameron. Last year, the 
director of public prosecutions made 
the decision to discontinue the case 
against the single ex-paratrooper, 
known as Soldier F, who was set 
to face trial for the murder of two 
of the victims and the attempted 
murder of four others. The families 
have appealed against the decision 
and their long campaign persists. 

For the families of those killed, 
the survivors and the nationalist 
population of Derry, the events of 
Bloody Sunday, which shaped the 
course of the Troubles like no other 
single incident, remain, as Campbell 
puts it, “present, debated and 
unresolved”. Reading her intricately 
structured account of the day and 
its long shadow, it is not hard to 
see why. 


To order On Bloody Sunday for £22.50 
go to guardianbookshop.com or call 
020-3176 3837 
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An affair to 
remember 


A married woman’s 
fling with a young 
1960s rabble-rouser 
is the centrepiece of 
Tessa Hadley’s latest 
elegant, shrewd and 
complex novel, writes 
Anthony Cummins 


Free Love 
Tessa Hadley 
Jonathan Cape, £16.99, pp320 


The energy in a Tessa Hadley novel 
typically flows from a character’s 
unvoiced longing or suppressed 
desire, gestured at in flashback 
over the course of a present-day 
narrative seamlessly encompassing 
the previous half-century, as in 
2015’s The Past or 2019’s Late in the 
Day, titles that sum up the mood, if 


not the excitement, of her work. 

At first glance, Free Love breaks 
with all that. It takes us from 1967 
into 1968 in the company of a 
flighty middle-aged mother of 
two, Phyllis, who quits married 
life in the stockbroker belt with a 
Foreign Office high-up after falling 
for a mouthy young dinner guest, 
Nicky, the would-be revolutionary 
son of family friends working in 
oil. An after-dinner search fora 
child’s missing sandal supplies the 
pretext for a clinch in the dusk; 
soon, Phyllis is knocking on the 
door of Nicky’s rundown flat in 
eye-openingly multicultural west 
London every Wednesday, under 
cover of visiting her father in 
Leamington Spa. 

If there’s folly here, it’s part of the 
novel’s trick to tempt us to see it 
as belonging only to Phyllis, when 
the tangled roots of the situation 


Phyllis swaps 
suburbia for 
swinging 


London in the 
late 60s. Getty 


Autobiography 


Memoirs of a Rochdale bookworm 


No One Round Here Reads 
Tolstoy: Memoirs of a 
Working-Class Reader 
Mark Hodkinson 
Canongate, £16.99, pp368 


Mark Hodkinson was born in 
a “modest, boxy” house ina 
Manchester suburb. There was one 
book in the house, kept on the top 
of a wardrobe with other revered 
items such as his cycling proficiency 
certificate. The book was Folklore, 
Myths and Legends of Britain, and 
Hodkinson writes that: “When I see 
the front cover again, an illustration 
of Cernunnos, the Celtic horned god, 
looking startled and irked... I fall 
through time.” 

Hodkinson’s family moved to 
Rochdale in the mid-1970s, when 
he was 10, and he still lives there. 
He became not only a working-class 
reader but also a working-class 


publisher and writer too, which 
makes him a very rare bird. 

The upper-middle-class grip on 
British literature may be stronger 
than ever today, working classness 
being, as Hodkinson writes, 
“disavowed and discarded” in favour 
of an American notion of aspiration. 
And the working classes are more 
elusive these days. Of 70s Rochdale, 
Hodkinson writes: “Many streets 
had mills on them, standing tall and 
wide like battleships, completely 
out of scale with the rest of the 
surroundings”, whereas Rochdale 
now is “Anytown UK... spotted with 
litter-strewn retail parks”. 

Working-class writers did get a 
look-in during the 50s and 60s, when 
prosperity and permissiveness shook 
up factory life and the social-realist 
“kitchen sink” genre emerged. The 
young Hodkinson read those books 
but found the protagonists too fixed 


‘A dreamer’: 
Mark Hodkinson 
and family at 
Hollingworth 
Lake, Rochdale, 
in the 1970s. 


in their northern locales. They were 
not the inspiration of his writing and 
reading, nor the reason he has now 
accumulated 3,500 books. 

He has none of the chippiness 
afflicting some of the kitchen sinkers. 
Instead, he is a dreamer. He reads to 
be “spirited away from reality”. We 
see the young Hodkinson lying in 
bed “with books fanned out around 
me like numbers on a giant clock”. He 
once consulted a therapist (because 
he’d got a bit worried about having 
so many books), who told him they 
were his metaphorical friends. 

I know Hodkinson slightly. Like 


truly lie elsewhere. As Hadley shifts 
fluently between the points of view 
of the various parties involved, 

the novel turns as much on long- 
buried family secrets as it does the 
yearnings of itchy-footed middle 
age. Each member of Phyllis’s 
household, including her children, 
Colette, 16, and Hugh, nine, know 
something the others don’t; we’re in 
the dark, too, thanks to a twist that 
rests on Hadley not quite playing 
fair when, halfway through, the 
novel first accesses the thoughts of 
her husband, Roger. 

Hadley’s complex sentences are 
purring marvels of engineering, 
always weighted just so, cut- 
glass English with a continental 
inflection, fond of a comma splice, 
the dialogue marked with a dash. 
A brilliant writer of interiority who 
can also do great scenes, she has 
a gift, especially, for portraying 
the state of wanting to be wanted, 
or simply to be seen — a recurring 
longing in her fiction, whose 
characters often have cause to 
be careful what they wish for. 

We see Phyllis, aching and raw, 
privately exulting while getting 

the dinner on back at home; we 
see the electric thrill of a touch of 
hands between long-separated 
lovers; or Colette, drunk, wanting 
to go “all the way” with a man, “her 
consciousness swooping over her 
like a hawk”. 

If she shares a theme with Martin 
Amis and Michel Houellebecq — 
the pros and cons of the sexual 
revolution — her method couldn’t 
be more different: not comic 
grotesque or authorial hypothesis, 
but patiently inhabiting her 
characters, leaving it to us to gauge 
how their actions are shaped by the 
weight of experience, a technique 
that can’t help but elicit readerly 
sympathy. Yes, Nicky’s political 
grandstanding puts us in mind of 


Citizen Smith — when Phyllis extols 
the virtues of the NHS, he replies: 
“Keeps the factory workers healthy, 
so they can work for longer” — but 
Phyllis’s awakening at his hands 
isn’t mocked, exactly; Hadley’s too 
subtle, too generous for that. 

The climax supplies heady drama 
as well as the warm-hearted sense 
that no problem is too great to be 
worked through; as Roger tells a 
confidante, “It’s rather more like 
something out of a comic opera 
than Anna Karenina”. Still, we 
know he’s putting a brave face on 


Hadley’s sentences 
are purring 
marvels of 
engineering, always 
weighted just so 


it - we’ve seen him moping under 
Colette’s watchful eye - and he 

also isn’t yet fully aware exactly 
what’s going on, thanks to that 
aforementioned twist, a left turn 
back into familiar Hadley country of 
roads not taken. 

It’s long become customary for 
Hadley’s reviewers to point out 
that she’s flagrantly undersung 
— never longlisted for the Booker, 
for instance — yet the emerging 
consensus this time round seems to 
be that Free Love is below par. Call 
me soft but I don’t see it: almost 
every page struck me anew with 
some elegant phrasing, feline irony 
or shrewdly sympathetic insight. 
The real wonder is that she does 
this pretty much every three years; 
it’s easy to become ungrateful. 


To order Free Love for £14.44 go 
to guardianbookshop.com or call 
020-3176 3837 


him, I was born in a modest, boxy 
house in the north (there were 10 
books in ours). Perhaps that’s why 
I so enjoyed the way he talks about 
literature, some negative remarks 
about one of my own works excepted. 
Ona snowy day in Rochdale, the 
young Hodkinson reads The Outsider 
by Albert Camus. In his head he is 
in dusty Algiers watching the sea 
sending “long, lazy” waves across 
the sand. He describes Billy Casper, 
urchin-like hero of A Kestrel for a 
Knave by Barry Hines (a late kitchen- 
sink work), as “half-boy, half-pigeon”. 
Of Morrissey: “The words he uttered 


were drawn from the end of the 
rainbow -— ‘charming’, ‘elegant’, 
‘marvellous”” 

There are vivid character sketches 
of authors Hodkinson has published. 
Simon Armitage, doing star jumps 
with his wife on their daughter’s 
trampoline when he was made poet 
laureate. Hunter Davies, knocking 
on, but not so much sprightly as 
spritely. As they walk through the 
Lake District chomping on apples, “I 
half expected him to suggest a game 
of hide and seek”. 

This is a book about the north; it 
is also about publishing, writing and 
music, but it transcends its subjects 
and meets the criterion Hodkinson 
sets out in his preface: “The best 
books, the same as the best days, 
skitter on the breeze. They go their 
own way.” Andrew Martin 


Andrew Martin’s new book, Yorkshire: 
There and Back, is published in May 
(Corsair) . To order No One Round 
Here Reads Tolstoy for £13.04 go 

to guardianbookshop.com or call 
020-3176 3837 


In brief 
by Hannah 
Beckerman 


We Are the Brennans 
Tracey Lange 
Pan Macmillan, £16.99, pp289 


The Brennans are a close- 

knit Irish-American family, 
running a pub ina small New 
York town. Five years ago, 

their eldest daughter, Sunday, 
fled to California, breaking off 
with her fiance and leaving her 
family disoriented by her abrupt 
departure. Now she returns 
after a drink-driving incident 
and, together with her brothers 
and father, their individual 
secrets are laid bare in this 
beautifully observed portrait of 
dysfunctional family life. 


Hurricane Lizards and 
Plastic Squid: How the 
Natural World Is Adapting 
to Climate Change 

Thor Hanson 

Icon Books, £20, pp304 


“Simply put, if bush crickets, 
bumblebees and butterflies 
can learn to modify their 
behaviour, then it stands to 
reason that we can too.” So 
begins Hanson's fascinating 
exploration of climate change, 
exploring the adaptation of 
species in different habitats. 
Hansonis a biologist whose 
passion and expertise are writ 
large here, as he combines 
personal observations — from 
watching Alaskan grizzly bears 
to migrating macaws in Central 
America — with the latest 
scientific research in a lively and 
optimistic assessment of the 
planet's future. 


Boys Don’t Cry 
Fiona Scarlett 
Faber, £8.99, pp256 
(paperback) 


Joe is a promising scholar 

at a prestigious school. His 
younger brother, Finn, has 
been diagnosed with cancer. 
They live in a socially deprived 
block of flats in Dublin known 
locally as the Jax, where local 
criminal Dessie Murphy is 
intent on getting Joe, like his 
father, embroiled in illegal 
activity. Alternating between 
Joe and Finn's perspectives, 
Scarlett paints a vivid, tender 
and compelling story about 
fraternal love and grief in this 
accomplished debut novel. 


To order We Are the Brennans 
for £14.78, Hurricane Lizards 
and Plastic Squid for £17.40, or 
Boys Don't Cry for £8.36 go to 
guardianbookshop.com or call 
020-3176 3837 


Memoir 


Fearless in the 
face of dementia 


Wendy Mitchell’s 
good-humoured 
practical guide 

to living with the 
illness has a deeper, 
more existential 
message for all of 
us: connect, forgive, 
accept and live, 
writes Nicci Gerrard 


What I Wish People Knew 
About Dementia 

Wendy Mitchell 
Bloomsbury, £14.99, pp240 


One bright afternoon not long ago, 
Wendy Mitchell saw her father in her 
garden. She was inside with a mug 
of tea and he was standing on the 
lawn in his baggy green cardigan, 
smiling at her. She saw the yellow of 
his nicotine-stained fingers and the 
shine of his black, Brylcreemed hair. 
They stared at each other, happy to 
be together again. Then, in the blink 
of an eye, he was gone and the sunlit 
lawn was empty. 

Her father had been dead for more 
than 20 years and the sighting of him 
through the glass door was simply 
one of the many visual hallucinations 
that ambush Mitchell: the escalator 
turns into a waterfall; a marble floor 


is aswimming pool; a patterned 
carpet writhes with creatures; a 
person dressed in black becomes a 
disembodied head floating on air. 
Seeing her dead father could have 
been scary, confusing or painfully 
distressing, but instead Mitchell 
accepted the trick that dementia 
was playing on her as a gift, a 
moment of grace. 

What I Wish People Knew 
About Dementia is chock-full 
of such optimistic reversals, in 
which something that most of us 
would experience as upsetting or 
frustrating is turned towards the 
light: a problem has a solution, a 
loss can bring unexpected gains, 
the diagnosis of dementia does not 
need to be a death sentence, but can 
instead herald the start of a whole 
new adventure in being human. Like 
her bestselling account of living with 
dementia, Somebody I Used to Know, 
this is a book whose purpose is to 
convert despair into hope. 

People with dementia (and people 
who live with and care for them) 
know that much of the suffering 
and havoc that the illness can bring 
comes not from the condition itself, 
but from the way the world treats 
people who live with it. Mitchell 
learned this the hard way: her life, 
and her sense of who she was in 
that life, was demolished when she 
first got the diagnosis of early onset 
dementia and it took her many years 
to work out strategies that enabled 
her to “live well with dementia” 
(though she dislikes that phrase for 


Books: 


its implication that some people fail 
to live well). 

Her book, which she wrote with 
the help of Anna Wharton and which 
includes the comments of friends 
who also live with dementia, is a 
compilation of these strategies: a kind 
of how-to manual for people with 
the condition and those who support 
them. It proceeds by a practical and 
calming formula: take a difficulty and 
find a way to overcome it. 

The book is divided into six 
sections — Senses, Relationships, 
Communication, Environment, 
Emotion and Attitude — with each 
section subdivided into easily 
assimilable packages of guidance. 
Writing things down, not worrying 
about getting lost (a “walker” 
becomes a “wanderer”), buying 
shoes without laces or a cordless 
vacuum cleaner, turning a space 
into a memory room, finding other 
people with dementia to talk to, 
refusing to let her two adored 
daughters become her carers, 
understanding that “behavioural 
problems” are actually expressions 
of the desire to be understood and 
“challenging behaviour” a symptom 
of unmet needs, taking joy in the 
moment, meditating, finding the 
right apps, acknowledging confusion, 
recognising that dementia is a 
neurological condition... 

Running under all the 
commonsense pieces of advice is a 
deeper and more existential message, 
one for all of us, young and old, in 
health or frailty: be kind, be attentive, 
be resilient, bend with change rather 
than be broken by it, connect, forgive, 
accept, embrace. Live. 

Like Somebody I Used to Know, 
this is a book of hope. But there is 
a sense of intense labour, struggle 
and pain behind Mitchell’s pieces 
of advice and consolation. I can’t 
begin to imagine how hard she has 
to work to be the Wendy Mitchell she 
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Wendy Mitchell 
in 2019: ‘in many 
ways happier 
now than she 
has ever been’ 
Antonio Olmos/ 
Observer 


has forged out of her illness — the 
one who has become a beacon of 
hope for thousands of people who 
live with dementia, who seeks joy in 
small things, takes adventures where 
she finds them, is open to her own 
vulnerability and humorous in the 
face of implacable decline (laughter is 
her best medicine). Yet she says that, 
in spite of the “haze” in her brain, 

in spite of the effort and weariness, 
in spite of times of confusion and 
distress, in spite of knowing she is 
edging towards the darkness, in spite 
of all she has lost and continues to 
lose, she is in many ways happier 
now than she has ever been, liberated 
from the shyer, more self-conscious 
and timid self of that somebody she 
used to know. 

I interviewed Mitchell when her 
first book came out and have met her 
several times since (she can never 
remember me, as she delightedly 
tells me each time): a small woman, 
grey-haired and smiling, who wears 
bright clothes and walks with a 
lopsided gait. She reminds me of a 
frail boat in a storm, battered and 
tossed about but still afloat and 
forging into the unknown, ripped 
sails unfurled. In the final pages 
of What I Wish People Knew About 
Dementia, when she recounts her 
experience of skydiving for charity, 
she draws on this sense of openness 
and joy. Strapped to a giant of a 
man dressed in pink, she plummets 
towards the ground smiling wider 
than she had ever smiled before: “Up 
here, there is no dementia... 1am 
flying, free from all that binds me 
to the earth.” And why, she wonders 
when she is once more on solid 
ground, should the adventures ever 
end? She is a gallant soul. 


To order What I Wish People Knew 
About Dementia for £13.49 go to 
guardianbookshop.com or call 
020-3176 3837 
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Graphic novel of the month 


Trotsky’s friend and 
Frida’s other half 


The eventful life of 
Diego Rivera, artist and 
Frida Kahlo’s radical 
husband, makes for a 
rich, energetic graphic 
biography, writes 
Rachel Cooke 


Diego Rivera 
De la Mora and Pescador 
SelfMadeHero, £16.99, pp184 


In this frenetic, rumbustious new 
graphic biography of Diego Rivera 
by Francisco de la Mora and Jose 
Luis Pescador, the Mexican artist’s 
third wife (and fourth: they married 
twice) appears only fleetingly. We 
don’t find out where or how they 
met; the powerful connection 
between them, never fully 
explained, must simply be taken for 
granted by the reader. But perhaps 
the authors feel that Frida Kahlo 
has had a bit too much attention 
just lately: who could forget the 
snaking queues at the V&A’s show 
of her work in 2018? In their book, 
then, it’s Rivera who is centre stage. 
Like a raging bull, rushing into the 


ring for a fight, he dominates every 
page, all bristling melodrama and 
animal energy. 

“There have been two great 
accidents in my life,” Kahlo said. 
“Diego was by far the worst.” 
There is surely hyperbole in this 
statement, however unhappy Rivera 
made her at times (both of them 
were repeatedly unfaithful). But 
you grasp her meaning: the sense 
of collision that accompanied 
her husband wherever he went. 
Though his talent was prodigious 
— he went to art school at 11 — it 
often struggled to find its place in 
a life that was by any standards 
overpopulated with incident. Born 
in 1886, Rivera was the son of a 
journalist who was involved in 
revolutionary politics, instincts he 
would famously go on to share. 
Travelling in Europe, he met Lenin 
in Paris and Stalin in Moscow; 
later, he offered refuge to Trotsky 
during his Mexican exile. But 
revolutionaries come in many 
guises. If he talked the talk - even 
after fame arrived, he remained 
proudly un-clubbable — he was also 
easily distracted, usually (though 
not exclusively) by women. 

De la Mora and Pescador pick 
and choose when it comes to the 
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He dominates 
every page, 

all bristling 
melodrama and 
animal energy 


biographical details. They make 
little, for instance, of Rivera’s 
Jewishness on his mother’s side 
— her family was supposed to 
have converso history (ancestors 
who were forced to convert to 
Catholicism) — something that he 
felt informed both his art and his 
politics. But they’re predictably 


Diego Rivera: 
‘women are 

ecstatic at his 
merest touch’ 


enthralled — and who can blame 
them? - by his years in Paris, where 
he knew Braque, Picasso and 
Modigliani and embraced cubism (a 
passion that did not last). There is, 
perhaps, a bit too much wild sex in 
their book — bed springs are always 
groaning; women are ecstatic at his 
merest touch — but they make the 
most both of his return to Mexico 
and, later, the time he spent in the 
US, where he accepted commissions 
from such giants of capitalism as 
John D Rockefeller. 

Pescador, who illustrates, has a 
feeling for the epic scene; he knows 
just how to do it, stepping back 
from the frame, opening things 
out. Depicting the artist at work 
at his mural The History of Mexico 
in the stairwell of the National 
Palace in Mexico City — Rivera’s 
Sistine Chapel, it took six years to 
complete — he uses fold-out pages, 
the better to give us a 360-degree 
fix on the spectacle and the result is 
quite wonderful, a moment of quiet 
in a narrative that is at times very 
noisy. Rivera and Kahlo, now ina 
wheelchair, are tiny on a landing. 
Like two small children, their chins 
are raised, they eyes look ever 
upwards. Here is his vision, vast and 
teeming and fervent, and it seems 
that even they must struggle to take 
it all in. 


To order Diego Rivera for £14.78 go 
to guardianbookshop.com or call 
020-3176 3837 


Separating fact 
from fiction 


Listen on: 


(@) Apple Podcasts 


«10» Google Podcasts | 8 spotify | Acast 


The.. 
Guardian 


Join the Guardian's science team as they cover 
the latest news and developments on everything 
from Covid-19 to space exploration, the climate 
crisis to adventures in the natural world. 


Fiction 


A lost youth redeemed 


All Day Is a Long Time 
David Sanchez 
Sceptre, £16.99, pp256 


That the narrator and author of 

this Florida-set debut share a name 
is no coincidence. This is raw, 
semi-autobiographical fiction at its 
most painfully honest, which could 
only have been written from actual 
experience of a teenage descent into 
addiction, criminality and young 
offender institutions. 

The first traps laid for the 
14-year-old David, who’s run away 
from home to hook up with a girl, 
are appalling; he’s plied with crack 
by an old man at a bus stop and 
abused. What follows is the chaos 
of a desperate search for drugs, 
interspersed with rehab, reflection 
and reoffending. The total absence 
of plot makes All Day Is a Long Time 
feel more like a memoir. 

Add the science of substance 
abuse and its effect on the brain and 
body, and the book can be gruelling. 
But in David’s quieter moments, 
when Sanchez’s writing has a fine, 
almost hallucinatory quality, it’s also 
a thought-provoking portrait of the 
vulnerability present in family life 
and how easily that can turn into 
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David Sanchez’s writing has a ‘fine, 
almost hallucinatory quality’ 


damage. It’s telling, too, that even 
when the narrator is high, he spends 
days in the public library trying to 
make sense of himself and the world 
in the work of Hemingway and 
Melville, Descartes and Faulkner. 
The latter is an obvious influence on 
the bravura stream of consciousness 
in the final pages. 

So though the ending for David 
is left open, the biography in the 
endpapers offers succour: “David 
Sanchez lives in Tampa, Florida. All 
Day Is a Long Time is his first novel.” 
Literature has saved him. Ben East 


To order All Day Is a Long Time for 
£14.78 go to guardianbookshop.com or 
call 020-3176 3837 


‘We're in a time of permanent crisis’ 


The US satirist 
talks to Anthony 
Cummins about why 
he had to find a UK 
publisher for his 
latest novel, his son’s 
Korean lessons, and 
the appeal of Zadie 
Smith’s White Teeth 


Gary Shteyngart, 49, is the author of 
six books, including a memoir, Little 
Failure, and the satirical dystopia 
Super Sad True Love Story, which won 
the Bollinger Everyman Wodehouse 
prize for comic fiction. His latest 
novel, Our Country Friends, opens 

in March 2020 and follows a group 
of middle-aged friends sheltering 
from Covid at a country house in 
upstate New York, where the author 
himself spent the early part of the 
pandemic. Shteyngart, who was born 
in Leningrad and emigrated to the 
US in 1979, spoke to me from New 
York City, where he teaches creative 
writing at Columbia University. 


You've had to find a new publisher in 
the UK for this book. 

In America, it seems to have done 
very well but my usual British 
publisher, Hamish Hamilton, 
didn’t want it: they said it was 

too pandemicky. Even my friends 
were like: “Who’s gonna read this 
when it’s published? Covid will 

be a distant memory.” But when 

I started writing in late March, 
early April 2020, I had a feeling 
that Covid wouldn’t be over ina 
year as was predicted. I wrote the 
novel in six or seven months, the 
fastest I ever wrote. I just think 
we're entering a time of permanent 
crisis. We’re going to be constantly 
writing about this stuff. Not just 
pandemic-ravaged New York or 
whatever; it’s going to be flooded 
New York, flooded London, burnt- 
down Sydney and burnt-down 
Los Angeles. The pandemic is the 
amuse-bouche to the endless meal 
of crap we’re going to be getting 
without any respite. I’m really not 
selling this book, am I? Now Allen & 
Unwin’s going to dump me too. 


It’s a very funny novel. 

I do funny, I don’t do not funny, but 
actually to me this is probably the 
least funny book I’ve ever written. 

I write about tragic things: the 
collapse of the Soviet Union, now 
the collapse of America. If you think 
of an intercontinental ballistic 
missile, like the sort we and Russia 
may soon launch at each other, 

the missile is the humour, but the 
nuclear payload is the tragedy, right? 
The humour’s just a way to get that 
payload across to a reader who 
doesn’t want to sit down with 330 


Gary Shteyngart: 


Just come along 
for the ride, ’'m 
not going to 
hurt you. Ramin 
Talaie/Guardian 


pages of tragedy. But by the end of 
my books there usually is some kind 
of tragedy, as there is in this one. 
The humour is my way of saying: 
“Just come along for the ride, I’m not 
gonna hurt you...” Then blam! 


You say you wrote fast, but it’s less 
hectic than your other novels. 

This was the sloooowest period 

of our lives, especially around the 
pandemic’s first iteration, as they’d 
call it in Silicon Valley. Things 
were super, super slow. There 

was so much time and endless 
silence that I could almost hear the 
turtles crossing the road, scraping 
across the gravel. But if you were 

a writer in a safe place, it was also 
an opportunity to slow the pace 

of your thinking, the pace of your 
sentences and paragraphs, which 
for this book was very helpful. And 
here’s the other thing: I was able to 
be more functional because there 
weren't these evenings with other 
writers where you consume five 


drinks at a clip and then wake up in 
the morning, you know, urgh, now 
I’ve gotta write my three pages. I was 
like, I’m gonna write six pages, I’m 
completely sober! So that was really 
super-helpful to the process. 


The pandemic prompts the novel's 
migrant cast to reflect on what their 
adopted country has become. 

A lot of the characters are Asian- 
American and one of their concerns 
— which is a concern of people in 
America and maybe in the UK as 
well — is that their parents gave 

up their culture and moved here 
because they thought they might 
find a sense of safety. Some of that 
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safety feels very much like a mirage 
now. My wife is Korean-American 
and we’re having this conversation 
about, you know, if Trump wins 

in 2024, where do we go? She says 
maybe we can move to Seoul - she 
can probably reclaim her citizenship 
— and our son is already taking 
Korean lessons. You know, our 
parents brought us here because 
they wanted us to have a better 
chance and now we're thinking of 
where to escape. The rightwing 
establishments talking about “China 
flu” and “the China virus” aren’t 
gonna tell that my wife’s Korean, not 
Chinese, it’s all the same to them. 
The book reflects that danger we 
felt; it’s funny, yeah, but under the 
surface are real fears. 


What were you reading while you 
wrote? 

I reread all my Chekhov, not just 
the plays but the short stories, in 
Russian and in English. There’s a 
very good new translation, Fifty- 
Two Stories, by Richard Pevear 
and Larissa Volokhonsky. I had a 
great time rereading him, because 
in all Chekhov’s books, people 

are in the countryside turning a 
certain age talking about their 
regrets, which was perfect for this 
novel. I also watched the Japanese 
reality show Terrace House, which 
is highly recommended. Everyone 
just sits around, makes soba 
noodles and has these low-stakes 
conversations that actually aren’t 
really low stakes. There’s 500 
episodes and we’d watch three or 
four a night. 


What books do you assign your 
writing students? 

I’m about to start teaching a 

course about comic fiction, so 

I’ve been rereading a lot of very 
contemporary humorous fiction. 
Andrew Sean Greer’s Less is in there, 
so is Raven Leilani and Fleishman 
Is in Trouble. Going back further 

we have Nabokov, Philip Roth and 
Zadie Smith’s White Teeth, which is 
avery funny novel still and holds 
up well, I think. I started writing 
around the same time as Zadie and 
we’ve known each other since about 
that time. It’s interesting to read it 
now because that book so much 
ushered in the idea of multicultural 
fiction, at least in the UK. There’s 
almost a kind of optimism about 
this new kind of society being born 
and now it’s like, oh shit, it didn’t 
work out the way we expected it to 
work out. To me, it’s a really strong 
story about these two families and 
the children they have, their origins 
and the after-effects of colonialism 
and how British society fails and 
sometimes works. 


Our Country Friends is published 
by Allen & Unwin (£16.99). To 
order a copy for £14.78 go to 
guardianbookshop.com or call 
020-3176 3837 
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Puzzles 


Guess the painting by Tim Adams 


This week’s question: 
Who painted this 
house of cards 
(above)? Answer 

next Sunday. 


Last week’s detail (below) 
showed the hands of the wife and 
child of Ford Madox Brown in 
his famous image of emigrants, 
The Last of England, held in 
Birmingham Museum and Art 
Gallery. The painting had been 
inspired by the departure for 
Australia of Brown’s fellow 
pre-Raphaelite, the sculptor 
Thomas Woolner in 1852 (that 
year 369,000 people had left 
Britain for new lives overseas). 
Struggling to make a living in 
England, Brown himself was 
thinking of moving with his 
family to India — the couple in the 
foreground are the artist and his 
second wife, Emma. The family 
never left, in part because the 
painting represented something 
of a change in fortunes: Brown 
sold it for 325 guineas. 


Emoji novels 


Guess the novel with a plot twist from the 
emoji symbols. Answers on page 47 


OY ue os 
Ox #52 
oO & 
°2]m? 
Se ASD Py 


Set by Killian Fox 


Across 
1 Sportspeople seeing injuries 
including leaderless crew, flailing 
rowers (13) 
8 Wise men heading off for along 
time (4) 
9 Renunciation of stinking acrid 
slime (10) 
10 Single knitted item? Beguiled? Not 
originally (6) 
11 Cheap Italian novelist with no means 
to be heard (8) 


12 Digitally alter, very quietly, attractive 
‘outsize’ host — not half, that's 
accepted (9) 

14 Alittle busy, the French hotel; nothing 
to write home about (4) 

15 Witnesses hijack, reportedly (4) 

16 Extremely professorial tenor, most 
insipid (9) 

20 Acop went to resort city on 
Atlantic (4,4) 

21 Some vicar, uselessly tragic figure (6) 

23 A grandpa (‘Pop’), shortly tipsy, 
offering misinformation (10) 


24 Somewhat shamefaced, keeling over 
where drinks are served (4) 


25 What the King's men did: 
failed (4,2,3,4) 


Down 

1 Amusing Western, A Horse Is Hot (7) 

2 Composer's catalogue in the 
auditorium (5) 

3 Delivering ‘second-to-last' finales (7) 

4 Poor tenant was wont to be 
thrifty (5,3,4,3) 

5 Very old (50), solider heads north to 
find accommodation there (6) 


6 Those on the Corinthian 
omnibus? (3,6) 
7 Like ABBA? Like a turnip? (7) 


13 Subsequently, the Scripture lessons 
at university in progress (9) 

15 Little singer to squabble 
repeatedly (7) 

17 Everyman's flipping furious in far-off 
land? (7) 

18 Heartfelt lines describing fine uniform 
following small change (7) 

19 Believed unpleasant smell that's 
disgusting lost at last (6) 

22 African capital city reaching Atlantic, 
for starters? (5) 


Sudoku classic 


Fill in the blank cells 
using the numbers 
1to9. 


Each number must 
appear just once in 


Name every row, column and 
3x3 box. 
Address 
Post code 
SOLUTION No. 3,928 PIR/O|S|C\EIN|I|U/MBMAIC|T|s 
: AMA OM AMIN Amu 
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IonROG Sew oO 
NIU/R/E/Y/E|V MM DIE|T|R/O| I(T 
TMEMIc EMRMu 
i E|N|A(B/L/E|D mS |AJRIG/E|N|T 
ss . saa ee CMU ML mS 
£15 book tokens for the first five correct solutions opened. 3 ee P/A/C/E|B/O]W|L/E|R|S 
A . Anne Lasota, Greenford, Middlesex CMRMSMNGP RAS! 
Solutions postmarked not later than Saturday night to: Phillip Wood, Port Logan, Stranraer AGT CNC Gael ca 
The Observer PO Box 17566, Birmingham, B33 3EZ or fax 0121 742 1313. Sue Brown, Northampton, Northants vem 70 og o 
No enclosures please other than name and address. Results on Sunday week. Mrs GM Hill, Burslem, Stoke-on-Trent S/0/B/SBBL/Y/1|N|G/A/WIA/K/E 
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Name 


Address 


Post code 


22 Having runin trousers, they walk at 

length (8) 

24 Poorly, with rough breathing? Fell 

perhaps (4) 

26 Head for film seasons in Cannes, for 

holidays (5) 

28 Heavenly present packed in with the 

rest (8) 

30 Tropical plant fringing river always, 

potential threat to swimmers (6) 

31 Caravan owner? One's stuck behind it, 

interrupting progress (6) 

32 Rod bust after whacking, making one 

black and blue as before (7) 

33 Conifer providing everything to fill camp 
stove? (4) 

34 Ban hard poetry that’s contrived — it 
reverses word order for effect (10) 


book? (9) 

19 Have all the gen on flighty Phoebe — 
about time! (7, 3 words) 

20 One held more caustic from below 
getting to retire, old (7) 

21. Book learning among Scots unknown, 
appearing dim (6) 

23 Radio navigation system getting one 
traced at sea (6) 

25 Shakespeare's open about lines? 
Forget them perhaps (5, 2 words) 

27 Poet's faint audible quality, cut short, 
internally weak (5 

29 This writer's locked in pound as badly 
behaved juvenile (4 


The Chambers Dictionary (2014) is 
recommended. 23 appears in earlier 
editions and may be verified on the 
Internet. 
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— 11 Limb trapped in film, bloodied? (7) 4 Cord for each holding front of pyjamas P = Uy; LED) R) OL NY tf Of TY | 
12 Letter's rare flourish, part in code up (4) EI c oO EE} C]_L R| E}| D 
— transferred to the end (6) 5 Food expert accompanying old woman, v7 fa] 
. 14 Expounder of law, penning books in an aid when shopping (10, 2 words) cs HUAN Dl A AJ RIE 
shower? (6) 6 seein dl in vain climbing Tl | P| P E A T| E| R 
P| 16 Receiving a tonk at the MCG? (8) precipice (5 2% | | 
- 17 Recipe dividing cubes — it's vaporized 7 Lower rest, doctor interjected (6) A} NA} L = ci T mS RLDJ | 
‘or dramatic effect (5) 8 Giggle when opening fly in underwear (9) c| K| | Al D| Al W) D| LI! I| NIG 
18 Deer | stalk (odd ones only), runnin 9 Africans once near swallowed by 30 | i P| 
a6 a wild (4) - writhing snake (7) L| A| T| T|_Ej G] Ej Of P| U| S| H 
a . 32 
19 Former injury, asmalllump, after rolling | 13 Violet de eats chops in meat El R| E| E| D/ o G| A| N s| T 
over in the sand (8) wagon = et 
| 15. Learning contact sport delving into D} A} R| D| A} NY P| E| Lj E| US 


Across 6, anag. less t, s; 11, met Romani a; 14, anag.; 1 
anta; 28, daw + dling; 30, (p)latte(r); 32, r + anag.; 34, 
in pus. 


9, arar in HE; 26, Alec in 
ather of Achilles; anag. 


Down 1, i.e. spec + anag. in bed; 3, lots (rev.) + on; 5, cf whore; 6, anag. incl. h; 


9, tat + tered(o); 10, anag. in insights; 25, comp. anag.; 


27, alternate letters. 


Rules and requests 


£25 in book tokens for the first three correct solutions opened. 


Solutions postmarked no later than Monday week to: 


Azed No. 2,590, The Observer, 90 York Way, London N1 9GU. 


Azed 2,587 winners 

Jim Duggan, North Hykeham, Lincoln 

Barry Dell, Richmond upon Thames, London 
Dr JB Reid, Crail, Anstruther, Fife 


Killer | 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Emoji answers 
1. The Girl on the Train 2. We Need to Talk About Kevin 
3. Fight Club 4. Great Expectations 5. Life of Pi 


Diagram 1 

Twenty-year-old Polina Shuvalova was 
first equal in December in the Russian 
women's championship though 

she lost a play-off to Aleksandra 
Goryachkina. Shuvalova has had 
mixed fortunes in the Challengers 
tournament in Wijk aan Zee, winning a 
couple but also losing quite alot. Here 
she played 19 ... Nb8?. Why was this a 
gross blunder (see the end)? 


The annual Tata Steel tournament 
concludes in Wijk aan Zee on the 
Dutch coast today after a ferocious 
fortnight of combat, both in the world- 
class masters tournament and the 
challengers, the winner of which will be 
invited to next year's masters. 
As both tournaments hit their 
third and final rest day on Thursday, 
that winner was extremely likely to 
be the 18-year-old Indian star Arjun 
Erigaisi, who had a superb 8.5/10 and 
atwo point lead before the final three 


rounds. The maste 
much closer. As he 
Carlsen began rela 


sitself has been 
often does, Magnus 


tively slowly, 


winning just one o 


his first five games. 


But the world champion accelerated 
with two wins to take the lead before 


Shakhriyar Mamed 


yarov caught up 


after round eight. Carlsen then beat 
Mamedyarov and after drawing with 


his erstwhile world 


championship 


challenger Sergey Karjakin, had 7/10 


ahead of Anish Giri 


on 6.5, 


Indian Vidit Gujrathi had taken the 


early lead after beating American Sam 
Shankland in round 1 and Russian Daniil 
Dubov in this brilliant defensive effort 
in round 3. 


Daniil Dubov v Vidit Gujrathi 
Wik aan Zee 2022 (round 3) 
Giuoco Piano 


1e4 e5 2 Nf3 Nc6 3 Bc4 Nf6 4 d3 Bc5 

5 c3 d6 6 Bg5 h6 7 Bh4 a5 8 Na3!? This 
novelty leads to very messy play. 

8... Bxa3 9 bxa3 Qe7 10 0-0 Nb8!? 

It takes two tempi to reposition the 
knight on d7 but does make the centre 
that much more secure. 

11d4 Nbd7 12 Rb1g5 13 Bg3 Nxe4 
Having played g5 it makes sense to 
take this pawn though White gets a 
very dangerous attack. 

14 Qc2 f5 15 dxe5 dxe5 16 Rfe1 Nxg3 

17 hxg3 e4 18 g4! Nc5 19 Nd4 Rf8 

20 gxf5 Bxf5 21Rxb/7! The point if this 
is that if 21... Nxb7 22 Bb5+ Kf7 23 
Nxf5 with a massive attack for minimal 
material investment. From here on Vidit 
defended himself magnificently finding 
the best — sometimes the only — move 
for 10 moves in a row! 

21... RF6! 22 Qb1 Nxb7 23 Qxb7 Rd8 

24 Nxf5 Rxf5 25 Rxe4 Rd1+ 26 Kh2 
Re5 27 Qc6+ Kd8 28 Qa8+ When he 
played 21... Rf6!, Vidit had already 
foreseen that if here 28 Bb5 Qd6 

29 Qe8+? (29 Qa8+ should lead to 
perpetual check) Rxe8 is check so that 
White can't play Rxe8 mate. 

28...Kd7 29 Bb5+ Ke6 30 Qc8+ Kf6 
31Qh8+ Kf5 


Diagram 2 

32 £3? After this the black king escapes 
and White is lost. Instead, Dubov 
missed the beautiful geometrical 
defence 32 Qc8+!. Now 32... Kxe4? 
gets checkmated after 33 Qg4+ Kd5 
34 Qc4+ Kd6 35 Qc6 and interposition 


with either the queen or rook is very 
dubious. If 32... Re6? 33 Re3! and if say 
Kf6 34 Qh8+ Kg6 35 Qg8+ Kf6 36 Rf3+ 
Ke5 37 Bc4 is horrible; and 32...Qe6 

33 Qf8+ Kg6 34 Bc4 is very dangerous; 
so the black king should retreat to 
either f6 or g6, after which White can 
give perpetual check. 

32...Rxe4 33 fxe4+ Kxe4 34 Qa8+ 
Ke3 35 Bc6 Qe5+ 36 g3 84 37 Qa7+ 
Kd2 Here Dubov resigned. 38... Qh5 is 
threatened and if 38 Qf2+ simply Qf2. 


Diagram 3 

Erigaisi opened fire with 30 Nef5! Neg8 
30... gxf5 31 exf5 is terrible. 

31Qg5 Bxf5? He should have retreated 
again though this is far from obvious. 
31... QC7 32 Nxh5 (32 Bxh5? gxf5is 
bad) 32...Ne8! 33 Nhg3 f6! 34 Qd2 
gxf5 35 exf5 Rxc4! 36 Rdc1Bf7 and 

it happens that after 37 Rxc4 Bxc4 

38 Bd5 which looks crushing Bxd5 39 
Rxc7+ Nxc7 the knight defends the 
bishop on d5, so that Black has more 
than enough material for the queen, 
though White looks OK too. 

32 exf5 Rcc8 33 Be4! Nxe4 34 Nxe4 
Qe7 Black is close to defending but the 
tactics are decisively in White's favour. 
35 Rg3 Qxg5 36 Nxg5+ Kg7 37 fxg6 
Nh6 /f either K or fxg6 Ne6+ wins the 
exchange and the game. 

38 gxf7 Rd7 39 Ne4+ Kf8 40 Rg8+! 

A nice final flourish. 

40... Nxg8 41 fxg8Q+ Kxg8 42 Nf6+ 
Winning a piece so Black resigned. 


In diagram 1, after 19 ... Nb8?? 20 Nb5 
Qb6 21 Qxa7+! Qxa7 22 Nc7 was 

an unusual version of the famous 
smothered mate. 


1Daniel Dardha v 
Polina Shuvalova 
(to play) 


Fi 
i & 
i 


ti XPi 
x 


it 

i hf 
x 

2 Daniil Dubov 

(to play) v Vidit 

Gujrathi 


‘Na 


3 Arjun Erigaisi 
to play) v Daniel 
Dardha 
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Today 


Pick of the Day 


Celebrity Hunted 
Channel 4, 9pm 


As part of Stand Up To Cancer, the nation’s 
favourite game of cat-and-mouse returns 
with a new cohort of celebrities on the run. 
Split into teams of four trying to escape 
capture by 30 expert hunters, our fugitives 
this time include Drag Race winner The 
Vivienne (below right, with Chloe Veitch), 
wonderfully double-barrel-named Made 
in Chelsea stars Ollie and Gareth Locke- 
Locke, and garage artist Lisa Maffia. With 
six episodes running weekly, the hunt is 
on — who will make it to the end? 


_ 


The Caribbean With 

Andi and Miquita 

BBC Two, 9pm 

Emotions and spirits run high as the 
sparky mother-and-daughter team finish 
their Caribbean tour in Barbados. It’s 

not all morning pub crawls and singing 
on the beach; the pair also unpick the 
island’s much darker points of history 
through a very personal lens. 


Trigger Point 

ITV, 9pm 

Following the opener’s explosive cliffhanger, 
Lana (Vicky McClure) is reeling from the 
aftermath of what happened to pal and fellow 
expo Joel Nutkins (Adrian Lester). But there’s 
no time for sentimentality — she has a summer 
reign of terror to get to the bottom of, with 

this episode providing some leads while 
maintaining that high Jed Mercurio tension. HR 


Film 

In the Heat of the Night 

(Norman Jewison, 1967) 

BBC Two, 10pm 

A thriller of enduring grit and atmosphere, 
this absolutely captures the quintessence of 
the toughness, urbanity and charisma that 
defined the late Sidney Poitier. A milestone 

of Hollywood’s civil rights cycle, it stars Poitier 
as Philadelphia detective Virgil Tibbs, who 
finds himself collaborating on a murder case 
with the racist police chief (Rod Steiger) of 

a small Mississippi town. Poitier’s instantly 
celebrated one-liner — “They call me Mister 
Tibbs” — became the title of the first of two 
sequels. Written by Stirling Silliphant, the 
film lays down the modern template for 

the trope of black hero and racist working 
together and finding mutual respect — but 
does it so much better than most imitators. JR 


Monday 


Pick of the Day 


Janet Jackson 
Sky Documentaries, 9pm 


The youngest Jackson sibling, Janet, 

tells her own story in this four-part 
documentary. Hearing one of the most 
successful recording artists in the world 
explain her complicated relationship with 
her abusive father is, at times, frustrating, 
but it contextualises events in her life, from 
being denied college dreams to forging 
independence with albums Control and 
Rhythm Nation 1814. Oh, and then there’s 
Nipplegate to discuss. Recorded over five 
years, it’s a compelling watch. 


The Responder 

BBC One, 9pm 

How do you solve a problem like a big bag of 
drugs? For police response officer Chris Carson 
(Martin Freeman), doing the right thing isn’t 
as easy as it sounds — especially when creepy 
Carl (lan Hart) makes an offer he might not be 
able to refuse. The penultimate episode airs 
tomorrow, with the finale on Wednesday. 


Race and Medical Experiments: 
What’s The Truth? 

Channel 4, 10pm 

How has a long history of mistrust of medical 
science affected the vaccine uptake among 
Black communities? Seyi Rhodes investigates 
by revisiting the Tuskegee syphilis study 

in Alabama (Black men were just observed 
rather than treated), and the horrifying case of 
gynaecologist J Marion Sims who repeatedly 
performed surgery on Black women. HR 


Film 

Lady Macbeth 

(William Oldroyd, 2016) 

BBC Two, 11.15pm 

Not a Shakespeare adaptation, yet very 
Shakespearean, opera director Oldroyd’s 

debut is a merciless, gripping drama of gender 
relations as warfare. Written by Alice Birch, 

it’s set in rural northern England in the 1860s, 
where young Katherine (Florence Pugh) 
marries an older man (Paul Hilton) in what is 
clearly a business arrangement. Her rebellion 
expresses itself as a passionate affair with an 
estate worker, Sebastian (Cosmo Jarvis). Poised, 
elegant and pitiless, the film flouts British 
costume drama conventions, infusing gender, 
class and race politics into a set-up that delivers 
intensity on a Greek tragedy level. Pugh made 
a dazzling early impression here; she’s fearless, 
moving and ultimately quite terrifying. JR 


Tuesday 


Pick of the Day 


The Decade the Rich Won 
BBC Two, 9pm 


The second half of this undersold 
documentary continues to examine what 
has happened to the UK economy since 
the 2008 financial crisis — picking up 
with a little thing called Brexit. Recalling 
a not-so-merry-go-round of resignations, 
risky decisions, shock statistics, tax 
scandals and billionaires blasted into space 
while cleaners have their wages capped, 
talking heads include Phillip Hammond, 
George Osborne, Miatta Fahnbulleh, 
Margaret Hodge and Jeremy Corbyn. 


y 
iy 
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The Gilded Age 

Sky Atlantic, 9pm 

Catty dinner party swipes, meddling 
matchmaking and a constant parade of 
frocks — Julian Fellowes’s period drama 
continues to be an indulgence. One of 
Marian’s (Louisa Jacobson) admirers 
follows her to New York, while Bertha 
(Carrie Coon) goes to new lengths to 
finagle her way into the circle. 


py L 
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Lazy Susan 

BBC Three, 10.15pm 

The long-missed channel is back on TV 

from tonight, and what better way to celebrate 
than with this new female-led sketch series? 
Commissioned off the back of Freya Parker 
and Celeste Dring’s Edinburgh fringe show, 
it’s a short, full-throttle mix of the weird, the 
observational and the silly — everything we 
would expect from BBC Three... HR 


Film 

French Exit 

(Azazel Jacobs, 2020) 

Sky Cinema Premiere, 8.50am, 9.50pm 

Classy and entertaining — but, be warned, 
shamelessly whimsical — comedy of modern 
manners from Azazel Jacobs, director of much- 
admired indie titles Terri and Momma’s Man. 
Adapted by novelist Patrick deWitt (The Sisters 
Brothers) from his own book, this stars the 
these days sparingly seen Michelle Pfeiffer as 
Frances Price, a Manhattan socialite who finds 
the money and the prospects for amusement 
running dry, and moves to Paris with her son 
(Lucas Hedges) and, apparently, the spirit of 
her late husband, reincarnated as a cat. Imogen 
Poots, Valerie Mahaffey and French art cinema 
axiom Isaach de Bankolé keep the film on an 
even keel; Pfeiffer, of course, wafts through it 
all with droll patrician grandeur. JR 


Wednesday 


Pick of the Day 


Storyville: Misha and the Wolves 
BBC Four, 10pm 


If the story of a young Jewish girl escaping 
Nazi occupation to grow up with a pack 

of wolves sounds too implausible to 

be true, that’s because it is. However 
Misha Defonseca convinced millions it 
happened through her bestselling memoir. 
Perhaps even more extraordinary is the 
tale of the publisher who discovered 
Defonseca’s lies and the journalist who 

set out to find out what really happened. 
This documentary speaks to all involved, 
and it is a remarkable watch. 


Kirstie and Phil’s 

Love It Or List It 

Channel 4, 8pm 

Moving out of a home that has seen loss and 
grief over a loved one isn’t easy, as property 
gurus Phil Spencer and Kirstie Allsopp learn 
tonight. Abi is struggling to leave her Surrey 
house after her husband’s death, but daughter 
Maddy says it’s time for a fresh start. Cue high 
emotions throughout. HR 


The Bay 

ITV, 9pm 

DS Townsend’s (Marsha Thomason) 
investigation into who killed the boxer rumbles 
on as we near the end of the series. Anew 
stabbing victim is investigated, weepy strings 
soundtrack grieving relatives, mid-funeral 
arrests are conducted and the plot continues to 
advance — but only fast enough to keep things 
interesting for six episodes. Alexi Duggins 


Film 

The Revenant 

(Alejandro Gonzalez Indrritu, 2015) 

ITV4, 11.15pm 

A proper old-school epic, shot in the great 
outdoors in the face of ice, rain and roaring 
winds — although the roaring bear for which 
the film instantly became famous benefits 
from a certain amount of techno-trickery. 
Leonardo DiCaprio sloughs off his reputation 
as an on-screen bon vivant by playing Hugh 
Glass, a fur trapper left for dead in the 
American wilderness of the 1820s, who faces 
brutal rigours to return home and settle 
scores with those who done him wrong — 
notably, Tom Hardy at his shamblin’est and 
mumblin’est as a fellow trapper. Riveting 
stuff, given fierce energy and authenticity by 
Amores perros director Gonzalez Ifarritu and 
cinematographer Emmanuel Lubezki. JR 
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Thursday 


Pick of the Day 


Mary Beard’s Forbidden Art 
BBC Two, 9pm 


When wealthy doctor-turned-banker 
George Witt made a generous donation 
of sculptures to the British Museum 

in 1865, it created a bit of an awkward 
moment - it was a phallic collection, 
politely accepted but never to go on 
public display. In her new two-parter, 
classicist Beard rediscovers such taboos 
in the art world, starting with the theme 
of “vile bodies” (watch out for the live 
vomit) and reconsidering exactly what 
is forbidden in the world of art today. 


Kate Garraway’s Life Stories 

ITV, 9pm 

Taking over from Piers Morgan for the deep- 
and-meaningful chat series, the much more 
affable Kate Garraway is sure to raise some 
water-cooler chat. First up, Charlotte Church 
— the singing sensation who has lived under 
fame’s spotlight since she was 12 years old. 
Also in the hot seat this series: Bake Offs 
Nadiya Hussain and footballer John Barnes. 


And Just Like That... 

Sky Comedy, 8.15pm & 9pm 

And just like that... it’s the end of a binge 

that made Sex and the City fans cringe. In 
fairness, most fans warmed to the sequel as 
it got gradually better. Big’s shock death reset 
everything and the series has seen Carrie 
navigate grief — is closure even possible for 
this finale? One thing is for sure: Samantha 
will not pop up shouting “surprise!” HR 


Film 

Rio Bravo 

(Howard Hawks, 1959) 

BBC Four, 8pm 

A top-notch double bill of classic John Wayne 
westerns. First, Howard Hawks’s siege drama, 
with Wayne’s Sheriff Chance holing up in the 
jailhouse against the proverbial bad hombres 
— with backup from Angie Dickinson, Dean 
Martin and Ricky Nelson. The claustrophobic 
feel inspired John Carpenter’s Assault on Precinct 
13 and multiple Tarantino moments. Then 

at 10.15pm, John Ford’s 1956 The Searchers, 

in which Wayne’s Ethan Edwards sets out 

on a quest to retrieve his niece kidnapped 

by Comanches. Edwards’s hatred of Native 
Americans is horrifying, but the film has been 
seen as Ford’s critique of the racist foundations 
of the western myth, and of his own complicity 
therein. Troubling and magnificent. JR 


Friday 


Pick of the Day 

Winter Olympics: 

Opening Ceremony 

BBC One, 11.30am 

We all know that a good sports event can 
bring us together — just look at last year’s 
Olympics and Euros. So, here come the 
Winter Olympics to, somewhat ironically, 
warm us all up. Following the opening 
ceremony, turn over to the highlights show 
on BBC Two at 7pm, where Clare Balding 
will take on hosting duties from Beijing 
over the next two weeks, along with Hazel 
Irvine, Jeanette Kwakye, Ayo Akinwolere 
and JJ Chalmers. HR 


Your Garden Made Perfect 

BBC Two, 8pm 

Home improvement tips with a dash of 
therapy in this second season of the series. 
Tonight, the focus is on Steph, a recently 
divorced yoga teacher from Lancashire who 
sees her garden as symbolising a new start. 
Can Pip or Manoj utilise her space and, as host 
Angela Scanlon grandly puts it, help her “hit 
the reset button on her life”? Phil Harrison 


Death in Paradise 

BBC One, 9pm 

There are worse places to go to rehab than 
sunny Saint Marie, but the experience ends 
badly for one young UK pop star. Was her 
death a tragic accident or something more 
sinister? Dogged DI Neville (Ralf Little) is 
on the case, even if the arrival of his chaotic 
sister Izzy (Kate O’Flynn) upsets his usual 
humdrum routine. Graeme Virtue 


Film 

Blind Date 

(Joseph Losey, 1959) 

Talking Pictures TV, 3.10pm 

RIP Hardy Kruger, the German actor who 
became an international name in films over 
several decades, including Howard Hawks’s 
Hatari! and Richard Attenborough’s A Bridge 
Too Far. Joseph Losey’s British drama —- known 
in the US, somewhat more accurately, as Chance 
Meeting — stars Kruger as a Dutch artist in 
London who finds himself being interrogated 
by a police inspector (Losey regular Stanley 
Baker) after strolling into a party and getting 

to know a mystery woman, played by Micheline 
Presle. “A story of SEX... as frank as life itself!” 
screamed the poster — which is why you may 
well see the film as a prelude to Eva, The 
Servant, Accident and other characteristically 
spiky Losey dramas that would follow. JR 


Saturday 


Pick of the Day 


Celebrity Mastermind 
BBC One, 7.10pm 


It’s the first post-John Humphrys series of 
Celebrity Mastermind, so it’s new host Clive 
Myrie’s turn to be dazzled by the knowledge 
of footballers and ex-boyband stars. The 
first contestants of the series include David 
James on Roy Lichtenstein, ex-Blue singer 
Antony Costa on Grease the musical and 
comic Ellie Taylor on Geri Halliwell. Most 
excitingly, though, they’re joined by Zoom 
supremo Jackie Weaver, as she takes on 
The Chronicles of Riddick. Does she have 

the authority to win? Alexi Duggins 


The Masked Singer 

ITV, 7pm 

Is Gloria Hunniford a better singer 

than Heather Small? Does Pat Cash 
have a more melodious set of pipes 
than Will Young? Apparently so, judging 
by the order of evictions on this ever- 
bananas singing competition. Expect 
more hilarious costumes and baffling 
evictions as the series rolls glitzily on. 


Ant & Dec’s Limitless Win 

ITV, 8.30pm 

It’s the last chance for a contestant 

to bankrupt ITV tonight, as the quiz 
with a potentially unending pot of prize 
money airs its final episode. Brothers 
Lee and Kye will be the contestants 
attempting to push the jackpot into 

the trillions - and hopefully at least 
getting a few grand. AD 


Film 

Woman Times Seven 

(Vittorio De Sica, 1967) 

Talking Pictures TV, 11.10pm 

A slice of 60s Euro-exotica from Vittorio De 
Sica — yes, the same De Sica who created the 
most heart-rending classics (Bicycle Thieves, 
Umberto D) of Italy’s neo-realism revolution, 
and who later branched into glossy, sometimes 
cynical lifestyle pieces. An anthology from a 
time when portmanteau movies were all the 
rage, it stars Shirley MacLaine in a series of 
mildly risque, sometimes moody anecdotes, 
alongside the likes of Peter Sellers, Michael 
Caine, Rossano Brazzi, Alan Arkin and former 
Tarzan star Lex Barker. Inescapably Of Its 
Time, it purports to offer seven versions of 
Eternal Woman, but actually gives us seven 
versions of Shirley MacLaine, a more viable 
and intriguing proposition. JR 


es 
Radio By Stephanie Billen 


Picks of the Week 


Anne Enright on Telemachus (Monday, 
Radio 3, 10.45pm) is the first in a series 

of essays marking 100 years since the 
publication of James Joyce’s Ulysses. The 
Irish writer, who first bought her copy aged 
14, explores both the complex character 
of Joyce (“so far from respectable in so 
many ways”) and the dubious morality of 
his literary creations. Introduced in the 
book’s first episode (Telemachus), Buck 
Mulligan proves to be an “outrageous 
personality”, whilst sensitive, cerebral 
Stephen Dedalus emerges as a version 

of the author. Ironically, as Enright 

notes: “In a book that offends everyone, 
he’s the one to take offence.” 

A six-part podcast, Fake Psychic (from 
Tuesday, also condensed into two parts for 
Radio 4, Tuesday and Wednesday, Radio 4, 
2.15pm), investigates 1960s American 
medium Lamar Keene who wrote a book 
confessing he was nothing more than a 
conman and suggesting his revelations 
would enrage the “psychic mafia”. However 
journalist Vicky Baker (Fake Heiress) takes 
nothing at face value reminding us that 
Keene is the epitome of the unreliable 
narrator. In a compelling series featuring 
dramatised scenes plus interviews with his 
associates, she determines to find the truth. 

In Alexei Sayle’s Strangers on a Train 
(Thursday, Radio 4, 11pm) the comedian, 
whose father was a railway guard, 
talks to passengers travelling between 
Birmingham and Edinburgh. Once known 
for his angry, Comic Strip persona, Sayle 
has mellowed over the years and has no 
difficulty finding conversationalists willing 
to talk about their journeys, jobs, and, 
most interestingly, their lives and families. 
Descriptions of the view from the window 
plus evocative train sounds help create a 
surprisingly immersive experience. 

An ex-con tries to go straight, teetering 
between ruination and reputability in 
Berlin Alexanderplatz (Saturday, Radio 4, 
2.30pm), a two-part dramatisation of 
Alfred Doblin’s 1929 novel. Lee Ross plays 
the troubled Franz but in a modernist 
adventure noted for its storytelling 
trickery, it is Danish actor Claes Bang 
(The Square) who steals the show 
as the narrator. In between talking 
to his producer, he likes to check 
we are all still keeping up. As 
our allegiances are pulled 
in multiple directions, he 
reminds us of the 
Biblical quotation: 
“Cursed be the man 
that trusteth in 


” 


Man... 


Alexei Sayle: 
mellow musings 
with fellow 
travellers. David 
M Benett/Getty 
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Monday 31 


The Responder 

BBC One, 9pm 

Chris (Martin Freeman) 
has a choice to make 


BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 


6.0 Breakfast (T) 9.15 Rip 6.30 The Farmers’ Country 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Off Britain: Live (T) 10.0 Showdown (T) (R) 7.15 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 
Fraud Squad (T) 10.45 Antiques Road Trip (T) (R) Morning (T) 12.30 Loose 7.35 Everybody Loves and Scammers: At War 
The Moment of Proof (T) 8.0 Sign Zone: Inside the Women (T) 1.30 News and Raymond (T) (R) Triple With the Law (T) 1.10 News 
(R) 11.15 Homes Under Factory (T) (R) 9.0 News Weather (T) 1.55 Local bill. 9.0 Frasier (T) (R) Triple (T) 1.15 Home and Away (T) 
the Hammer (T) (R) 12.15 (T) 12.15 Politics Live (T) News and Weather (T) 2.0 bill. 10.30 Ramsay's Kitchen 1.45 Neighbours (T) 2.15 7.0 Canal Boat Diaries (T) (R) 
Bargain Hunt (T) 1.0 News 1.0 Ready Steady Cook Dickinson's Real Deal (T) Nightmares USA (T) (R) GOA Beautiful Place to (1/5) Robbie Cumming 
(T) 1.30 Regional News and (T) (R) 1.45 Eggheads (T) (R) 3.0 Lingo (T) 3.59 Local 11.25 News (T) 11.30 Sun, Die: A Martha's Vineyard explores the English canal 
Weather (T) 1.45 Doctors (R) 2.15 The House That News and Weather (T) 4.0 Sea and Selling Houses Mystery (Mark Jean, network, beginning with 
(T) 2.15 Hope Street (T) 3.0 £100K Built (T) (R) 3.15 Tipping Point (T) 5.0 The (T) (R) 12.30 Steph's 2020) (T) 4.0 Watercolour a journey from Shardlow 
Escape to the Country (T) Back in Time for the Corner Chase (T) 6.0 Local News Packed Lunch (T) 2.10 Challenge (T) 5.0 News to Etruria Junction, Stoke- 
3.45 The Farmers’ Country Shop (T) (R) 4.15 Mexico: and Weather (T) 6.30 Countdown (T) 3.0 A Place (T) 6.0 Neighbours (T) (R) on-Trent, exploring the 
Showdown (T) (R) 4.30 Earth's Festival of Life (T) News and Weather (T) inthe Sun (T) 4.0 A New 6.30 Winter Road Rescue Trent and Mersey Canal. 
Antiques Road Trip (T) 5.15 (R) 5.15 Flog It! (T) (R) 6.0 7.0 Emmerdale (T) Rhona Life in the Sun (T) 5.0 Four (T) Following snowplough 7.30 Fred Dibnah's Building 


Pointless (T) (R) 6.0 News 
(T) 6.30 Regional News and 


inaBed (T) A visit to the 
Mason Arms in Meysey 


of Britain (T) (R) (3/6) 
Structures from the middle 


Richard Osman's House of 
Games (T) (R) 6.30 Great 


panics after receiving a 
letter. 7.30 Coronation 


teams and RAC patrols. 7.0 
Motorway Cops: Catching 


Weather (T) 7.0 The One Coastal Railway Journeys Street (T) Craig informs Hampton, Gloucs. 5.30 Britain's Speeders (T) (R) ages, visiting England's 
Show (T) 7.30 Panorama: (T) 7.0 Tom Kerridge's Faye that Ted's house is The Simpsons (T) (R) 6.30 A driver leaves the scene oldest fortified building with 
Afghanistan Famine (T) Fresh Start (T) (R) due to be searched again. Hollyoaks (T) (R) 7.0 News after a head-on collision. a moat, Stokesay Castle. 
8.0 EastEnders (T) Peter 8.0 Mastermind (T) Specialist 8.0 Bradley & Barney Walsh: 8.0 The Great Cookbook 8.0 Traffic Cops (T) PC Tom 8.0 The Impressionists: 
warns Bobby to stay away subjects include Edith Cavell Breaking Dad (T) The pair Challenge With Jamie Strachan pursues a car Painting and Revolution (T) 
from Dana and her family. and the Vuelta a Espafia. continue their European Oliver (T) (1/7) The chef being driven with no (R) Waldemar Januszczak 
8.30 Kelvin's Big Farming 8.30 University Challenge (T) adventure in Poland. leads the quest to find the insurance. Includes news. examines the work of 
Adventure (T) Pigs are The fourth quarter-final. 8.30 Coronation Street (T) next big name, as foodies 9.0 The Teacher (T) New Degas, Caillebotte, Morisot, 
next on the shopping list 9.0 TheNilsen Files (T) (2/3) David is forced to share compete to publish their series. A popular teacher Bracquemond and Cassatt. 
for the growing farm. Michael Ogden examines a grim secret with Max. own cookbook. with a chaotic private lifeis | 9.0 Eye of the Storm (T) (R) 
9.0 The Responder (T) (3/5) Dennis Nilsen’s trial, when 9.0 Keeping Up With the 9.0 999:What’'s Your accused of sleeping witha Anthony Baxter's film 
Chris plans to hand the his plea of not guilty meant Aristocrats (T) The Emergency? (T) A 15-year-old pupil. Drama follows renowned landscape 


witnesses were needed 
to help prove the case. 


drugs in, until Carl makes 
him an offer he can't refuse. 


Fitzalan-Howards bump 
into Prince Charles. 


60-year-old drunk 
driver is brought in. 


starring Sheridan Smith 
and Samuel Bottomley. 


painter James Morrison, 
whose eyesight is failing. 


10.0 News (T) 

10.25 Regional News (T) Weather 

10.35 The Young Offenders (R) 

11.05 Man Like Mobeen (T) (R) 

11.30 Lazy Susan (T) (R) Pilot. 

11.45 Eating With My Ex: 
Celebrity Special (T) (R) 


10.0 Couples Therapy (T) 

10.25 Planet Earth: A Lion's 
Tale (T) (R) (2/5) 

10.30 Newsnight (T) Weather 

11.15 (GM Lady Macbeth 
(William Oldroyd, 2016) (T) 
Drama with Florence Pugh. 


10.0 News (T) Weather 
10.30 Local News (T) Weather 
10.45 Secrets of the Krays 
(T) (R) Exploring the 
rise, reign and fall of the 
East End crime kingpins. 
11.45 All Elite Wrestling: 


10.0 10.0 10.20 Arena: Desert Island 
Discs (T) (R) A 1982 
documentary. 

11.05 This Green and Pleasant 
Land: The Story of British 
Landscape Painting (T) (R) 


12.35 Canal Boat Diaries 


Race and Medical 
Experiments: What's the 
Truth? (T) With Seyi Rhodes. 
|, Sniper: The Washington 
Killers (T) Crime history. 
12.15 Kitchen Nightmares USA 
(T) (R) 1.05 Grand Designs 


Casualty 24/7: Every 
Second Counts (T) (R) 
Doctors treat aman who 
has fallen off a ladder. 
11.05 999: Critical Condition (R) 
12.05 Friday Night in A&E (T) (R) 
1.0 The Live Casino Show 


11.0 


12.15 RuPaul’s Drag Race: UK 12.40 Sign Zone Countryfile Dynamite (T) (R) 2.0 Undercover (T) 3.05 New Lives in the (T) (R) 1.05 Building 
Versus the World (T) 12.35 (T) (R) 1.35 Digging for 1.25 Shop: Ideal World 3.0 Boss Canada (T) (R) Wild (T) (R) 3.55 Britain's of Britain (T) (R) 1.35 
The Apprentice (R) 1.35 Britain (T) (R) 2.35 Rick Loose Women (T) (R) 2.50 Grayson's Art Club Great Cathedrals (T) (R) The Impressionists(T) 
Graham Norton (T) (R) 2.20 Stein's Cornwall (R) 3.05 3.50 Unwind With ITV (T) (R) 3.45 Couples 4.45 Wildlife SOS (T) (R) (R) 2.35 India: Nature's 
Weather (T) 2.25 News (T) This Is BBC Two (T) 5.05 Tipping Point (T) (R) Come Dine With Me (T) (R) 5.10 House Busters (T) (R) Wonderland (T) (R) (2/2) 
: Theory Double Bill 11.0: 8.0 You’ve Been Framed! : Remarkable Renovations : 2.0 Discovering: Albert : pensoso i pill deserti : (4/6) 7.0 The Archers : Gray (1/2) 11.0 TED 
: The Goldbergs Double : Gold 9.0 The Cabins 10.0 : 11.05 24 Hours in : Finney 3.0 Landscape : campi; Symphony No.49 =: 7.15 Front Row 8.0 This : Radio Hour (40/48) 12.0 
: Bill 12.0 Brooklyn Nine- :_ Dress to Impress 11.0 : A&E 12.10 Emergency : Artist of the Year 2022 : in F minor. Beethoven: : Union: Being Welsh. : Marriage Lines (10/13) 
: Nine Double Bill 1.0 : Love Bites 12.0 Celebrity : Helicopter Medics 1.15 : 4.0 Music Icons: Songs : Ah perfido! Christina : Jeremy Bowen on how : 12.30 The Phenomenon 
Other : Big Bang Theory 1.30 : Supermarket Sweep 1.0 : Remarkable Renovations : for the People 4.30 On the : Landshamer (soprano), ; Wales's boundaries have : Squad (5/5) 1.0 The Toff 
: Big Bang Theory 2.0 : Tipping Point: Lucky > 2.20 24 Hours in A&E : Video Killed the Radio : Akademie fiir Alte : shaped different cultures: on... 1.30 Julie Enfield 
channels : Big Bang Theory 2.30 : Stars 2.0 Family Fortunes : 3.25 Food Unwrapped : Star 5.0 Tales of the radio : Musik, Berlin. 10.0 : and distinct identities : Investigates 2.0 The Rule 
: Big Bang Theory 3.0 : 3.0The Ellen DeGeneres : : Unexpected Double Bill : Music Matters (R) 10.45 =: acrossthenation.(2/3) : of the Land (1/5) 2.15 
: The Goldbergs Double : Show 4.0 Dress to : Sky Max : 6.0 Discovering: Gene : The Essay: Reading : 8,30 Analysis: Universal : Henry James: The Wings 
: Bill 4.0 Brooklyn Nine- —:_ Impress 5.0 You've : 60am Stargate SG-1 : Hackman 7.01, Claude . : Ulysses-AnneEnright : Vaccines. With Sandra : of the Dove (1/10) 2.30 
Dave : Nine Double Bill 5.0 : Been Framed! Gold: } Double Bill 8.0 Supergirl : Monet 8.0 André Rieu: Radio 3 : on Telemachus (1/5) : Kanthal. (1/9) 9.0 The : Stanley, Albert and the 
7.10am Yianni: Supercar : Big Bang Theory 5.30 : Harry’s Favourites 6.0 : 9,0 DC's Legends of : Love from Lisbon 9.0 6.30am Breakfast. : 11.0 Night Tracks12.30  : Coming Storm: The Q : Lion 3.0 The Picture of... 
Customiser Double Bill : Big Bang Theory 6.0 : Celebrity Catchphrase : Tomorrow 10.0 The Flash : André Rieu: Welcome to Petroc Trelawny : Through the Night : Drops (R) (4/7) 9.30 : 4.0 Jest a Minute (5/6) 
8.0 Timber Kings 9.0 : Big Bang Theory 6.30 : 7.0 Superstore Double > 11.0 NCIS: New Orleans : My World 10.0 Classic presents. 9.0 Essential : : Startthe Week 10.0 The : 4.30 The Leopard in... 5.0 
Storage Hunters UK : Big Bang Theory 7.0 : Bill 8.0 Bob's Burgers : Double Bill 1.0 Hawaii : FM's Rising Stars With Classics. With Georgia : Radio4 : World Tonight 10.45 Book : For the Love of Leo (2/4) 
Double Bill 10.0 American : Hollyoaks 7.30 BigBang : Double Bill 9.0 Family : Five-O 2.0 MacGyver : Julian Lloyd Webber 11.0 Mann. 12.0 Composer of : 6.0am Today 9.0 Start : at Bedtime: Mrs Dalloway : 5.30 The Unbelievable 
Pickers 11.0 Top Gear : Theory 8.0 Don’t Tell : Guy Double Bill10.0 The : 3.0 DC’s Legends of : Guy Garvey: From the the Week: Edward Elgar : the Week (4/12) 9.45 : (R)11.0 Word of Mouth: =: Truth (3/6) 6.0 Catch My 
USA Special 12.0 Top : the Bride: Revisited 9.0 = Stand Up Sketch Show : Tomorrow 4.0 Supergirl : Vaults 12.0 Discovering: (1/5) 1.0 Lunchtime : (LW) Daily Service9.45  —: ‘It’s Language, Jim, But : Breath (1/5) 6.30 A Good 
Gear 1.0 Border Force: : Celebs Go Dating 10.0 : 10.30 Family Guy Double : 5.0 The Flash 6.0 : John Travolta 1.0 The Concert: Wigmore Hall : (FM) Book of the Week: =: Notas We Know It (R) : Read (9/9) 7.0 Marriage 
America’s Gatekeepers : Celebrity Gogglebox : Bill 11.30 American : Stargate SG-1 Double Bill : Warner Saga 2.0 IG Mondays. A recital of : Free, by Lea Ypi. (1/5) : 11.30 Today in Parliament : Lines (10/13) 7.30 The 
2.0 Expedition With Steve : 11.05 Gogglebox 12.10 : Dad! Double Bill 12.25 : 8.0 Flintoff: Lord ofthe : Corman’s World: Exploits songs by Gurney, Tosti : 10.0 Woman's Hour 11.0 : 12.0 News 12.30 Book : Phenomenon Squad (5/5) 
Backshall 3.0 Rick Stein's : First Dates115CelebsGo : Bob’s Burgers Double : Fries 9.0 Resident Alien : of a Hollywood Rebel and Rachmaninov by the : The Wedding Detectives : of the Week Free (R) : 8.0 The Toff on the Farm 
Long Weekends 4.0 Top : Dating2.15Below Deck: : Bill 1.25 Superstore : Double Bill 11.0 Never = (2011) 4.0 Marina tenor Stuart Jackson and : (R) 11.30 Loose Ends : 12.48 Shipping Forecast : (2/6) 8.30 Julie Enfield 
Gear 5.0 Rick Stein’s : Mediterranean 3.10 : Double Bill 2.20 lain : Mind the Buzzcocks 11.45 : Abramovic Takes Over TV | the pianist Kathryn Stott. : (R) 12.0 News 12.01 : 1.0 As World Service : Investigates 9.0 TED 
India 6.0 Taskmaster > Gogglebox 4.05 Don’t : Stirling's CelebAbility : A League of Their Own : 5.0 Auction Double Bill 2.0 Afternoon Concert. : (LW) Shipping Forecast : 5.20 Shipping Forecast : Radio Hour (40/48) 10.0 
7.0 Richard Osman’s : Spook the Bride 5.0 : 3.0 Totally Bonkers : 12.40 A Discovery of : —____________ | The BBC Scottish SO : 12.04 Mrs Dalloway.By : 5.30News5.43 Prayer : The Unbelievable Truth 
House of Games 7.40 > Kitchen Nightmares USA : Guinness World Records : Witches1.35Road Wars : Sky Atlantic perform Schumann's : Virginia Woolf. (6/10) : forthe Day 5.45 Farming : (3/6) 10.30 Hearing 
Room 101 8.20 Would PE B.25 Unwind With ITV : 2.05 Brit Cops: Rapid : 6.0am Fish Town Second Symphony. : 12.18 Youand Yours1.0  : Today 5.58 Tweet of : With Hegley (4/6) 10.45 
ILie to You? The Unseen : Film4 ; —_________:_ Response 3.0 Hawaii : 7.0 CSI: Crime Scene 4.30 New Generation : The World at One 1.45 : the Day (205/265) : Lenny Henry: Rogue’s 
Bits 9.0 QI XL 10.0 : 11.0am [Gl The Bridges : More4’ : Five-O 4.0 MacGyver : Investigation 8.0 Six Feet | Artists. The pianist Tom : 1922:TheBirthofNow : ——______________:: Gallery (4/4) 11.0 The 
Live at the Apollo 11.0 : at Toko-Ri (1954) 1.10 : 8.55am Kirstie’s House: 5.0 Air Ambulance ER : Under Double Bill 10.10 Borrow plays Chopin. : ~The Discovery of the : Radio 4 Extra : News Quiz (5/10) 11.30 
Taskmaster 12.0 Mock : Gy Pimpernel Smith : of Craft 9.15 A Place : : The Wire Double Bill 5.0 In Tune 7.0 In Tune : Tomb of Tutankhamun, : 6.0am The Toff on the : Sarah Millican’s Support 
the Week 12.40 Room : (1941) 3.30 IMMHis : inthe Sun Double Bill ; Sky Arts : 12.25 Game of Thrones Mixtape 7.30 In Concert. : and £Egyptomania(6/10) : Farm (2/6) 6.30 Julie : Group (1/4) 12.0 Catch 
101 1.20 Would | Lie to > Girl Friday (1940) 5.20 =: 11.05 Find It, Fix It, Flog : 6.0am Hollywood: : 1.30 Gomorrah Double Recorded atthe Rococo : 2.0 TheArchers(R)2.15  : Enfield Investigates: : My Breath (1/5) 12.30 
You? The Unseen Bits 2.0 : [@MMMLast TrainfromGun : It Double Bill 1.05 Heir : Singing and Dancing : Bill 3.35 Six Feet Under theatre in Schwetzingen : Drama: United Kingdoms : The SmithfieldMurders : A Good Read (9/9) 1.0 
Question Team 2.50 This : Hill (1959) 7.10 GI : Hunters 2.05 Four ina 7.15 A Tuba to Cuba : Double Bill 5.45 The in October last year. : - Rewinding. Five : (1/5) 7.0 For the Love : The Toff on... 1.30 Julie 
Country Double Bill : Failure to Launch (2006) : Bed 2.40 Four ina Bed : 9.0 Tales of the : Wire Double Bill 7.55 Haydn: Overture in D, : short plays. (5/5) 3.0 : of Leo (2/4) 7.30 The : Enfield Investigates (1/5) 
: 9.0 Jason Bourne : 3.15 Four ina Bed 3.50 : Unexpected Double : Game of Thrones 9.0 Hob la 4; Bernice, che ! Counterpoint (6/13) 3.30 : Unbelievable Truth : 2.0 The Rule of the Land 
E4 : (2016) 11.25 [GI Black : FourinaBed4.20Four  : Bill 10.0 Discovering: : Billions 10.05 Euphoria fai? Mozart: Symphony = :_-The Food Programme : (3/6) 8.0 Marriage : (1/5) 2.15 Henry James... 
6.0am Hollyoaks : Sea (2014) 1.45 GM : ina Bed 4.55 Find It, : Ernest Borgnine 11.0 The : 11.10 The White Lotus No 29 inA, K201. 8.05 : (R) 4.0 Taxi Drivers : Lines (10/13) 8.30The : 2.30 Stanley, Albert... 3.0 
Double Bill 7.0 Kitchen : Nowhere Boy (2009) : Fix It, Flog It Double : Adventurers of Modern : 12.15 Gomorrah 1.20 Interval. Wilhelm Kaiser- : (R) 4.30 My Name Is : Phenomenon Squad : The Picture of... 4.0 Jest 
Nightmares USA 8.0 3 : Bill 6.55 Escape to the : Art12.0 The South Bank =: In Treatment 2.0 Lindemann: Bossa Nova. : Philip (R) (2/5) 5.0 PM : (5/5) 9.0 Jesta Minute : aMinute (5/6) 4.30 The 
Junior Bake Off 9.0 : ITV2 : Chateau: DIY 7.55Grand : Show Originals Double > The Gilded Age 3.05 The 12 cellos of the : 5.54 (LW) Shipping : (5/6)9.30The Leopard : Leopard in... 5.0 For the 
How!Met Your Mother : 6.0amLove Bites7.0The : Designs 9.0Great British : Bill 1.0 Tales of the : Babylon Berlin 4.10 Berlin Philharmonic. : Forecast 6.0 News 6.30 =: in Autumn (4/6) 10.0 : Love of Leo (2/4) 5.30 
Double Bill 10.0 Big Bang 1: Ellen DeGeneres Show : Walks With My Dog 10.0 =: Unexpected Double Bill : Urban Secrets Double Bill 8.10 Haydn: Solo e : The Unbelievable Truth : The Picture of Dorian : Unbelievable Truth (3/6) 


The Observer 
30.01.22 | 51 


Tuesday 1 


Lazy Susan 

BBC Three, 10.15pm 

Celeste Dring and Freya 
Parker get in character for a 
new series of comedy sketches 


BBC Four 


q 


Channel 5 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip 6.30 Bargain Hunt (T) (R) 7.15 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Off Britain: Live (T) 10.0 Antiques Road Trip (T) (R) 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 
Fraud Squad (T) 10.45 The 8.0 Sign Zone: The Green Morning (T) 12.30 Loose 7.35 Everybody Loves and Scammers: At War 
Moment of Proof (T) (R) Planet (T) (R) 9.0 News Women (T) 1.30 News and Raymond (T) (R) Triple bill. With the Law (T) 1.10 
11.15 Homes Under the (T) 12.15 Politics Live (T) Weather (T) 1.55 Local 9.0 Frasier (T) (R) Triple bill. News (T) 1.15 Home and 
Hammer (T) 12.15 Bargain 1.0 Ready Steady Cook (T) News and Weather (T) 10.30 Ramsay's Kitchen Away (T) 1.45 Neighbours 
Hunt (T) (R) 1.0 News (T) (R) 1.45 Eggheads (T) (R) 2.0 Dickinson's Real Deal Nightmares USA (T) (R) (T) 2.15 [GIA Deadly 
1.30 Regional News and 2.15 The House That £100K (T) (R) 3.0 Lingo (T) 3.59 11.25 News (T) 11.30 Sun, Lullaby (Robert Malenfant, 
Weather (T) 1.45 Doctors Built (T) (R) 3.15 Back in Local News and Weather Sea and Selling Houses (T) 2020) (T) 4.0 Watercolour 7.0 Canal Boat Diaries (T) (R) 
(T) 2.15 Hope Street (T) 3.0 Time for the Corner Shop (T) 4.0 Tipping Point (T) (R) 12.30 Steph’s Packed Challenge (T) 5.0 News (2/5) Robbie Cumming 
Escape to the Country (T) (T) (R) 4.15 Mexico: Earth's 5.0 The Chase (T) 6.0 Lunch (T) 2.10 Countdown (T) 6.0 Neighbours (T) explores the English canal 
3.45 The Farmers’ Country Festival of Life (T) (R) 5.15 Local News and Weather (T) 3.0 A Place in the Sun (R) 6.30 Winter Road network. A low canal 
Showdown (T) (R) 4.30 Flog It! (T) (R) 6.0 House of (T) 6.30 News and Weather (T) 4.0 A New Life in the Rescue (T) 7.0 GPs: Behind tunnel in Staffordshire 
Antiques Road Trip (T) 5.15 Games (T) (R) 6.30 Great (T) 7.0 Emmerdale (T) Sun (T) 5.0 Four ina Bed Closed Doors (T) (R) proves to be problematic 
Pointless (T) (R) 6.0 News Coastal Railway Journeys Ryan offers to help Rhona. (T) The rival hoteliers A Romanian woman visits and Cumming helps out 
(T) 6.30 Regional News and (T) 7.0 Hairy Bikers: Route 7.30 Wonders of the arrive at Wards Hotel the surgery with along a stranded boater. 7.30 
Weather (T) 7.0 The One 66 (T) (R) (6/6) The duo Border (T) (4/6) Sean in Folkestone. 5.30 The list of symptoms, hoping Fred Dibnah’s Building of 
Show (T) 7.30 EastEnders cook with marijuana and Fletcher explores the Simpsons (T) (R) 6.30 Dr Wyne canrule out that Britain (T) (R) (4/6) The 
(T) 7.50 Holby City (T) visit a taco festival. treasures of Powis Castle. Hollyoaks (T) (R) 7.0 News she has had a heart attack. Scottish baronial style. 
8.30 Garden Rescue (T) Charlie 8.0 Great BritishMenu(T) Four | 8.0 Coronation Street 8.0 Geordie Hospital (T) 8.0 Dogs Behaving (Very) 8.0 Keeping Up Appearances 
and Lee are in Ellesmere chefs prepare canapes, (T) Daniel catches Fertility specialist Kevin Badly (T) Ray's Welsh (T) (R) Hyacinth plans to 
Port, competing to win over starters and fish courses Max trashing his flat. performs surgery on cystic terrier Henry harasses show off her singing talents. 
James with their pitches inspired by 100 years of 9.0 Secrets of the Krays fibrosis patient Karl to him when he tries to do 8.30 Yes, Prime Minister (T) 
for his neglected garden. British broadcasting. (T) Charting Ronnie and see whether it is possible anything around the house. (R) Jim attempts to gain 
9.0 The Responder (T) (4/5) 9.0 The Decade the Rich Won Reggie Kray's rise to for him to have children. 9.0 The Teacher (T) (2/4) support for his tax cuts. 
Chris reaches rock bottom (T) (2/2) The government the very height of their Grandfather Donald has a Jenna is charged with 9.0 The Secret Life of the 
after witnessing a brutal and the Bank of England powers, before it all came tumour removed. having sex with a minor Motorway (T) (R) The story 
murder. Rachel begins to are forced to react to the crashing down with the 9.0 24Hoursin A&E (T) A and loses her job, her of the building of the Mo 


woman is rushed in after 
her horse falls on top of her. 


suspect Mullen may not 
be allhe appears. 


economic shocks brought 
on by Brexit and Covid-19. 


killing of George Cornell 
in the Blind Beggar pub. 


friends fall away and she 
has to stay with her father. 


Preston bypass, the UK's 
first stretch of motorway. 


10.0 News (T) 
10.25 Regional News (T) Weather 
10.35 Gossip Girl (T) (11/12) 
Obie's sister is back in town. 
11.30 Gossip Girl (T) (12/12) 
Zoya questions her place 
in her sister's group. 
12.30 The Wheel (T) (R) 1.30 
Would | Lie to You? (T) (R) 


10.0 10.0 News (T) Weather 

10.30 Local News (T) Weather 

10.45 On Assignment 
(T) Rohit Kachroo 
reports from Beirut. 

11.15 Martin Clunes: Islands of 
the Pacific (T) (R) (3/3) The 
actor is on the Galapagos. 

12.15 The Bay (R) (3/6) 


Toast of Tinseltown 10.0 
(T) (5/6) Toast finds 
himself marooned in the 
desert when he should 
be starring in a western. 

10.30 Newsnight (T) Weather 

11.15 NFL This Week (T) 

12.05 Sign Zone Dragons’ Den 

(T) (R) 1.05 Rick Stein's 


10.0 Davina McCall's Language 
of Love (T) Dating show. 

11.05 8 Out of 10 Cats Does 
Countdown (T) (R) 

12.10 Kitchen Nightmares 
USA (T) (R) 1.0 The 
Simpsons (T) (R) 1.25 
Couples Come Dine 
With Me (T) (R) 2.20 


10.0 Gabby Petito: The Murder 
That Gripped the World (T) 
11.30 Peter Tobin: A Life of 
Evil (T) (R) The crimes 
of the Scottish serial 
killer and sex offender 
12.30 Criminals: Caught on 
Camera (T) (R) 1.0 Live 
Casino (T) (T) 3.05 New 


India’s Frontier Railways 
(T) (R) (2 & 3/3) From 
Janakpur in Nepal 

to Jaynagar in India, 

and a ride aboard the 
Samjhauta Express. 

The Story of the Corner 
Shop (T) (R) 1.0 Handmade 
(T) (R) 1.30 Canal Boat 


12.0 


2.0 Question of Sport (T) Cornwall (T) (R) 1.35 Rip 1.05 Shop: Ideal World Undercover Boss Canada Lives in the Wild (T) 3.55 Diaries (T) (R) 2.0 Building 
(R) 2.30 Weather for the Off Britain: Holidays (T) (R) 3.0 Loose Women (R) (T) (R) 3.10 George Clarke's Britain's Great Cathedrals (T) of Britain (T) (R) 2.30 The 
Week Ahead 2.35 News (T) 3.05 This Is BBC Two (T) 3.50 Unwind With ITV Amazing Spaces (T) (R) (R) 4.45 Wildlife SOS (T) (R) Secret Life of... (T) (R) 


: Mother Double Bill 10.0 


> ITV2 


: SOS 10.0 Emergency 


Warner Saga 1.0 Tales of 


: Psychic, by Nick Perry 


; soir triste. Scriabin: : Elephants to Catch Eels 
: The Big Bang Theory : 6.0am Love Bites 7.0 The : Helicopter Medics11.05 : the Unexpected Double Le poéme de l’extase, > and Vicky Baker. (1/2) > (5/6) 10.0 The Picture 
: Double Bill 11.0 The : Ellen DeGeneres Show : 24 Hours in A&E 12.05 : Bill 2.0 Discovering: Op 54 (Symphony : 3.0 The Kitchen Cabinet : of Dorian Gray (2/2) 11.0 
: Goldbergs Double Bill : 8.0 You've Been Framed! : Emergency Helicopter : Gene Hackman 3.0 Cold No 4). Cédric Tiberghien : (R)(6/7)3.30TheLong : Pop Star Philosophy 12.0 
Other : 12.0 Brooklyn Nine-Nine : Gold 9.0 The Cabins 10.0 : Medics 1.10 Car SOS : War and Cinema 4.0 (piano), London ; View of the Future: : The Goons 12.30 Winston 
: Double Bill 1.0 The Big : Dress to Impress 11.0 : 2.10 24 Hours in a&E : Music Icons: British Metal Philharmonic Orchestra, : The Harms of Social : Back Home (4/6) 1.0 
channels : Bang Theory 1.30 The Big : Love Bites 12.0 Celebrity : 3.15 Food Unwrapped : 4.30 Video Killed the Karina Canellakis. 10.0 : Media (2/5) 4.0 Word : The Toff on the Farm 
: Bang Theory 2.0 The Big : SupermarketSweep10  : : Radio Star 5.0 Tales of Free Thinking: How : of Mouth: Remembering : (3/6) 1.30 Julie Enfield 
: Bang Theory 2.30 The > Tipping Point: Lucky : Sky Max : the Unexpected Double to Create a Modernist : Mother Tongue (4/7) : Investigates 2.0 The 
: Big Bang Theory 3.0 The : Stars2.0FamilyFortunes : 6.0am Stargate SG-1 : Bill 6.0 Discovering: . : Masterpiece. Discussion. : 4.30AGoodRead:Alan : Rule of the Land (2/5) 
Dave : Goldbergs Double Bill : 3.0 The EllenDeGeneres : Double Bill8.0 Supergirl : Omar Sharif 7.0 Rudyard Radio 3 : 10.45 The Essay: Reading : Titchmarsh & Amanda : 2.15 Henry James: The 
6.0am Teleshopping : 4.0 Brooklyn Nine-Nine : Show 4.0 Dress to : 9.0 DC’s Legends of : Kipling: A Secret Life 8.0 6.30am Breakfast. Petroc : Ulysses - John Patrick : Owen (1/9) 5.0PM5.54 : Wings of the Dove (2/10) 
7.0 Yianni: Supercar : Double Bill 5.0 The Big : Impress 5.0 You've Been : Tomorrow 10.0 The : DH Lawrence: Sex, Exile Trelawny presents. 9.0 : McHugh on Calypso : (LW) Shipping Forecast =: 2.30 Hip Hop China- 
Customiser 7.35 Lazy : Bang Theory 5.30 The : Framed! Unstoppable! 6.0 : Flash 11.0 NCIS: New : and Greatness 9.0 Essential Classics. With ‘ (2/5) 11.0 Night Tracks : 6.0 News 6.30 Tudur : style 3.0 The Picture 
Boy Garage 8.0 Timber : BigBangTheory6.0The : Celebrity Catchphrase 7.0 : Orleans Double Bill : Obey Giant: The Art Georgia Mann. 12.0 : 12.30 Through the Night +: Owen: United Nations : of... 4.0 The Museum 
Kings 9.0 Storage : Big Bang Theory 6.30 : Superstore Double Bill : 1.0 Hawaii Five-0 2.0 : and Dissent of Shepard Composer of the Week: : —______________: of Anglesey (2/2) 7.0 : of Curiosity (2/6) 4.30 
Hunters UK Double Bill =: The BigBangTheory7.0 : 8.0Bob’s Burgers Double : MacGyver 3.0 DC’s : Fairey (2017) 11.0 Elgar (2/5) 1.0 Lunchtime : Radio 4 : The Archers 7.15 Front —_: Elephants to Catch Eels 
10.0 American Pickers : Hollyoaks 7.30 The Big : Bill 9.0 Family Guy : Legends of Tomorrow : | Am Patrick Swayze Concert: Edinburgh in : 6.0am Today 8.31(LW) : Row8.0Fileon4(4/10) : (5/6) 5.0 Dot (3/4) 5.30 
11.0 Top Gear Double : Bang Theory 8.0 Don't : Double Bill 10.0 Plebs : 4,0 Supergirl 5.0 The : 1.0 The Undiscovered Winter. Elgar: Violin : Yesterday in Parliament : 8.40InTouch9.0 Inside : Tudur Owen 6.0 Catch 
Bill 1.0 Border Force: : Tell the Bride: Revisited : Double Bill 11.0 Family : Flash 6.0 Stargate SG-1 =: Tony Hancock 2.0 Sonata in E minor, Op 82; : 9.0 Room 5: Joel (4/6) : Health (4/11) 9.30 Room : My Breath (2/5) 6.30 
America’s Gatekeepers : 9.0 Celebs Go Dating > Guy 11.30 American : Double Bill 8.0 An Idiot : What She Said: The String Quartet in E minor, : 9.30 The Political : 5 (R) 10.0 The World > Soul Music (2/5) 7.0 The 
2.0 Expedition With : 10.0 Celebrity Gogglebox : Dad! Double Bill 12.30 : Abroad 2 9.0 Strike Back: : Art of Pauline Kael 4.0 Op 83. GinaMcCormack =: Butterfly Effect. With : Tonight 10.45 Book at : Goons 7.30 Winston Back 
Steve Backshall 3.0 Rick =: 11.05 Gogglebox 12.10 : Bob's Burgers Double Bill : Shadow Warfare 10.0 : Unmuted 4.30 Unmuted (violin), Martin Roscoe : Jim Waterson. (4/5) : Bedtime: Mrs Dalloway : Home (4/6) 8.0 The Toff 
Stein’s India 4.0 Top : First Dates 1.15 Celebs : 1.25 Superstore Double : NCIS: New Orleans 11.0 : 5.0 Auction Double Bill (piano), Brodsky Quartet. : 9.45 (LW) Daily Service : (R)11.0 Fortunately 11.30 : on the Farm (3/6) 8.30 
Gear 5.0 Rick Stein's : Go Dating 2.15 Below : Bill 2.20 Hey Tracey! : Rob&Romeshv Almost =: — | (R) (1/4) 2.0 Afternoon =: 9.45 (FM) Book of the : Today in Parliament12.0 : Julie Enfield Investigates 
India 6.0 Taskmaster 7.0 : Deck: Mediterranean : 3.0 Totally Bonkers : Everything 12.0 The : Sky Atlantic Concert. Beethoven’s : Week: Free, byLeaYpi. : News12.30Bookofthe : 9.0 Pop Star Philosophy 
Richard Osman’s House : 3.10 Gogglebox 4.05 : Guinness World Records : Force: Manchester 1.0 : 6.0am Fish Town Sixth Symphony, the (2/5) 10.0 Woman's ! Week (R) 12.48 Shipping : 10.0 Tudur Owen 10.30 
of Games 7.40 Room 101 : Don’t Tell the Bride : 3.25 Unwind With ITV : Brit Cops: Law & Disorder : 7.0 CSI: Crime Scene Pastoral, with the : Hour 11.0 The Coming : Forecast 1.0 As World : Cowards (5/6) 11.0 Facts 
8.20 Would! Lieto You? : 5.0 Ramsay’s Kitchen : 3.30 Teleshopping : 2,0 Road Wars 3.0 Hawaii : Investigation 8.0 Six BBC Scottish SO and : Storm: Blowback (5/7) : Service 5.20 Shipping : and Fancies (5/5) 11.15 
At Christmas 9.0 QI XL : Nightmares USA : : Five-O 4.0 MacGyver : Feet Under Double Bill conductor Yutaka Sado. =: 11.30 One Ring to Bind : Forecast 5.30 News 5.43 : Warhorses of Letters 
10.0 Live at the Apollo : : More4 : 5.0 Air Ambulance ER : 10.10 The Wire Double 5.0InTune7.0InTune =: ThemAll. Matt Powell : Prayer forthe Day5.45 =: (1/4) 11.30 The Mark 
11.0 Taskmaster 12.0 : Film4 : 8.55am Kirstie’s House —: : Bill 12.25 Game of Mixtape 7.30 In Concert. : explores the history of : Farming Today 5.58 : Steel Solution (3/4) 12.0 
Mock the Week 12.40 : 11.0am Wake of : of Craft 9.15 A Place : Sky Arts : Thrones 1.30 Gomorrah Recorded last monthat : British wrestling and : Tweet of the Day : Catch My Breath (2/5) 
Room 101 1.20 Would : the Red Witch (1948) : in the Sun Double Bill : 6.0am A Shanghai : Double Bill 3.30 Six the Royal Festival Hall : its recent resurgence. poo 12,30 Soul Music (2/5) 
| Lie to You? At Christmas : 1.10{@@Thunder Bay =: 11.05Find It, Fix lt, Flog : Symphony7.0 Spielberg : Feet Under Double Bill in London. Wagner: : 12.0 News 12.01 (LW) : Radio 4 Extra : 1.0 The Toff on the Farm 
2.0 Question Team : (1953) 3.15 GMMENight =< It Double Bill 1.05 Heir : and Williams: The : 5.45 The Wire Double Prelude and Liebestod : Shipping Forecast : 6.0am The Toff on the : (3/6) 1.30 Julie Enfield 
2.50 This Country Double : Passage (1957) 5.05 : Hunters 2.05 Four ina : Adventure Continues : Bill 7.55 Game of from Tristan und Isolde. : 12.04 Mrs Dalloway.By =: Farm (3/6) 6.30 Julie : Investigates 2.0 The 
Bill 4.0 Teleshopping : (GCarry onConstable : Bed 2.40 Four ina Bed : 7.30 John Williams By : Thrones 9.0 The Gilded Ravel: Piano Concerto : Virginia Woolf. (7/10) : Enfield Investigates: The : Rule of the Land (2/5) 
: (1960) 6.50(@—MThe : 3.15FourinaBed3.50  : Anne-Sophie Mutter: : Age 10.05 Raised By forthe lefthand.c8.10 : 12.18CallYouand Yours : Smithfield Murders (2/5) : 2.15 Henry James... 2.30 
E4 : League of Extraordinary : FourinaBed4.20Four =: Across the Stars 9.0 : Wolves 11.10 Big Love Interval Music. Karol : 1.0 The World at One : 7.0 Dot (3/4) 7.30 Tudur : Hip Hop China-style 3.0 
6.0am Hollyoaks Double : Gentlemen (2003) : ina Bed 4.55 Find It, : Tales of the Unexpected : 12.15 Big Love 1.20 Big Szymanowski: Three : 1.45 1922: The Birth : Owen: United Nations of : The Picture of... 4.0 The 
BilL7.0 Ramsay’s Kitchen : 9.0 [GMM Finding Your : Fix It, Flog It Double : Double Bill 10.0 : Love 2.25 In Treatment Paganini Caprices. Alina: of Now - Nosferatu : Anglesey (1/2) 8.0The : Museum of Curiosity 
Nightmares USA 8.0 : Feet (2017) 11.15 GH =—::s«éBill 6.55 Escape to : Discovering: Albert : Double Bill 3.35 In Ibragimova (violin), : and Modernist Horror : Goon Show 8.30 Winston : (2/6) 4.30 Elephants to 
Mike & Molly Double : Nuns onthe Run(1990) : the Chateau: DIY 7.55 : Finney 11.0 Tate Britain's. : Treatment 4.10 Fish Cédric Tiberghien (piano). : (7/10)2.0The Archers : BackHome(4/6)9.0The : Catch Eels (5/6) 5.0 Dot 
Bill 9.0 How | Met Your 1.05 [GIMIElle (2016) : Grand Designs 9.0 Car : Great Art Walks12.0 The : Town Double Bill c8.25L Boulanger: D'un : (R) 2.15 Drama: Fake : News Quiz (5/10) 9.30 : (3/4) 5.30 Tudur Owen 
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Extraordinary 
Extensions 
Channel 4, 10pm 
Tinie Tempah checks 
out two big-money 
basement schemes 


Wednesday 2 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Rip 
Off Britain: Live (T) 10.0 
Fraud Squad (T) 10.45 
The Moment of Proof (T) 
(R) 11.15 Homes Under 
the Hammer (T) (R) 12.15 
Bargain Hunt (T) (R) 1.0 
News (T) 1.30 Regional 
News (T) 1.45 Doctors (T) 
2.15 Hope Street (T) 3.0 
Escape to the Country 
(T) (R) 3.45 The Farmers’ 
Country Showdown (T) (R) 
4.30 Antiques Road Trip 
(T) 5.15 Pointless (T) (R) 
6.0 News (T) 6.30 Regional 
News and Weather (T) 
7.0 The One Show (T) 
7.30 We Are England (T) 


8.0 The Repair Shop (T) 

The team restore an 
18th-century French 
clock, a junior drum kit 
and a microscope. 

9.0 The Responder (T) (5/5) 
Chris is ordered to find 
Casey and the drugs — but 
when Rachel needs his 
urgent help, he must decide 
where his true loyalties lie. 


10.0 News (T) 

10.25 Regional News (T) Weather 

10.35 [GI The Railway Man 
(Jonathan Teplitzky, 2013) 
(T) Fact-based drama 
starring Colin Firth and 
Nicole Kidman. 

12.25 Big Night of Musicals By 
the National Lottery (T) (R) 
Hosted by Jason Manford 
at Manchester Arena. 1.55 
Weather (T) 2.0 News (T) 


6.30 Escape to the Country (T) 
(R) 7.15 Antiques Road Trip 
(T) (R) 8.0 Sign Zone: See 
Hear (T) 8.30 Rick Stein's 
Cornwall (T) (R) 9.0 News 
(T) 11.15 Politics Live (T) 1.0 
Ready Steady Cook (T) (R) 
1.45 Eggheads (T) (R) 2.15 
Back in Time for the Corner 
Shop (T) (R) 4.15 Mexico: 
Earth's Festival of Life (T) 
(R) 5.15 Flog It! (T) (R) 6.0 
Richard Osman's House of 
Games (T) (R) 6.30 Great 
Coastal Railway Journeys 
(T) Invergordon to Tain. 7.0 
Remarkable Places to Eat 
(T) (R) Fred Sirieix and Andi 
Oliver head to Marrakech. 


8.0 Great British Menu (T) The 
Central chefs prepare their 
main and dessert courses, 
including a homage to the 
infamous Waldorf salad 
episode of Fawlty Towers. 

9.0 Inside the Factory (T) 
Gregg Wallace visits 
the Denby factory in 
Derbyshire, which has been 
making pottery since 1809. 


10.0 The Mind of Herbert 
Clunkerdunk (T) A double 
bill of surreal comedy. 
10.30 Newsnight (T) Weather 
11.15 The Caribbean With 
Andi and Miquita (T) (R) 
(2/2) The mother and 
daughter visit Barbados. 
12.15 See Hear (T) (R) 12.45 Sign 
Zone: The Moment of Proof 
(T) (R) 1.15 Winterwatch (T) 
(R) 2.15 This Is BBC Two (T) 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.30 News and 
Weather (T) 1.55 Local 
News and Weather (T) 
2.0 Dickinson's Real Deal 
(T) (R) 3.0 Lingo (T) 3.59 
Local News and Weather 
(T) 4.0 Tipping Point (T) 
5.0 The Chase (T) 6.0 Local 
News and Weather (T) 
6.30 News and Weather 
(T) 7.0 Emmerdale (T) 

Chas is heartbroken. Ryan 
tracks down Marcus. 7.30 
Coronation Street (T) Daisy 
grows concerned as Daniel 
comes under fire from David. 


8.0 Paul O'Grady: For 
the Love of Dogs (T) 

8.30 Coronation Street (T) 
Daniel is relieved when the 
school accepts his story. 

9.0 The Bay (T) (4/6) It is the 
day of Saif's funeral, and 
as Jenn watches for any 
suspicious behaviour, 
the divisions within the 
Rahman household widen. 


10.0 News (T) Weather 

10.30 Local News (T) Weather 

10.45 Peston (T) Political chat 
hosted by Robert Peston. 

11.40 The John Bishop Show (T) 
(R) The comedian performs 
topical standup and chats 
to celebrity guests. 

12.15 Shop: Ideal World 
3.0 Bling (T) (R) 3.50 
Unwind With ITV 5.05 
Tipping Point (T) (R) 


6.05 Countdown (T) (R) 6.45 
Cheers (T) (R) Double bill. 
7.35 Everybody Loves 
Raymond (T) (R) Triple bill. 
9.0 Frasier (T) (R) Triple bill. 
10.30 Kitchen Nightmares 
USA (T) (R) 11.25 News 
(T) 11.30 Sun, Sea and 
Selling Houses (T) (R) 
12.30 Steph's Packed 
Lunch (T) 2.10 Countdown 
(T) 3.0 A Place in the 
Sun (T) 4.0 A New Life in 
the Sun (T) 5.0 Four ina 
Bed (T) The contestants 
stay at the Queens Arms 
in Berkshire. 5.30 The 
Simpsons (T) (R) 6.30 
Hollyoaks (T) (R) 7.0 News 


8.0 Kirstie and Phil's Love 
It Or List It (T) A mother 
and daughter need help 
with their small, dark 
Victorian cottage in Surrey. 

9.0 Katie Price’s Mucky 
Mansion (T) The star 
continues with the kitchen 
makeover of her kitchen 
and creates a glamorous 
new bedroom for Princess. 


10.0 Extraordinary Extensions 
(T) (R) Deluxe basements. 

11.05 China: The Search for the 
Missing (T) Documentary. 

12.05 Celebrity Hunted (T) (R) 
1.0 Kitchen Nightmares 
USA (T) (R) 1.50 Undercover 
Boss Canada (R) 2.40 
Table 19 (Jeffrey Blitz, 2017) 
(T) 4.10 Couples CDWM (R) 
5.0 The Answer Trap (T) (R) 
5.50 House of Craft (T) (R) 


6.0 Milkshake! 9.15 Jeremy 
Vine (T) 12.15 Shoplifters 
and Scammers: At War 
With the Law (T) 1.10 
News (T) 1.15 Home and 
Away (T) 1.45 Neighbours 
(T) 2.15 MM Killer Affair 
(Penelope Buitenhuis, 
2018) (T) 4.0 Watercolour 
Challenge (T) 5.0 News 
(T) 6.0 Neighbours (T) 
(R) 6.30 Winter Road 
Rescue (T) 7.0 Dream 
Home Makeovers With 
Sophie Robinson (T) 
(2/6) The designer faces 
the challenge of bringing 
Scandinavian style to 
an ancient farmhouse. 


8.0 You Are What You Eat 
(T) Trisha Goddard and 
Dr Amir Khan help a 
woman whose waistline 
is weighing her down. 

9.0 The Teacher (T) (3/6) After 
receiving a suspended 
sentence for having sex 
with a minor, Jenna stops 
drinking and starts to 
reassess her life. 


10.0 Skin A&E (T) (R) Four 

top dermatologists 

treat patients for cysts, 

lipomas and skin tags. 

11.05 It’s Your Fault I'm Fat (T) (R) 

12.05 Shoplifters: At War With 
the Law (T) (R) 1.0 The Live 
Casino Show (T) 3.05 Ben 
Fogle: New Lives in the Wild 
(T) (R) 3.55 Britain's Great 
Cathedrals (T) (R) 4.45 
Wildlife SOS (T) (R) 


7.0 Canal Boat Diaries (T) (R) 
(3/5) Robbie Cumming 
continues across the 
Pennines from Marple 
to Huddersfield, where 
his journey is hampered 
by a fallen tree anda 
leaking lock pound. 7.30 
Fred Dibnah's Building of 
Britain (T) (R) (5/6) The 
construction of the canals. 


8.0 Patagonia: Earth’s 
Secret Paradise (T) 
(R) (1/3) The wildlife of 
the rarely visited South 
American wilderness. 

9.0 Digging for Britain (T) (R) 
The discoveries of 2018 
from the west of the UK, 
including the biggest 
maritime excavation 
since the Mary Rose. 


10.0 Storyville: Misha and the 

Wolves (T) (R) The truth 

behind the Holocaust 

memoir of Misha Defonseca. 

11.25 Horizon: A Week Without 
Lying (T) (R) What would 
our world look like if we 
could not tell lies? 

12.25 Canal Boat Diaries (T) (R) 
12.55 Building of Britain (T) 
(R) 1.25 Patagonia... (T) (R) 
2.25 Digging for... (T) (R) 


Other 
channels 


Dave 

6.0am Teleshopping 
7.10 Lazy Boy Garage 
Double Bill 8.0 Timber 
Kings 9.0 Storage 
Hunters UK Double Bill 
10.0 American Pickers 
11.0 Top Gear Double 
Bill 1.0 Border Force: 
America’s Gatekeepers 
2.0 Expedition With 
Steve Backshall 3.0 Rick 
Stein's India 4.0 Top 
Gear 5.0 Rick Stein’s 
India 6.0 Taskmaster 7.0 
Richard Osman’s House 
of Games 7.40 Room 
101 8.20 Would | Lie 

to You? 9.0 QI XL 10.0 
Live at the Apollo 11.0 
Taskmaster 12.0 Mock 
the Week 12.40 Room 
101 1.20 Would | Lie to 
You? 2.0 Question Team 


2.45 This Country Double : 


Bill 4.0 Teleshopping 


E4 

6.0am Hollyoaks Double 
Bill 7.0 Ramsay's Kitchen 
Nightmares USA 8.0 
Mike & Molly Double 

Bill 9.0 How | Met Your 
Mother Double Bill 10.0 
The Big Bang Theory 


: Double Bill 11.0 The 

: Goldbergs Double Bill 

: 12.0 Brooklyn Nine-Nine 
: Double Bill 1.0 The Big 

: Bang Theory 1.30 The Big 
: Bang Theory 2.0 The Big 
: Bang Theory 2.30 The 

: Big Bang Theory 3.0 The 
> Goldbergs Double Bill 

: 4,0 Brooklyn Nine-Nine 
: Double Bill 5.0 The Big 

: Bang Theory 5.30 The 

: Big Bang Theory 6.0 The 
: Big Bang Theory 6.30 

: The Big Bang Theory 7.0 
: Hollyoaks 7.30 The Big 

: Bang Theory 8.0 Don't 

> Tell the Bride: Revisited 


: Show 8.0 You've Been 

: Framed! No Limits! 9.0 
: The Cabins 10.0 Dress 

: to Impress 11.0 Love 

: Bites 12.0 Celebrity 

: Supermarket Sweep 1.0 
: Tipping Point: Lucky 

: Stars 2.0 Family Fortunes : 
: 3.0 The Ellen DeGeneres 
: Show 4.0 Dress to 

: Impress 5.0 You've Been 
: Framed! & Fabulous! 6.0 
: Celebrity Catchphrase 

: 7.0 Superstore Double 

: Bill 8.0 Bob's Burgers 

: Double Bill 9.0 Family 

: Guy 9.30 Family Guy 

: 10.0 Family Guy 10.30 


: 9.0 Celebs Go Dating : Family Guy 11.0 Family 
: 10.0 Celebrity Gogglebox : Guy 11.30 American 
> 11.05 Gogglebox 12.10 : Dad! Double Bill 12.25 


: First Dates 1.15 Celebs Go 
: Dating 2.15 Below Deck: 


: Mediterranean 3.10 Don't : 


: Tell the Bride: Revisited 
: 4,05 Don’t Tell the Bride 


: Bob's Burgers Double 
: Bill 1.25 Superstore 


Double Bill 2.15 Hey 


: Tracey! 2.55 Totally 
: Bonkers Guinness World 


: 5.0 Ramsay's Kitchen : Records 3.25 Unwind 

: Nightmares USA : With ITV 

: Film4 : More4 

: 11.0am [GMMTo Helland =: 8.55am Kirstie’s 

> Back (1955) 1.10 [GI : Handmade Treasures 

: In Harm's Way (1965) : 9.15 A Place in the Sun 

: 4,30 (Gi The ManWho : Double Bill 11.05 Find It, 
Shot Liberty Valance : Fix It, Flog It Double Bill 

: (1962) 6.55 GI 1.05 Heir Hunters 2.05 

: Home Alone (1990) : Four ina Bed 2.40 Four in 

> 9.0 GilParasite (2019) : a Bed 3.15 Four ina Bed 

: 11.40 GMMRough Night : 3.50 Four inaBed 4.20 

: (2017) 1.45 GMOuija: =; Fourina Bed 4.55 Find 

> Origin of Evil (2016) : It, Fix It, Flog It Double 

: : Bill 6.55 Escape to the 

: ITV2 : Chateau: DIY 7.55 Grand 


: 6.0am Love Bites 7.0 
: The Ellen DeGeneres 


: Designs 9.0 24 Hours 
: in A&E 10.0 24 Hours 


in Police Custody 11.05 


: Medics 1.20 24 Hours 

: inA&E 2.25 George 

: Clarke's Amazing Spaces 
: 3.30 Food Unwrapped 


: Sky Max 
: 6.0am Stargate SG-1 


: Orleans Double Bill 
1.0 Hawaii Five-0 2.0 
: MacGyver 3.0 DC’s 

: Legends of Tomorrow 
: 4.0 Supergirl 5.0 The 
: Flash 6.0 Stargate 

: SG-1 Double Bill 

: 8.0 Golf's Funniest 


: 6.0am Classic FM's 
: Rising Stars With Julian 


Lloyd Webber 7.0 


: Giselle 9.0 Tales of the 
: Unexpected Double 


: Unexpected Double 
: Bill 2.0 Discovering: 


Omar Sharif 3.0 


: Dogging Tales 12.20 : Seeing Daylight: The 
: Emergency Helicopter : Photography of Dorothy 


: Bohm 4.0 Music Icons: 

: Soul Crooners 4.30 

: Video Killed the Radio 

: Star 5.0 Tales of the 

: Unexpected Double Bill 

: 6.0 Discovering: Telly 

: Savalas 7.0 Portrait Artist 


: Double Bill 8.0 Supergirl : of the Year 2018 8.0 

: 9.0 DC’s Legends of : Landscape Artist of the 

: Tomorrow 10.0 The : Year 2022 9.0 Landscape 
: Flash 11.0 NCIS: New : Artist of the Year 


: National Trust Favourites 
: 10.0 The Eighties 11.0 

: Great Film Composers: 

: The Music of the Movies 
: 12.0 Jimmy Carter: 

> Rock’n’Roll President 

: 2.0 Discovering: John 

> Travolta 3.0 Bob Dylan: 


: Moments 9.0 SEAL : Urban Myths 3.30 Hitler 

: Team10.0ALeagueof =: the Artist: Urban Myths 

: Their Own Double Bill : 4.0 The South Bank Show 
: 12.0 Dating No Filter : 5.0 Auction Double Bill 

: Double Bill 1.0 The —— 
: Force: Manchester20  : SkyAtlantic 

: Road Wars 3.0 Hawaii : 6.0am Fish Town 

: Five-O 4.0 MacGyver : 7.0 CSI: Crime Scene 

: 5.0 Air Ambulance ER : Investigation 8.0 Six Feet 
: : Under Double Bill 10.10 

: Sky Arts : The Wire Double Bill 


: 12.25 Game of Thrones 

: 1.30 Gomorrah Double 

> Bill 3.35 Six Feet Under 

: Double Bill 5.45 The Wire 
: Double Bill 7.55 Game 


: Bill 10.0 Discovering: : of Thrones 9.0 Save Me 

: Gene Hackman 11.0 : Double Bill 11.10 Der 

: Tate Britain’s Great Art > Pass 12.15 Six Feet Under 
: Walks 12.0 I, Claude : 1.20 Six Feet Under 

: Monet 1.0 Tales of the : 2.25 Six Feet Under 


: 3.30 In Treatment 4.05 
: The British Double Bill 


On the 
radio 


Radio 3 

6.30am Breakfast 9.0 
Essential Classics 12.0 
Composer of the Week: 
Elgar (3/5) 1.0 Lunchtime 
Concert: Edinburgh in 
Winter. Nielsen: Wind 
Quintet, Op 43. Richard 
Strauss: Suite in B 

flat, Op 4. SCO Wind 
Soloists with RCS Wind 
Students. (R) (2/4) 2.0 
Afternoon Concert. A live 
concert from the BBC 
Philharmonic and friends 
in Salford. The concert 
offers a rare opportunity 
to enjoy music by 
Nathaniel Dett, Margaret 
Bonds, Julia Perry, Ali 
Osman, Kikuko Kanai 
and Joseph Bologne. 

4.0 Choral Evensong: 
Our Lady of Victories, 
Kensington, London 

5.0 In Tune 7.0 In Tune 
Mixtape 7.30 In Concert. 
Recorded at the Barbican 
on 28 January this year. 
Sibelius: Night Ride and 
Sunrise, Op 55. Brett 
Dean: Piano Concerto: 
Gneixendorf Music - 

A Winter’s Journey. 

¢ 8.05 Interval. 8.25 


: Kaija Saariaho: Vista. 

: Beethoven: Grosse Fugue, 
: Op 133 (arr Weingartner). 
: Jonathan Biss (piano), 

: BBCSO, Hannu Lintu. 

: 10.0 Free Thinking: 


: Téibin on Sirens (3/5) 
: 11.0 Night Tracks 12.30 


: Divide (R) (4/5) 9.45 


: (LW) Daily Service 


: (2/3) 11.30 Oti Mabuse’s 
: Dancing Legends: 


: Show 5.0 PM 5.54 (LW) 

: Shipping Forecast 6.0 

: News 6.30 Conversations 
: froma Long Marriage: 

: Why Didn't You Ask Me 

: to Dance? (R) (1/4) 7.0 


: Nehru and Edwina. 
: Lady Pamela Hicks talks 


: Tonight 10.45 Book at 
: Bedtime: Mrs Dalloway 


: Today in Parliament 
: 12.0 News 12.30 Book 


: Hour 8.30 The Michael 

: Bentine Show 9.0 The 

: Write Stuff (5/6) 9.30 

: Smelling of Roses (6/6) 

: 10.0 Me, Cheeta: My Life 
: in Hollywood 11.0 Dip My 


> Modernism Around the : The Archers 7.15 Front > Brain in Joy (3/3) 12.0 
: World 10.45 The Essay: : Row8.OTheMoralMaze : Hancock 12.30 Michael 
: Reading Ulysses - Colm : (4/11) 8.45 Witness: : Bentine 1.0 The Toff 


: on... 1.30 Julie Enfield 
: Investigates 2.0 The Rule 


: Through the Night : about her mother’s love : of the Land (3/5) 2.15 

: : for India’s first post- : Henry James: The Wings 
: Radio4 : independence leader. (R) : of the Dove (3/10) 2.30 
: 6.0am Today 8.31(LW) =: (11/14) 9.0 Sketches: : The Doll's House 3.0 

: Yesterdayin Parliament : StoriesofArtand People : Me, Cheeta... 4.0 The 

: 9.0 More Or Less (4/8) : - Come Together (R) : Write Stuff (5/6) 4.30 

: 9.30 The Death of : (3/3) 9.30 The Media : Smelling of Roses (6/6) 

: Nuance: Across the : Show (R)10.0 The World : 5.0 Alexei Sayle 5.30 


: Ellie Taylor 6.0 Catch 
: My Breath (3/5) 6.30 


: 9.45 (FM) Book of the : (R) 11.0 Bunk Bed (4/8) — : The Radio Detectives 

: Week: Free (3/5) 10.0 : 11.15 The John Moloney : (4/5) 7.0 Hancock 7.30 
: Woman's Hour 11.0 This: Show: The Process of : Michael Bentine 8.0 

: Union: Being Welsh (R) : Ageing (2/4) 11.30 : The Toff on... 8.30 Julie 


: Enfield Investigates 9.0 
: Dip My Brain in Joy (3/3) 


: Charleston Dancer : of the Week (R) 12.48 : 10.0 Ellie Taylor 10.30 

: Josephine Baker (4/5) : Shipping Forecast 1.0 : And Now in Colour (4/6) 
: 12.0 News 12.01 (LW) : As World Service 5.20 : 11.0 Bleak Expectations 

: Shipping Forecast12.04 : Shipping Forecast 5.30 =: (3/6) 11.30 Simon Evans 
: Mrs Dalloway (8/10) : News 5.43 Prayer forthe : Goes to Market (3/4) 

: 12.18 Youand Yours1.0  : Day5.45Farming Today : 12.0 Catch My Breath 

> The World at One 1.45 : 5.58 Tweet of the Day : (3/5) 12.30 The Radio 

: 1922: The BirthofNow- : ——______________: Detectives (4/5) 1.0 

: Hosho, the First Aircraft : Radio4 Extra : The Toff on... 1.30 Julie 
: Carrier, and HMS Queen : 6.0am The Toff on the : Enfield Investigates 2.0 
: Elizabeth Il (8/10) 2.0 : Farm (4/6) 6.30 Julie : The Rule of the Land 

: The Archers 2.15 Drama: : Enfield Investigates: : (3/5) 2.15 Henry James... 
: Fake Psychic, by Nick : The Smithfield Murders}: 2.30 The Doll’s House 

: Perry and Vicky Baker. : (3/5) 7.0 Alexei Sayle’s : 3.0 Me, Cheeta... 4.0 

: (2/2) 3.0 Money Box : Imaginary Sandwich : The Write Stuff (5/6) 

: Live 3.30 Inside Health : Bar (3/4) 7.30 Ellie : 4,30 Smelling of Roses 

: (R) 4.0 Thinking Allowed : Taylor’s Safe Space : (6/6) 5.0 Alexei Sayle 

: (6/6) 4.30 The Media : (4/4) 8.0 Hancock's Half : 5.30 Ellie Taylor 
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Thursday 3 


Kate Garraway’s 
> Life Stories, ITV, 9pm 
| Charlotte Church is the 
{ first guest in a new series 


Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Rip 6.30 Escape to the Country (T) 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 


Off Britain: Live (T) 10.0 (R) 7.15 Antiques Road Trip 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 

Fraud Squad (T) 10.45 The (T) (R) 8.0 Sign Zone: The Morning (T) 12.30 Loose 7.35 Everybody Loves and Scammers: At War 

Moment of Proof (T) (R) Moment of Proof (T) (R) Women (T) 1.30 News and Raymond (T) (R) Triple bill. With the Law (T) 1.10 

11.15 Homes Under the 8.30 Rick Stein's Cornwall Weather (T) 1.55 Local 9.0 Frasier (T) (R) Triple News (T) 1.15 Home and 

Hammer (T) 12.15 Bargain (T) (R) 9.0 News (T) 12.15 News and Weather (T) bill. 10.30 Ramsay's Kitchen Away (T) 1.45 Neighbours 

Hunt (T) (R) 1.0 News (T) Politics Live (T) 1.0 Ready 2.0 Dickinson's Real Deal Nightmares USA (T) (R) (T) 2.20 [IGMMBEvil Nanny 

1.30 Regional News and Steady Cook (T) (R) 1.45 (T) (R) 3.0 Lingo (T) 3.59 11.25 News (T) 11.30 Sun, (Jared Cohn, 2016) (T) 4.0 

Weather (T) 1.45 Doctors Eggheads (T) (R) 2.15 Back Local News (T) 4.0 Tipping Sea and Selling Houses (T) Watercolour Challenge 7.0 Canal Boat Diaries (T) (R) 

(T) 2.15 Hope Street (T) in Time for the Corner Shop Point (T) 5.0 The Chase R) 12.30 Steph's Packed (T) 5.0 News (T) 6.0 (4/5) Robbie Cumming 

3.0 Escape to the Country (T) (R) Double bill. 4.15 (T) 6.0 Local News (T) Lunch (T) 2.10 Countdown Neighbours (T) (R) 6.30 travels along the Rochdale 

(T) (R) 3.45 The Farmers’ Shark (T) 5.15 Flog It! (T) 6.30 News and Weather T) 3.0 A Place in the Sun Winter Road Rescue (T) Canal from Sowerby 

Country Showdown (T) (R) 6.0 Richard Osman's (T) 7.0 Emmerdale (T) T) 4.0 A New Life in the 7.0 Go Veggie and Vegan Bridge to Manchester, 

(R) 4.30 Antiques Road House of Games (T) (R) The Woolpack is auctioned. Sun (T) 5.0 Four ina Bed With Matt Tebbutt (T) The and disaster strikes when 

Trip (T) 5.15 Pointless 6.30 Great Coastal Railway 7.30 Tonight: Buy Now, T) The rival hoteliers arrive chef reveals how quick and he runs aground. 7.30 

(T) (R) 6.0 News (T) Journeys (T) Lairg to Pay Later? (T) Chris at Midshires Way Campsite, easy it is to make your own Fred Dibnah's Building 

6.30 Regional News and Caithness. 7.0 Remarkable Choi explores the rise Notts. 5.30 The Simpsons chilli oil at home, and uses it of Britain (T) (R) (6/6) 
eather (T) 7.0 One Show Places to Eat (T) (R) A trip of buy now, pay later T) (R) 6.30 Hollyoaks to cook a fried egg and top The achievements of 

(T) 7.30 EastEnders (T) to Vienna with Rachel Khoo. payment companies. T) (R) 7.0 News (T) a warming noodle soup. 19th-century builders. 

8.0 Dragons’ Den(T) The 8.0 Great British Menu (T) Cat 8.0 Emmerdale (T) Cain 8.0 TheDogHouse(T)Lurcher | 8.0 Our Great Yorkshire Life 8.0 [GIMRio Bravo (Howard 
Dragons appraise the Deeley helps decide the expresses his anger. Manuelis potentially paired (T) The Yorkshire Vet's Hawks, 1959) (T) (R) Sheriff 
expansion plans of an winner from the two last 8.30 The Martin Lewis with paramedic Luke and Peter Wright and his wife John T Chance and his 
escape room business chefs, both with dishes Money Show: Live (T) his partner Kath. Lin go to Whitby for Goth drunken deputy Dude make 
run by two brothers celebrating TV shows. 9.0 Kate Garraway’s Life 9.0 Screw (T) (5/6) With C Weekend. a courageous stand against 
and sample a cheesy 9.0 Mary Beard’s Forbidden Stories (T) New series. Wing on lockdown, the 9.0 The Teacher (T) (4/4) arancher and his hired 
alternative to the crisp. Art (T) (1/2) The classicist The presenter takes over prisoners’ mental health Jenna suspects she has an guns, who are threatening 


9.0 The Apprentice (T) The 
candidates are ordered to 
create and market their 
own computer game. 


explores ways artists have 
depicted taboo aspects of 
the body, including scenes 
of sex, violence and death. 


from Piers Morgan, talking 
to celebrities about their 

careers and personallives. 
First up, Charlotte Church. 


reaches crisis point, while 
Rose sees an opportunity, 
and Toby threatens to 
escalate his suspicions. 


enemy anda confrontation 
uncovers the twisted truth 
behind the situation in 
which she finds herself. 


to tear their town apart. 
Western starring John 
Wayne, Dean Martin, Ricky 
Nelson and Walter Brennan. 


10.0 News (T) 10.0 The Apprentice: You're 10.0 News (T) Weather 10.0 First Dates (T) 10.0 The Nightmare Neighbour 10.15 [IMM The Searchers (1956) 


10.25 Regional News (T) Weather Fired (T) With Tom Allen. 10.30 Local News (T) Weather Dating show. Next Door (T) (R) (T) (R) Western starring 
10.35 Question Time (T) Fiona 10.30 Newsnight (T) Weather 10.45 Driving Force (T) (R) Judy 11.05 Katie Price’s Mucky 11.05 Gypsy Eviction: The Battle John Wayne, Natalie Wood 
Bruce is in London. 11.15 Inside the Factory Murray meets two stars Mansion (T) (R) (2/3) for Dale Farm (T) (R) The and Jeffrey Hunter. 


11.35 Newscast (T) Political (T) (R) Gregg Wallace of female motorsport, 12.05 24 Hours in A&E (T) (R) 2011 case from Essex. 12.10 Inside Cinema Guilt-Free 


chat with Adam Fleming, visits the Denby factory Jamie Chadwick and 1.0 Geordie Hospital (T) (R) 12.35 Criminals: Caught on Pleasures (T) (R) (2/2) 1.10 

Laura Kuenssberg and in Derbyshire. Jess Hawkins. 1.55 Kitchen Nightmares Camera (T) (R) 1.0 Live Canal Boat Diaries (T) (R) 

Chris Mason. 12.15 Sign Zone Digging for 11.40 AEW: Rampage (T) USA (T) (R) 2.45 Screw (T) Casino (T) 3.05 Ben Fogle: 1.40 Fred Dibnah’'s Building 
12.05 The Green Planet (T) (R) Britain (T) (R) 1.15 Kelvin's 12.30 Shop: Ideal World 3.0 (R) 3.40 Couples CDWM (T) New Lives in the Wild (T) (R) of Britain (T) (R) 2.10 

1.05 Superman & Lois (T) Big Farming Adventure (T) Tonight: Buy Now... (T) (R) (R) 4.35 Food Unwrapped 3.55 OMG: My Barbie Body Horizon: A Week Without 

(R) 1.50 Weather for the (R) 1.45 Winterwatch (T) 3.25 Britain's Brightest (T) (R) 5.0 The Answer Trap (R) 4.45 Wildlife SOS (R) Lying — The Honesty 

Week Ahead 1.55 News (T) (R) 2.45 This Is BBC Two (T) Celebrity Family (T) (R) (R) 5.50 House of Craft (R) 5.10 House Busters (T) (R) Experiment (T) (R) 


1.0 Big Bang Theory 1.30 


Presents Top 100 


: Mariella Frostrup 10.0 24 


Ithaca (4/5) 11.0 The 


: Forecast 6.0 News 


: Greatness 1.0 Tales of : (3/6) 9.30 An Actor's 
: Big Bang Theory 2.0 : Shockers 9.0 The Cabins : Hours in A&E 11.05 24 : the Unexpected Double Night Tracks Mix 11.30 : 6.30 Plum House: Thief : Life for Me (3/6) 10.0 
: Big Bang Theory 2.30 : 10.0 Dress to Impress : Hour Baby Hospital12.10 : Bill 2.0 Discovering: Unclassified. A look : Encounter (R) (2/6) 7.0 : Reading Europe: Bride 
: Big Bang Theory 3.0 : 11.0 Love Bites 12.0 : 8 Out of 10 Cats Does : Telly Savalas 3.0 Munch ahead to the next edition : The Archers 7.15 Front : and Groom (1/2) 11.0 
Other : The Goldbergs Double : Celebrity Supermarket : Countdown 1.15 Britain's ; from the Munch Museum On the of Unclassified Live. ; Row 8.0 The Briefing : Desert Island Discs 11.45 
: Bill 4.0 Brooklyn Nine- : Sweep 1.0 Tipping Point: : Novel Landscapes With : and National Gallery, 12.30 Through the Night : Room8.30The Bottom =: The Curious Cases of 
channels : Nine Double Bill 5.0 : Lucky Stars 2.0 Family : Mariella Frostrup 2.15 : Oslo 4.0 Music Icons: radio ——_____________ : Line. Evan Davis talksto : Rutherford & Fry (5/6) 
: Big Bang Theory 5.30 : Fortunes 3.0 Ellen : 24 Hours in A&E 3.20 : US Heavy Metal 4.30 Radio 4 : moreentrepreneursand : 12.0 The Men from... 
: Big Bang Theory 6.0 : DeGeneres 4.0 Dressto : Food Unwrapped : Video Killed the Radio 6.0am Today 8.31(LW) : company bosses about : 12.30 After Henry (8/8) 
: Big Bang Theory 6.30 : Impress 5.0 You’ve Been: : Star 5.0 Tales of the . : Yesterday in Parliament : workplace issues and : 4.0 The Toff on... 1.30 
Dave : Big Bang Theory 7.0 : Framed! And Fearless6.0 : Sky Max : Unexpected Double Bill Radio 3 : 9.0 In Our Time 9.45 : business. (1/8) 9.0 Inside : Julie Enfield Investigates 
7.10am Lazy Boy Garage : Hollyoaks 7.30BigBang =: Celebrity Catchphrase : 60am Stargate SG-1 : 6.0 Discovering: Leslie 6.30am Breakfast. : (LW) Daily Service 9.45 =: Science (R) 9.30 In Our : 2.0 The Rule of the Land 
Double Bill 8.0 Timber : Theory 8.0 Don’t Tell : 7.0 Superstore Double : Double Bill 8.0 Supergirl : Howard 7.0 Landscape Petroc Trelawny : (FM) Book of the Week: —: Time 10.0 The World : (4/5) 2.15 Henry James: 
Kings 9.0 Storage : the Bride: Revisited 9.0 : Bill 8.0 Bob’s Burgers : 9,0 DC’s Legends of : Artist of the Year presents. 9.0 Essential : Free, by Lea Ypi. (4/5) Tonight 10.45 Book at : The Wings of the Dove 
Hunters UK Double Bill : Celebs Go Dating 10.0 : Double Bill9.0Gordon, : Tomorrow10.0TheFlash : 2022 8.0 Discovering: Classics. With Georgia : 10.0 Woman's Hour : Bedtime: Mrs Dalloway =: (4/10) 2.30 Wrecked 
10.0 American Pickers : Celebrity Gogglebox : Gino and Fred: Road : 11.0 NCIS: New Orleans : Matthew Broderick 9.0 Mann. 12.0 Composer : 11.0 From Our Own : (R) 11.0 Alexei Sayle’s : 3.0 Reading Europe 4.0 
11.0 Top Gear Double : 11.05 Gogglebox 12.10 : Trip 10.0 Shopping With : Double Bill 1.0 Hawaii : Making Waves: The Art of the Week: Elgar (4/5) |: Correspondent (2/10) : Strangers onaTrain. The : Foul Play (3/6) 4.30 An 
Bill 1.0 Border Force: : First Dates 1.20 Rick : Keith Lemon 10.30 : Five-O 2.0 MacGyver : of Cinematic Sound 11.0 1.0 Lunchtime Concert: : 11.30 Taxi Drivers. > comedian takes a train : Actor's Life for Me (3/6) 
America’s Gatekeepers : and Morty 1.50 Smiling : Family Guy Double Bill : 3.0 DC’s Legends of : Comedy Legends 12.0 Edinburgh in Winter. The : Exploring therelationship : journey from Birmingham : 5.0 Ankle Tag (4/4) 5.30 
2.0 Expedition With : Friends Double Bill2.15 =: 11.30 American Dad! : Tomorrow 4.0 Supergirl : The British Invasion 1.0 pianist Pavel Kolesnikov : betweenartistsandthe : toEdinburghandbreaks : Plum House (1/6) 6.0 
Steve Backshall 3.0 Rick : Celebs Go Dating 3.10 > Double Bill 12.25 Bob’s : 5.0 The Flash 6.0 : The Great Songwriters performs works by Liszt, : makers whoassistthem. : the golden rule of > Catch My Breath (4/5) 
Stein’s India 4.0 Top Gear : Gogglebox 4.05 Don’t : Burgers Double Bill : Stargate SG-1 Double : 2.0 Noel Gallagher: Out Beethoven and Scriabin. : 12.0 News 12.01 (LW) : travelling bytraininthe : 6.30 Great Lives (6/8) 
5.0 Rick Stein’s India6.0 : Tellthe Bride 5.0 Kitchen : 1.25 Superstore Double : Bill8.0ALeagueof Their : of the Now 3.30 Video (R) (3/4) 2.0 Afternoon : Shipping Forecast12.04 : UK-heactuallytalksto : 7.0 The Men from... 7.30 
Taskmaster 7.0 House of : Nightmares USA : Bill 2.20 The Stand : Own Road Trip: LochNess : Killed the Radio Star Concert. Nielsen’s third : Mrs Dalloway. By Virginia : his fellow passengers. : After Henry (8/8) 8.0 


Games 7.40 Room 101 


: Up Sketch Show 2.45 


: to London 9.0 An Idiot 


: 4,0 Cold War and Cinema 


symphony performed 


: Woolf. 12.18 You and 


11.30 Today in Parliament 


The Toff on... 8.30 Julie 


8.20 Would! Lieto You? : Film4 : Totally Bonkers Guinness : Abroad 210.0 Never Mind : 5.0 Auction Double Bill by the BBC Scottish : Yours 1.0 The World at : 12.0 News 12.30 Book Enfield Investigates 9.0 
9.0 QI XL10.0 Live atthe : 11.0am G§At : World Records 3.15 : the Buzzcocks Double : —_______________ | Symphony Orchestra. : One 1.45 1922: The Birth : of the Week (R) 12.48 Desert Island Discs 9.45 
Apollo 11.0 Taskmaster: Gunpoint (1955) : Unwind With ITV : Bill 11.25 A Discovery : Sky Atlantic 5.0InTune7.0InTune =: of Now-Pirandello’s : Shipping Forecast 1.0 Rutherford & Fry 10.0 
12.0 Mock the Week 12.40 : 12.40(@@NTimberjack =: : of Witches 12.30 The : 6.0am Fish Town Mixtape 7.30 In Concert. : Henry IV and the Idea : As World Service 5.20 Plum House (1/6) 10.30 
Room 1011.20Would! =: (1954) 2.35 Gy : More4 : Force: Manchester 1.30  : 7.0 CSI: Crime Scene Live from City Halls, : of Truth (9/10)2.0The : Shipping Forecast 5.30  : Brian Gulliver’s Travels 
Lie to You? 2.0 Question : Strategic Air Command : 8.55am Kirstie’s Vintage : Road Wars 2.0 NCIS: : Investigation 8.0 Six Feet Glasgow. Korngold: Violin : Archers 2.15 Drama: : News 5.43 Prayer for : (4/6) 11.0 Listen Against 
Team 2.45 This Country : (1955) 4.55 Gy : Gems 9.15APlaceinthe : NewOrleans3.0 Hawaii : Under Double Bill 10.10 Concerto. 8pm Interval. : This Changeling Self,by =: the Day 5.45 Farming : (4/4) 11.30 The Boosh 
Double Bill : The Desperados (1969) : Sun Double Bill 11.05 : Five-O 4.0 MacGyver : The Wire Double Bill 8.15 Wagner (arr Henk =: Linda MarshallGriffiths. : Today 5.58 Tweet of : (2/6) 12.0 Catch My 

: 6.40 G@HomeAlone : Find it, Fix It, Flog It : 5,0 Stop, Search, Seize : 12.25 Game of Thrones de Vlieger): Meistersinger : (R) 3.0 Ramblings: : the Day (192/265) : Breath (4/5) 12.30 Great 
E4 : 2: Lost in New York : Double Bill 1.05 Heir : : 1.30 Gomorrah Double - An Orchestral Tribute. ©: Pembrokeshire. Clare : —________________ !_ Lives (6/8) 1.0 The Toff 
6.0am Hollyoaks : (1992) 9.0 fMPitch = Hunters2.05Fourina : SkyArts : Bill 3.30 Six Feet Under Antony Hermus conducts : Balding travels the : Radio 4 Extra ‘on... 1.30 Julie Enfield 
Double Bill 7.0 Kitchen : Perfect 3(2017)10.55 : Bed2.40FourinaBed =: 6.amAndrea Bocelli: : Double Bill 5.45 The Wire | the BBC Scottish : Golden Road through : 60am The Toff on the : Investigates 2.0 The 
Nightmares USA 8.0 : [GIMAlien: Covenant : 3.15 Four in a Bed 3.50 : Love in Portofino 7.45 : Double Bill 7.55 Game of Symphony Orchestra. : the Preseli Hills. (1/9) : Farm (5/6) 6.30 Julie Rule of the Land (4/5) 


2.15 Henry James... 2.30 


Mike & Molly Double : (2017) 1.15 GM : FourinaBed 4.20 Four  : Pavarotti: A Voice for : Thrones 9.0 The Gilded 10.0 Free Thinking: : 3.27 Radio 4 Appeal: : Enfield Investigates: 

BillL9.0 How! Met Your —: Moonlight (2016) : ina Bed 4.55 Find It, : the Ages 9.0 Tales of the : Age 10.05 Euphoria Futurism. Matthew : Self Help Africa (R) : The Smithfield Murders =: Wrecked 3.0 Reading 
Mother Double Bill10.0 —: : Fix It, Flog It Double : Unexpected Double Bill : 11.10 Der Pass 12.15 Sweet and guests discuss : 3.30 Open Book (R) : (4/5) 7.0 Ankle Tag : Europe 4.0 Foul Play 

Big Bang Theory Double : ITV2 : Bill 6.55 Escape to the : 10.0 Discovering: Omar : Banshee 1.20 Banshee the Futurist branch of : 4.0 Think With Pinker: : (4/4) 7.30 Plum House =: (3/6) 4.30 An Actor’s 
Bill 11.0 The Goldbergs : 6.0am Love Bites 7.0 : Chateau: DIY 7.55Grand_ : Sharif 11.0 Tate Britain’s : 2.25 Banshee 3.30 In modernism. 10.45 The : Being Right (12/12) : (1/6) 8.0 The Menfrom : Life for Me (3/6) 5.0 

Double Bill 12.0 Brooklyn : Ellen DeGeneres 8.0 : Designs 9.0 Britain’s : Great Art Walks12.0DH =: Treatment 4.05 Hotel Essay: Reading Ulysses : 4.30 InsideScience5.0 : theMinistry8.30 After =: Ankle Tag (4/4) 5.30 
Nine-Nine Double Bill : You've Been Framed! : Novel Landscapes With : Lawrence: Sex, Exileand : Secrets Double Bill - Mary Costello on > PM 5.54 (LW) Shipping : Henry (8/8) 9.0 Foul Play : Plum House (1/6) 
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: The Last Leg 

Channel 4, 10pm 

Messrs Hills, Widdicombe 
and Brooker present the 

weekly satirical roundup 

BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 

6.0 Breakfast (T) 9.15 Rip 6.30 Homes Under the Hammer | 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Off Britain: Live (T) (R) 7.30 Antiques Road Trip 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 
10.0 Homes Under the (R) 8.15 Sign Zone: Sort Morning (T) 12.30 Loose 7.35 Everybody Loves and Scammers: At War 
Hammer (T) (R) 11.0 Your Life Out With Stacey Women (T) 1.30 News and Raymond (T) (R) Triple bill. With the Law (T) 1.10 News 
News (T) 11.20 Regional Solomon (R) 9.15 News Weather (T) 1.55 Local 9.0 Frasier (T) (R) Triple (T) 1.15 Home and Away (T) | 7.0 Sounds of the Seventies 
News and Weather (T) 9.40 [GIMME Up Periscope News and Weather (T) 2.0 bill. 10.30 Ramsay's Kitchen 1.45 Neighbours (T) 2.20 (T) (R) Patti LaBelle’s Lady 
11.30 Winter Olympics: (1959) (T) 11.30 Politics Dickinson's Real Deal (T) Nightmares USA (T) (R) GQ The Black Widow Marmalade, Chic's Le Freak 
Opening Ceremony (T) UK (T) 12.15 Bargain Hunt (R) 3.0 Lingo (T) 3.59 Local 11.25 News (T) 11.30 Sun, Killer (Adrian Langley, and Love Don't Live Here 
Live coverage from Beijing (R) 1.0 News (T) 1.45 News and Weather (T) 4.0 Sea and Selling Houses (T) 2018) (T) 4.0 Watercolour Any More by Rose Royce. 
International Stadium. 2.15 Eggheads (R) 2.15 Great Tipping Point (T) 5.0 The (R) 12.30 Steph's Packed Challenge (T) 5.0 News 7.10 The Shirley Bassey 
Hope Street (T) 3.0 Escape British Comedies: Talking Chase (T) 6.0 Local News Lunch (T) 2.10 Countdown (T) 6.0 Neighbours (T) (R) Show (T) (R) A music 
to the Country (T) (R) 3.45 Pictures (R) 2.55 (T) 6.30 News and Weather (T) 3.0 A Place in the Sun 6.30 Winter Road Rescue show presented by the 
The Farmers’ Country The Titfield Thunderbolt (T) 7.0 Emmerdale (T) Kim (T) 4.0 A New Life in the (T) 7.0 World's Most Scenic singer, first broadcast in 
Showdown (T) (R) 4.30 (1953) (T) 4.15 Shark (R) announces news affecting Sun (T) 5.0 Four ina Bed River Journeys (T) (2/10) 1976. With guests Bobby 
Antiques Road Trip (T) 5.15 5.15 Flog It! (R) 6.0 House the villagers. Alsuggests (T) The rivals to air their Cameras embark ona Goldsboro, Rod McKuen, 
Pointless (T) (R) 6.0 News of Games (R) 6.30 Great that he and Kerry geta grievances on Payment voyage through the heart the Shirley Bassey 
(T) 6.30 Regional News Coastal Railway Journeys place together. Rhona Day. 5.30 The Simpsons of south-western France Dancers and backing 
(T) 7.0 The One Show (T) 7.0 Winter Olympics: receives some intriguing (T) (R) Double bill. 6.30 ona once-vital waterway. singers Three's a Crowd. 
7.30 Question of Sport (T) Today at the Games (T) information. Hollyoaks (T) (R) 7.0 News Bill Nighy narrates. Last in the series. 

8.0 EastEnders (T) Zack 8.0 Your GardenMadePerfect | 7.30 Live FA Cup Football (T) 8.0 George Clarke’s 8.0 Susan Calman’s Grand 8.0 TOTP:1992(T) (R) Dave 
reveals he has seen Jada. (T) New series. Angela Manchester United v Amazing Spaces (T) Day Out (T) New series. Nice and Mike Smash — 

8.30 Would | Lie to You? (T) With Scanlon and co help Steph Middlesbrough (kickoff Three daughters and their The travel show returns, AKA Harry Enfield and Paul 
panellists Pam Ayres, Sarah from St Anne's, Lancs. 8pm) Mark Pougatch mother create a straw bale with the comedian visiting Whitehouse — present. 
Kendall, Richard Osmanand | 9.0 QIXL Seaside (T) With Alan presents the action from house oozing rustic charm. Devon and the English 8.30 TOTP: 1992 (R) Featuring 
Kiell Smith-Bynoe. Davies, Stephen K Amos, the opening tie of the 9.0 8 Out of 10 Cats Does Riviera. Inspiral Carpets, N-Joi and 

9.0 Deathin Paradise (T) lvo Graham and Holly Walsh. fourth round, held at Old Countdown Nish Kumar and | 9.0 A&E After Dark (T) New Mike and the Mechanics. 
Neville is convinced there's | 9.45 Live at the Apollo Trafford. With analysis from Sarah Millican take on Maisie series. When 70-year-old 9.0 The Story of Gloria 
more to a case than meets (T) Angela Barnes Roy Keane and lan Wright, Adam and Jon Richardson. Peter arrives with a high Gaynor’s | Will Survive (T) 
the eye when a young pop introduces Tim Renkow and commentary by Sam David O'Doherty is in heart rate, Dr Chris and (R) The background story 
star is found dead. and Sarah Keyworth. Matterface and Lee Dixon. Dictionary Corner. the team have to act fast. of Dino Fekaris's hit song. 

10.0 News (T) 10.30 Newsnight (T) Weather 10.20 News (T) Weather 10.0 The Last Leg (T) 10.0 Greatest 80s Pop Videos: 10.0 Boogie Fever: A TOTP2 

10.25 Regional News (T) Weather | 11.05 TheNilsen Files (T)(R)(2/3) | 10.50Local News (T) Weather 11.05 First Dates (T) (R) 1981 (T) Music history. Disco Special (T) (R) 

10.35 The Graham Norton Show Michael Ogden examines 11.05 GM The Magnificent 12.10 [GM Bad Neighbours 2 12.05 Sting and the Police: Featuring George McCrae, 
(T) With Uma Thurman Dennis Nilsen's trial. Seven (Antoine Fuqua, (Nicholas Stoller, 2016) The Biggest Hits (T) (R) Chic and Gloria Gaynor. 
and Ariana DeBose. 12.05 What We Do in the 2016) (T) Remake of the (T) Comedy starring Seth The personal and musical 11.30 Nile Rodgers: How to Make 

11.25 The Apprentice (T) (R) Shadows (T) (R) (7, 8, western, starring Denzel Rogen and Zak Efron. development of the band. It in the Music Business (R) 

12.25 Live Winter Olympics 9 & 10) 1.40 Sign Zone: Washington, Chris Pratt 1.45 Kitchen Nightmares 1.0 The Live Casino Show (1/3) The star looks back. 
2022 (T) Ayo Akinwolere Panorama — Afghanistan and Ethan Hawke. USA (T) (R) 2.35 Under- (T) 3.05 The Funny Thing 12.30 TOTP: 1992 (T) (R) Double 
presents coverage of the Famine (T) (R) 2.10 Why 1.20 Shop: Ideal World cover Boss Canada (T) About Growing Up (T) bill. 1.30 The Shirley Bassey 
first full day, including Ships Crash (T) (R) 3.10 3.0 Moneyball (T) (R) (R) 3.25 Come Dine With (R) 3.55 Britain's Great Show (T) (R) 2.15 The Story 
the women's slopestyle This Is BBC Two (T) 3.40 3.50 Unwind With ITV Me (T) (R) 5.35 Food Cathedrals (T) (R) 4.45 of Gloria Gaynor's | Will 
qualifying. Weather 3.45 News (T) 5.05 Lingo (T) (R) Unwrapped (T) (R) Wildlife SOS (T) (R) Survive (T) (R) 

: Theory Double Bill 11.0: Show 8.0 You've Been : Chateau: DIY 7.45 The : A Secret Life 1.0 Tales of : (piano), Philip Cobb : 4,0 Last Word 4.30 More : 10.0 Reading Europe: 

: The Goldbergs Double : Framed! Unchained! : Great Pottery Throw : the Unexpected Double : (trumpet), BBC SO, Dalia: OrLess(R)5.0PM5.54 : Bride and Groom (2/2) 

> Bill 12.0 Brooklyn Nine- : 9.0 The Cabins 10.0 : Down 9.0 24 Hours in : Bill 2.0 Discovering: : Stasevska. 10.0 The Verb: (LW) Shipping Forecast : 11.0 Podcast Radio Hour 

: Nine Double Bill 1.0 Big: Dress to Impress 11.0 : A&E Double Bill 11.05 : Leslie Howard 3.0 : 10.45 The Essay: Reading : 6.0News6.30TheNews : 12.0 Dad's Army (7/26) 
Other : Bang Theory 1.30 Big : Love Bites 12.0 Celebrity : Emergency Helicopter : Picasso Live from ; On the : Ulysses - Nuala O'Connor : Quiz (6/10) 7.0 Past : 12.30 Married (6/6) 1.0 

: Bang Theory 2.0 Big Bang : Supermarket Sweep : Medics Double Bill 1.10 : Tate Modern 4.0 Music : on Penelope (5/5) 11.0 : Forward: A Century of : The Toff on... 1.30 Julie 
channels : Theory 2.30 Big Bang : 1.0 Tipping Point: Lucky : 8 Out of 10 Cats Does : Icons: Progressive radio : Late Junction 1.0 Piano : Sound - Porton Down : Enfield Investigates 

: Theory 3.0 The Goldbergs : Stars 2.0 Family Fortunes : Countdown 2.15 8 Outof  : Rock 4.25 Video Killed : Flow 2.0 Gameplay 3.0 =: (R) (5/10) 7.15 Add to : 2.0 The Rule of the 

: Double Bill 4.0 Brooklyn : 3.0TheEllenDeGeneres : 10CatsDoesCountdown : the Radio Star 4.50 : Through the Night : Playlist. New series, : Land (5/5) 2.15 Henry 

: Nine-Nine Double Bill : Show 4.0 Dress to : 3.20 Father Ted : Tales of the Unexpected : : presented by Cerys : James: The Wings of 

Dave : 5,0 Big Bang Theory : Impress 5.0 You've : Double Bill 5.50 Radio3 : Radio4 : Matthews and Jeffrey : the Dove (5/10) 2.30 

6.0am Teleshopping : 5.30 Big Bang Theory : Been Framed! Gold : Sky Max : Discovering: Eli Wallach 6.30am Breakfast 9.0 : 6.0am Today 9.0 Desert : Boakye. (1) 8.0 Any : The Beat Women 3.0 

7.10 Lazy Boy Garage : 6.0 Big Bang Theory : Top 100 Sportstars 6.0 : 6.0am Stargate SG-1 : 6.50 Pink Floyd: The Essential Classics 12.0 : Island Discs (R) 9.45 : Questions? 8.50A Point : Reading Europe 4.0 

Double Bill 8.0 Timber : 6.30 Big Bang Theory : Celebrity Catchphrase : Double Bill 8.0 Supergirl : Endless River 8.0 The Composer of the Week: : (LW) Daily Service : of View 9.0 1922: The : Whispers (1/6) 4.30 

Kings 9.0 Storage : 7.0 Hollyoaks 7.30 Big : 7.0 Superstore Double : 9.0 DC's Legends of : Great Songwriters 9.0 Elgar (5/5) 1.0 Lunchtime : 9.45 (FM) Book of the : Birth of Now Omnibus : Ballylenon (4/6) 5.0 

Hunters UK Double Bill : Bang Theory 8.0 Don't : Bill 8.0 Bob’s Burgers : Tomorrow 10.0 The : Brian Johnson Meets Concert: Edinburgh in : Week: Free, by Lea Ypi. : (2/2) 10.0 The World : The Headset Set (6/6) 

10.0 American Pickers : Tellthe Bride: Revisited  : Double Bill9.0Gordon, =: Flash 11.0 NCIS: New : Dave Grohl 10.30 We Winter. Seiber: Serenade : (5/5) 10.0 Woman's : Tonight 10.45 Book at : 5.30 Now You're Asking 

11.0 Top Gear Double : 9.0 Gogglebox 2018 : Gino and Fred: Road Trip: Orleans Double Bill : Are the Thousand 12.15 for Wind Sextet. Elgar: : Hour 11.0 Terrorism and =: Bedtime: Mrs Dalloway : 6.0 Catch My Breath 

Bill 1.0 Border Force: : 11.05 Naked Attraction : 10.0 Family Guy 10.30 : 1.0 Hawaii Five-0 2.0 : Foo Fighters: Austin Piano Quintet in Aminor, : the Mind: Talking to : (R) 11.0 A Good Read: : (5/5) 6.30 Shah Rukh 

America’s Gatekeepers : Double Bill 115 First : Family Guy 11.0 Family : MacGyver 3.0 DC’s : City Limits 1.30 Isle of Op 84. SCO Wind Soloists : Terrorists (2/3) 11.30 : Alan Titchmarsh & : Khan's Heroes (4/5) 

2.0 Expedition With : Dates 2.15 Below Deck: : Guy 11.30 American : Legends of Tomorrow : Wight Festival Greatest with RCS Wind Students, : Fags, Mags and Bags: : Amanda Owen (R) : 7.0 Dad's Army (7/26) 

Steve Backshall 3.0 Rick : Mediterranean 3.10 : Dad! Double Bill 12.25 : 4.0 Supergirl 5.0 The : Hits Double Bill 2.30 Brodsky Quartet, Martin: Racismpallooza. New : 11.30 Today in Parliament : 7.30 Married (6/6) 8.0 

Stein's India 4.0 Top : Gogglebox 4.05 Don’t : Bob's Burgers Double : Flash 6.0 StargateSG-1 : Quadrophenia Reunited: Roscoe (piano). (R) (4/4) : seriesofthecomedyset : 12.0 News 12.30 Book : The Toff on... 8.30 Julie 

Gear 5.0 Rick Stein’s : Tellthe Bride 5.0 Kitchen : Bill 1.25 Superstore : Double Bill 8.0 Flintoff: : 40 Years On 4.0 The 2.0 Afternoon Concert. : inaScots-Asiancorner =: of the Week (R) 12.48 : Enfield Investigates 9.0 

India 6.0 Taskmaster > Nightmares USA : Double Bill 2.15 The : Lord of the Fries 9.0A = Agony and the Ecstasy Including Mozart's : shop. (1/4) 12.0 News : Shipping Forecast 1.0 : Podcast Radio Hour 10.0 

7.0 Richard Osman’s ss Emily Atack Show : Discovery of Witches : 5.0 Auction Double Bill Symphony No 40 played =: 12.01(LW) Shipping : As World Service 5.20 : Now You're Asking 10.30 

House of Games 7.40 : Film4 : 2.55 Totally Bonkers : 10.0 Brassic Double Bill —————— by the BBC Scottish SO : Forecast 12.04 Mrs : Shipping Forecast 5.30 : Domestic Science (1/4) 

Room 1018.20 Would =: 11.0am (GMBHis Girl : Guinness World Records : 12.0RoadWarst0The : SkyAtlantic under Peter Whelan. : Dalloway. By Virginia : News 5.43 Prayer for : 10.45 The Consultants 

| Lie to You? 9.0 Have : Friday (1940) 12.50 : 3.20 Unwind With ITV : Force: Manchester 2.0 : 60am Fish Town 4.30 The Listening : Woolf. (10/10) 12.18 You : theDay5.45The Death : (1/4) 11.0 Laura Solon: 

| Got a Bit More News : Elephant Walk : 3.30 Teleshopping : Brit Cops: Law & Disorder : 7.0 CSI: Crime Scene Service: Recorders (R) : and Yours1.0 The World : of Nuance: Regaining : Talking and Not Talking 

for You 10.0 QI XL 11.0 > (1954) 2.55 GM : 3.0 Hawaii Five-0 4.0 : Investigation 8.0 Six 5.0 In Tune 7.0 In Tune : at One 1.45 1922: The : Nuance (R) (5/5) : (4/6) 11.30 That Mitchell 

Taskmaster 12.0 Mock : Shenandoah (1965) 5.05 : More4 : MacGyver 5.0 Stop, : Feet Under Double Bill Mixtape 7.30 In Concert. : BirthofNow-Einstein, : ——______ :_ and Webb Sound (6/6) 

the Week 12.40 Room > GThe Pink Panther =: 8.55am Kirstie’s : Search, Seize : 10.10 The Wire Double Alexander Mosolov: : Relativity, Time and : Radio4 Extra : 12.0 Catch My Breath 

101 1.20 Would | Lie to > Strikes Again (1976) : Handmade Treasures : : Bill 12.25 Game of The Iron Foundry : Indigenous Australian : 6.0am The Toff on the : (5/5) 12.30 Shah Rukh 

You? 2.0 QuestionTeam : 7.10 G@MMCrocodile : 9.15 A Place in the Sun : Sky Arts : Thrones 1.30 Gomorrah (1927). Shostakovich: : Modernism (10/10) 2.0 : Farm (6/6) 6.30 Julie : Khan 1.0 The Toff 

2.45 This Country Double : Dundee (1986) 9.0 : Double Bill 11.05 Find 6.0am Darbar Festival : Double Bill 3.25 Six Feet Piano Concerto No : The Archers (R) 2.15 : Enfield Investigates: The : on... 1.30 Julie Enfield 

Bill 4.0 Teleshopping > (The Untouchables: It, Fix It, Flog It Double : 2017 7.0A Tribute : Under Double Bill 5.25 1 (1933). 8.05pm : Drama: Twenty Odd, : Smithfield Murders (5/5) : Investigates 2.0 The 

> (1987) 11.20 [GI The =: Bill 1.05 Heir Hunters : to James Horner: : The Wire Double Bill Interval. Live from : by Philip Meeks. 2.45 : 7.0 The Headset Set : Rule of the Land (5/5) 

E4 : True History of the Kelly : 2.05FourinaBed2.40 : Hollywood in Vienna : 7.55 Game of Thrones Maida Vale Studios, the © : The Art and Science of : (6/6) 7.30 Now You're : 2.15 Henry James... 

6.0am Hollyoaks : Gang (2019)1.55(GM =: FourinaBed3.15Four =: 9.0 Tales of the : 9.0 Der Pass Double Bill BBC Symphony Chorus : Blending: Whisky. With =: Asking With Marian : 2.30 The Beat Women 

Double Bill 7.0 Kitchen : Buffalo Soldiers(2001) =: inaBed3.50Fourina : Unexpected Double : 11.10 Succession 12.15 perform Russian and : Barry Smith. (R) (1/5) : Keyes and Tara Flynn : 3.0 Reading Europe 

Nightmares USA 8.0 Mike : —HH4-—_ :._ Bed 4.20 Four ina Bed : Bill 10.0 Discovering: : True Blood 1.20 True Russian-inspired works. : 3.0 Gardeners’ Question : (4/10) 8.0 Dad’s Army : 4,0 Whispers (1/6) 4.30 

& Molly Double Bill 9.0 : ITV2 : 4.55 Find It, Fix lt, Flog : Telly Savalas 11.0 Tate : Blood 2.25 True Blood 8.25pm Rachmaninov: : Time 3.45 Short Works: : (7/26) 8.30 Married : Ballylenon (4/6) 5.0 

How | Met Your Mother : 6.0am Love Bites 7.0 : It 5.55 A Place in the : Britain’s Great Art Walks : 3.30 1In Treatment 4.05 Symphony No 3(1935- —:_ Headless Chicken, by : (6/6) 9.0 Whispers (1/6) : The Headset Set (6/6) 

Double Bill 10.0 Big Bang +: The Ellen DeGeneres : Sun 6.40 Escape to the : 12.0 Rudyard Kipling: : Storm City Double Bill 36). Marie-Ange Nguci : Rachel Tresize. (7/11) : 9.30 Ballylenon (4/6) : 5,30 Now You're Asking 
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Saturday 5 


Ant & Dec’s 
Limitless Win 

ITV, 8.30pm 

The sky’s the limit for 
brothers Lee and Kye 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 10.0 Live 6.0 Live Winter Olympics (T) 6.0 CITV 9.25 News (T) 9.30 6.0 Mike & Molly (T) (R) 6.0 Milkshake! 10.0 Sponge 
Winter Olympics 2022 (T) Cross country skiing and James Martin's Saturday Triple bill. 7.05 The King of Bob SquarePants (T) 
11.45 News and Weather curling coverage from Morning (T) 11.40 Simply Queens (T) (R) Triple bill. (R) Double bill. 10.25 
(T) 12.0 Match of the Beijing. 10.0 Saturday Raymond Blanc (T) 12.45 8.20 Frasier (T) (R) Double Entertainment News 
Day Live: The FA Cup (T) Kitchen Live (T) 11.15 Rick James Martin's Islands to bill. 9.25 The Simpsons (T) 10.35 Friends: Best 
Kidderminster Harriers v Stein's Cornwall (T) (R) Highlands (T) (R) 1.15 News T) (R) Seven episodes. of Rachel (T) (R) Four 7.0 Dean the Diving Decorator 
West Ham United (kickoff 11.45 Live Winter Olympics and Weather (T) 1.29 Local 12.55 Four in a Bed (T) (R) episodes. 12.35 Nick (T) (R) Dean Burman was 
12.30pm) 2.45 Escape to (T) Further live coverage, News (T) 1.30 Six Nations Five episodes. 3.30 Sun, Knowles's Big House a painter-decorator but 
the Country (T) (R) 3.40 including the mixed relay Live (T) Ireland v Wales Sea and Selling Houses Clearout (T) (R) Double his dream was to bea 
News (T) 3.50 Regional short track speed skating. (kickoff 2.15pm) From the T) (R) 4.30 A Place in the bill. 2.35 Jane McDonald: wildlife cameraman. This 
News and Weather (T) 4.0 4.30 Final Score (T) 5.20 Aviva Stadium. 4.30 The Sun (T) 5.15 News (T) 5.45 Cruising Islands of the Med film shares his amateur 
Live Six Nations Rugby Gl The Young Victoria Chase Celebrity Special (T) GM Independence Day (T) (R) 4.25 Holidaying footage of pike in Leicester, 
Union (T) Scotland v (Jean-Marc Vallée, 2009) (R) 5.30 News and Weather Roland Emmerich, 1996) With Jane McDonald & which he collected over 
England (kickoff 4.45pm) Period drama with Emily (T) 5.45 Local News (T) T) The US president leads Friends (T) 6.0 News (T) many years. 7.10 Castles: 
From Murrayfield. 7.10 Blunt and Rupert Friend. (T) 6.0 Celebrity Catchphrase the fight against a force of 6.05 Edward and Sophie: Britain's Fortified History 
Celebrity Mastermind (T) 7.0 Winter Olympics: Today (T) 7.0 The Masked Singer seemingly indestructible The Reluctant Royals (T) (T) (R) (2/3) Sam Willis 
Clive Myrie quizzes famous at the Games (T) Clare (T) The five remaining aliens. Sci-fi action with (R) 7.30 World's Most looks at how Edward | 
faces on chosen subjects. Balding presents highlights celebrities take to the Will Smith, Bill Pullman, Jeff Expensive Hotel (T) (R) turned the castle into an 
7.40 The Weakest Link (T) of day one in Beijing. stage in the semi-final. Goldblum and Judd Hirsch. The Plaza in Manhattan. instrument of colonisation. 
8.30 Michael Mcintyre’s The 8.0 The Perfect Morecambe & 8.30 Ant & Dec’s Limitless 8.30 Men in Black: 8.30 Secrets of the Royal 8.10 Around the World 
Wheel (T) (R) With Clare Wise (T) (R) Eric organises Win (T) The duo host the International (F Gary Gray, Palaces (T) Kate Williams in 80 Days Oriental 
Balding, Anton Du Beke, a birthday party for Ernie quiz as brothers Lee and 2019) (T) The intergalactic explores the deaths of Express (T) (R) (5/7) 
Edith Bowman, Rob Rinder, and the duo put anew Kye return for a chance law enforcers have always the Princes in the Tower. 9.0 (GiiPersian Lessons 
Lady Leshurr, Dr Xand van spin on making breakfast. to win the biggest cash protected Earth from 9.30 Sally Lindsay’s Posh (Vadim Perelman, 2020) 
Tulleken, Alex Beresford. With Peter Cushing. prize in British TV history. outsiders. This time they Weekends (T) The actor (R) A Jewish man trying 
9.30 Casualty (T) Paula 8.30 Fleetwood Mac's Songbird: | 9.35 The John Bishop Show (T) face their biggest threat — visits a Grade Il-listed to escape the Holocaust 
goes into labour and Christine McVie (T) (R) The comedian and Doctor amole in the organisation. home in North Yorkshire, by posing as Persian must 
social services escalate The singer, songwriter Who star performs topical Fantasy sequel starring where her host is teach a Nazi officer Farsi. 
her emergency and keyboardist reflects standup routines and chats Chris Hemsworth and Sunderland-born self- Drama with Nahuel Pérez 
supervision order. on her life and career. to well known guests. Tessa Thompson. made millionaire Karen. Biscayart and Lars Eidinger. 
10.10 News (T) Weather 10.0 Fleetwood Mac: The 10.20 News (T) Weather 10.40 Central Intelligence 10.30 When TV Goes 11.0 Parkinson: The Interviews 
10.30 MOTD: FA Cup Highlights Dance (T) (R) A 1997 live 10.34 Local News (T) Weather (Rawson Marshall Thurber, Horribly Wrong (T) T) (R) Michael Parkinson 
(T) Including Man City performance by the band. 10.35 Collateral (Michael 2016) (T) A rogue CIA (R) Jennifer Ellison recalls his meetings with 
v Fulham and Spurs v 11.45 Fleetwood Mac: Don't Mann, 2004) (T) A taxi agent is targeted by his narrates a compilation David Niven. 
Brighton & Hove Albion. Stop (T) (R) Documentary. driver endures the longest own organisation. Action of moments soap stars 11.40 Yes, Prime Minister The 
12.0 The NFL Show (T) 12.30 12.45 [GMM The Light Between night of his life when his comedy starring Dwayne would rather forget. Smoke Screen (T) (R) (3/8) 
Live Winter Olympics Oceans (Derek Cianfrance, cab is hijacked by a hitman Johnson and Kevin Hart. 1.20 The Live Casino Show (T) 12.10 Keeping Up Appearances 
(T) Live coverage of the 2016) (T) Drama with with a series of contracts 12.40 Kitchen Nightmares USA 3.20 Entertainment News T) (R) 12.40 Storyville: 
women's slopestyle final at Michael Fassbender. 2.50 to carry out. Thriller with (T) (R) 1.30 The Simpsons (T) 3.30 Britain's Favourite Out of Thin Air — Murder in 
Genting Snow Park. Later, Weather for the Week Tom Cruise and Jamie Foxx. (T) (R) 1.55 Undercover 80s Songs (T) (R) 4.45 celand (T) (R) 2.05 Around 
coverage of the men's Ahead (T) 2.55 BBC News 12.50 Shop: Ideal World 3.0 Boss Canada (T) (R) 2.40 Casualty 24/7: Every the World in 80 Days (T) 
alpine skiing downhill. (T) 5.55 This Is BBC Two (T) Sitting on a Fortune (T) (R) Hollyoaks Omnibus (T) (R) Second Counts (T) (R) R) 2.55 Castles... (T) (R) 


: Lego Masters Australia ©: Double Bill 12.10 The : Hours in A&E Double : Telly Savalas 2.0 production. Davide : Answers? 2.30 Drama: : 1.0 As World Service 

: 11.50 Ramsay’s Kitchen =: Masked Singer 1.45 : Bill 3.25 Father Ted : Landscape Artist of Luciano (bass-baritone: : Berlin Alexanderplatz. : 5,20 Shipping Forecast 

: Nightmares USA Double : You’veBeenFramed!& — : : the Year 2022 3.0 Don Giovanni), Vito : Simon Scardifield’s : 5.30 News 5.43 Bells on 

: Bill 1.50 Ramsay's 24 : Fabulous! 2.45 Gy : Sky Max : Landscape Artist of Priante (bass: Leporello), : dramatisation of Alfred : Sunday 5.45 Profile (R) 

Other : Hours to Hell and Back : Rio 2 (2014) (FYI Dailyis : 6.0amTheFlash7.0The : the Year National Trust Nadezhda Pavlova : Déblin’s modernist nae raeerarsoaeeeie 
: 2.45 The Big Bang : at3.45) 4.45 [GMNBruce : Flash 8.0 The Flash 9.0 : Favourites 4.0 Video (soprano: DonnaAnna), : novel. Lee Ross stars, : Radio 4 Extra 
channels : Theory 3.10 The Big : Almighty (2003) (FYI : ALeague of Their Own : Killed the Radio Star Michael Spyres (tenor: : with Claes Bang as the : 60am Treasure Island 

: Bang Theory 3.45 The : Daily is at 5.45) 6.50 : 10.0 A League of Their : 4.30 Jeff Lynne’s ELO: Don Ottavio), Federica : narrator. (1/2) 4.30 : 7.30 Great Lives (6/8) 

: Big Bang Theory 4.10 > §GOSchool of Rock > Own 11.0 A League of : Wembley Or Bust 7.0 Lombardi (soprano: : Weekend Woman’s Hour : 8.0 The Write Stuff 

: The Big Bang Theory : (2003) (FYI Daily is at : Their Own 12.0 Hawaii : Classic Albums 8.0 7 : Donna Elvira), other : 5.0 Saturday PM 5.30 : (5/6) 8.30 Smelling of 
Dave : 4.45 The Big Bang > 7.50) 9.0 Gl Ocean’s 8 : Five-0 1.0 Hawaii Five-O : Queen: The Phenome- Radio 3 : principals, MusicAeterna  : The Bottom Line (R) 5.54 : Roses (6/6) 9.0! Played 
6.0am Teleshopping : Theory 5.10 The Big : (2018) (FYI Daily is : 2.0 Hawaii Five-0 3.0 : non 9.20 Queen: Live 7.0am Breakfast 9.0 : Chorus and Orchestra, : Shipping Forecast 6.0 : the Prime Minister 12.0 
7.0 Yianni: Supercar : Bang Theory 5.40 The : at 10.10) 11.15 Family : Dating No Filter 3.30 : at the Rainbow 11.0 Record Review. Simon : Teodor Currentzis.10.0 : News 6.15 Loose Ends. : Whispers (1/6) 12.30 
Customiser 7.35 Lazy : Big Bang Theory 6.15 : Guy Double Bill 12.05 : Dating No Filter 4.0 : Soundtracks: Songs Heighes recommends : New Music Show. New : Clive Andersonis joined : Marriage Lines (10/13) 
Boy Garage 8.0 Rick : The Big Bang Theory : American Dad! Double : Dating No Filter 4.30 : That Defined History his favourite recording : music, interviews and : by Neil Hannon, Michelle : 1.0 Pop Star Philosophy 
Stein’s India 9.0 Rick : 6.45 GMRaiders of : Bill 1.05 Plebs Double : Dating No Filter 5.0 An : 12.0 The Stones in the of Haydn’s Symphony : features. 12.0 Freeness: : Collins and Felicity Ward. : 2.0 Tom Wrigglesworth’s 
Stein’s Long Weekends =: theLostArk(1981)9.0 : Bill 2.05 Don’t Hate : Idiot Abroad 3 6.0 The : Park 1.0 The Summer No 49, while Leah Broad : Landscape Symphonies. : Music from the Divine : Open Letters (1/4) 2.30 
10.0 American Pickers : Celebrity Gogglebox : the Playaz 3.0 Totally ! Moaning of Life Double : of Love 2.0 Joe Cocker: reviews the complete : Corey Mwamba presents : Comedy. 7.0 Profile 7.15  : Sarah Millican’s Support 
Double Bill 12.0 Storage : 10.0 Gogglebox Double : Bonkers Guinness World : Bill 8.0 A League of : Mad Dogs & Englishmen Sibelius symphonies by : music inspired by : Rethink: Population - : Group (1/4) 3.0 The 
Hunters UK Double Bill : Bill 12.10 First Dates : Records : Their Own Road Trip: : 4,10 Brian Johnson's A the Chamber Orchestra : different environments. : Getting Ready for the : Masterson Inheritance 
1.0 Top Gear Double Bill : Double Bill2.20 : : Loch Ness to London : Life on the Road 5.05 of Europe. 11.45 Music : 1.0 Through the Night : 100-Year-Old Life (R) : (1/6) 3.30 That Mitchell 
3.0 Red Bull Soapbox : Celebrity Gogglebox 3.15 : More4 : 9,0 Strike Back: Shadow : Battle of the Brass Bands Matters. With the artist. =: ——________________:_ (5/5) 8.0 Archive on 4: : and Webb Sound (6/6) 
Race: World’s Greatest  : Gogglebox 4.10 Don’t : 8.55am Food Unwrapped : Warfare 10.0 The Flight = —————__ | Allison Jackson and : Radio4 : Wonderlands. Howand : 4.0 Treasure Island 5.30 
Moments 5.0 Top Gear : Tell the Bride Double Bill : 9.30APlaceintheSun : Attendant 11.0 Sport's : Sky Atlantic the composer Richard : 6.0am News and : why books for children : Great Lives (6/8) 6.0 
6.0 Would | Lie to You? : ! 10.25 A Place in the : Funniest Moments : 6.0am Urban Secrets Thomas. 12.30 This : Papers 6.07 Ramblings: : havebecomecentralto : George Orwell: Nineteen 
6.40 Would! Lieto You? : Film4 : $un11.25APlaceinthe =: 12.0 A Discovery of : 7.0 Urban Secrets 8.0 Classical Life: Sebastian : The Golden Road, : modernreading culture. : Eighty-Four (2/2) 7.01 
7.20 Would! Lieto You? : 11.0am (GCarry > Sun 12.30 Location, : Witches 1.0 The Force: : Urban Secrets 9.0 Plano 1.0 Inside Music: : Pembrokeshire (R) : 9.0 Drama: Tumanbay : Played the Prime Minister 
8.0 Not Going Out 8.40 =: onConstable (1960) : Location, Location1.35 : Manchester 2.0 Road : Urban Secrets 10.0 Mahan Esfahani (R) : 6.30 Farming Today : - Accidental Hero, by : 10.0 Chain Reaction 
Not Going Out9.20Not : 12.45 (G@MMarmaduke : ComeDineWithMe2.05 : Wars 3.0 Brit Cops: : Boardwalk Empire 11.05 3.0 Sound of Gaming: : This Week 7.0 Today : Mike Walker. (R) (5/8) : (6/6) 10.30 The Problem 
Going Out 10.0 Mockthe : (2010) 2.30 GMI : Come Dine With Me 2.35 =: Rapid Response 4.0 Stop, : Boardwalk Empire 12.10 S/heroes. Louise Blain : 8.31(LW) Yesterday in : 9.45 Enchanted Isle: : With Adam Bloom (4/6) 
Week Double Bill 11.20 : The Choice (2016) 4.40 : Come Dine WithMe3.10 = Search, Seize Double Bill : Boardwalk Empire 1.15 explores music for : Parliament 9.0 Saturday : Greenlaw, by Helen : 11.0 lan D Montfort 
QI 12.0 Have | Got a Bit > (GMMCrocodile Dundee Ill : Come Dine WithMe3.40 : : Boardwalk Empire 2.20 games with female lead : Live 10.30 The Kitchen : McLory (R) 10.0 News : Is: Unbelievable 11.30 
More News for You 1.0 : (1988) 6.50 (GIMNMade : ComeDineWithMe4.10 : SkyArts : Boardwalk Empire 3.30 characters. 4.0 Music : Cabinet. Jay Rayner is : 10.15 The Moral Maze : The Absolutely Radio 
Dave Gorman: Modern : in America (1993) 9.0 : FourinaBed 4.40 Four =: 6.0am André Rieu: : Sopranos 4.35 Sopranos Planet. Roots-based : joined by Jeremy Pang, : (R) 11.0 Counterpoint : Show (3/4) 12.0 George 
Life ls Goodish 2.0 Not: [@M@M§Jason Bourne : ina Bed 5.15 Four ina : Welcome to My World : 5.40 Sopranos 6.45 music. 5.0 J toZ.Jumoke : Sophie Wright, Melissa  : (R)(6/13)11.30Poetry : Orwell: Nineteen Eighty- 
Going Out Double Bill : (2016) 11.25 GI : Bed 5.50 Four ina Bed : 7.0 Rumpelstiltskin: : Sopranos 7.50 Sopranos Fashola presents a : Thompsonand Dr Annie : Please: Claudine : Four (2/2) 1.0 Pop Star 
3.10 This Country : Sabotage (2014) 1.35 : 6.20FourinaBed6.55 : BalletLORENT 8.30 Tales : 9.0 Game of Thrones concert by the drummer : Gray. (7/7) 11.0 The : Toutoungi (R) 12.0 News : Philosophy 2.0 Tom 

: GH Isolation (2005) : Escape to the Chateau : of the Unexpected 9.0 : 10.05 Game of Thrones Myele Manzanza, while : Week in Westminster : 12.15 Athena’s Cancel : Wrigglesworth’s Open 
E4 : _CCSCSC*;:sSO7,55 Britain’ Novell : Tales of the Unexpected =: 11.10 Game of Thrones Kit Downes sharessome : 11.30 From Our Own : Culture. Athena Kugblenu : Letters (1/4) 2.30 Sarah 
6.0am Rude(ish) Tube : ITV2 : Landscapes With Mariella : 9.30 Tales of the : 12.15 Game of Thrones of the music that has : Correspondent 12.0 News : explores the world of : Millican’s Support Group 
Shorts 6.10 How | Met : 6.0am Totally Bonkers : Frostrup 9.0 24 Hours : Unexpected 10.0 Tales : 1.20 Game of Thrones inspired and shaped his : 12.01 (LW) Shipping : offence inmoderntimes. : (1/4) 3.0 The Masterson 
Your Mother 6.35 Don’t : Guinness World Records : in A&E Double Bill11.10 = of the Unexpected10.30 =: 2.25 In Treatment 3.0 playing. 6.30 Opera on : Forecast 12.04 Money © (R) (1/4) 12.30 Short : Inheritance (1/6) 3.30 
Tell the Bride Double : 6.40 Coronation Street : 8 Outof 10 Cats Does : Tales of the Unexpected =: In Treatment 3.35 In 3: Wolfgang Amadeus : Box 12.30 The News Quiz : Works: Headless Chicken, : Mitchell and Webb Sound 
Bill 8.40 Supernanny : Omnibus 9.10 Love Bites : Countdown12.15 Father =: 11.0 Discovering: Gene : Treatment 4.10 Urban Mozart - Don Giovanni. : (R) 1.0 News 1.10 Any : by Rachel Tresize. (R) : (6/6) 4.0 Treasure Island 
USA Double Bill 10.40 : 10.10 Dress to Impress : Ted Double Bill 1.20 24 : Hackman/Omar Sharif/ : Secrets Double Bill A Salzburg festival : Questions? (R) 2.0 Any : 12.48 Shipping Forecast : 5.30 Great Lives (6/8) 
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Today’s television 


Trigger Point 

ITV, 9pm 

Lana (Vicky McClure) 
and the team face a 
spate of terror attacks 


Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.0 Sunday 6.30 A ToZ of TV Gardening 6.0 CITV 9.25 News (T) 6.0 Mike & Molly (T) (R) 6.0 Milkshake! 10.0 Sponge 
Morning (T) 10.0 Politics (T) (R) 7.15 Christine's 9.30 Dickinson's Real Double bill. 6.45 The Bob SquarePants (T) (R) 
England (T) 10.30 Sunday Garden (T) (R) 7.45 Life in Deal Winners (T) 10.0 King of Queens (T) (R) Double bill. 10.30 Cruising 
Morning Stories (T) (R) 11.0 a Cottage Garden (R) 8.15 Love Your Weekend Triple bill. 8.0 The Simpsons With Jane McDonald (T) 
Homes Under the Hammer Countryfile (T) (R) 9.15 With Alan Titchmarsh (T) (R) Triple bill. 9.30 (R) 10.45 Friends: Best of 
(T) (R) 12.0 Bargain Hunt Monty Don's Japanese (T) 11.55 The Pet Show Sunday Brunch (T) 12.30 Chandler (T) (R) Seven 
(T) (R) 1.0 News (T) 1.10 Gardens (T) (R) 10.15 (T) (R) 12.55 The Secret The Simpsons (T) (R) episodes. 2.10 
Weather for the Week Saturday Kitchen Best Life of Our Pets (T) (R) Double bill. 1.30 IGN The Wedding Singer (Frank | 7.0 This Cultural Life: Nicole 
Ahead (T) 1.15 Songs of Bites (T) 11.45 Rick Stein's 1.55 News and Weather Megamind (Tom McGrath, Coraci, 1998) (T) Romcom Kidman (T) Nicole Kidman 
Praise (T) 1.55 Tennis: Cornwall (T) (R) 12.15 Wild (T) 2.0 Paul O'Grady: 2010) (T) Animated with Adam Sandler and talks to John Wilson about 
Australian Open Highlights West: America's Great For the Love of Dogs (T) superhero comedy with Drew Barrymore. 4.05 [GI the influence on her career 
2022 (T) 3.15 Escape to Frontier (T) (R) 1.15 (R) 2.30 Live Gallagher the voice of Will Ferrell. 50 First Dates (Peter Segal, of working with great film- 
the Country (T) (R) 3.45 Rio Bravo (1959) (T) 3.30 Premiership Rugby Union 3.25 Gill Peter Rabbit 2004) (T) (T) Romcom makers, among them Jane 
The Green Planet (T) (R) GQ Lilies of the Field (T) Sale Sharks v Leicester (Will Gluck, 2018) (T) with Drew Barrymore and Campion, Baz Luhrmann 
4.45 News (T) 5.0 Regional (1963) (T) 5.0 Talking Tigers (kickoff 3pm) 5.30 Family comedy, with the Adam Sandler. 6.0 News and Stanley Kubrick. 
News and Weather (T) 5.10 Pictures: Black Stars of Film News and Weather (T) voice of James Corden. (T) 6.05 Inside Legoland: 7.30 The Sound of Petula 
Countryfile (T) 6.10 Around (T) (R) 5.45 Ski Sunday (T) 5.45 Local News (T) 6.0 5.15 Chateau DIY (T) (R) A World of Wonder (T) Clark (T) (R) The singer 
the World in 80 Days (T) 6.45 Africa Cup of Nations Dancing on Ice (T) Routines 6.15 News (T) 6.45 Luxury (R) 7.0 Inside the McVitie's presents a show originally 
(8/8) 7.0 Green Planet (T) (T) The fourth quarter final. inspired by famous films. Holidays for Less (T) Biscuit Factory (T) (R) broadcast in 1973. 

8.0 Call the Midwife (T) Trixie 9.0 The Caribbean With Andi 8.0 The Good Karma Hospital 7.45 The Great Pottery Throw 8.0 Bargain-Loving Brits 8.0 BBC Proms 2009 (T) 
is assigned to help a crane and Miquita (T) (2/2) Andi (T) Ruby faces questions Down (T) The potters in the Sun (T) Tony and (R) Marking 75 years 
driver who has been Oliver and her daughter when her actions have create character gnomes. Linda are planning a major of MGM musicals, the 
rendered paraplegic. visit Barbados, as this devastating consequences. | 9.0 Celebrity Hunted (T) New renovation of their caravan. Proms present a night 

9.0 The Tourist (T) (8/8 most British of Caribbean 9.0 Trigger Point (T) (2/5) series. lwan Thomas and 9.0 Hotel Benidorm: Sun, of music from some of 


As the net closes on him, 
the truth about the Man's 


Richard Whitehead, Ollie 
and Gareth Locke-Locke, 


Sea and Sangria (T) 
Managers at the Rio Park 


islands prepares to become 
arepublic, cutting ties with 


CCTV footage leads the 
team to a warehouse, where 


the company's greatest 
silver-screen hits. Includes 


identity is nearly in his the UK. The duo also meet they uncover bomb-making Chizzy Akudolu and Lisa have clocked off for a songs from The Wizard of 
grasp — if he can find the anti-colonial calypso star materials and evidence Maffia, The Vivienne and bank holiday. It's a great Oz, Gigi and Singin’ in the 
Russian woman in his the Mighty Gabby for a that seems to confirm that Chloe Veitch attempt to opportunity for junior Rain, with John Wilson and 


dreams before it is too late. musical performance. the bombers were Islamist. evade capture. staff to prove themselves. a hand-picked orchestra. 


10.0 News (T) 
10.20 Regional News (T) Weather 
10.30 [GM Rush (Ron Howard, 


10.0 [In the Heat of the 
Night (Norman Jewison, 
1967) (T) A racist sheriff is 


10.0 News (T) Weather 
10.15 Bradley & Barney Walsh: 
Breaking Dad (T) (R) (2/6) 


10.0 Gogglebox (T) (R) 
10.55 Walter Presents: Cry 
Wolf (1/8) Danish drama 


10.0 QE2 Dubai: World’s Most 
Luxurious Hotel (T) (R) 
10.50 Britain's Most Shocking 


10.05 Imagine... Memories: 
Andrew Lloyd Webber (T) 
(R) Alan Yentob talks to 


2013) (T) Formula One forced to accept the help of The duo head to Hungary. starring Bjarne Henriksen. Celebrity Fall Outs (T) (R) the composer about his 
racers James Hunt and a black detective. Oscar- 10.45 Keeping Up With the 12.10 [IM Big Game (2014) (T) 12.50 Entertainment News (T) autobiography Unmasked. 


Aristocrats (T) (R) Lord Ivar 
Mountbatten competes at 


1.0 Live Casino Show (T) 
3.0 Entertainment News 


11.35 Fern Britton Meets 
Barbara Dickson (T) (R) 


Niki Lauda develop a fierce 
rivalry. Fact-based drama 


winning drama with Sidney 
Poitier and Rod Steiger. 


Action adventure starring 
Samuel L Jackson. 1.45 


starring Chris Hemsworth 11.50 Survivors: Portraits of the Cowes Week regatta. Kitchen Nightmares USA (T) 3.05 Britain's Favourite 12.35 Sings Musicals (T) (R) 1.35 
and Daniel Bruhl. the Holocaust (T) (R) 11.40 Gallagher Premiership (T) (R) 2.35 Couples CDWM 80s Songs (T) (R) 4.20 This Cultural Life (T) (R) 
12.20 Jay Blades: Learning to 12.50 Sign Zone Question Time Rugby Union Highlights (T) (R) 3.30 Location, Location, House Doctor (T) 4.45 2.05 Sound of Petula Clark 
Read at 51(R) 1.20 Weather (T) (R) 1.50 Holby City (T) 12.35 Shop: Ideal World 3.0 Location (R) 4.25 Food Wildlife SOS (T) (R) 5.10 (T) (R) 2.35 India: Nature's 
(T) 1.25 News (T) (R) 2.30 This Is BBC Two (T) Motorsport UK (T) (R) Unwrapped (T) (R) Great Artists (R) Wonderland (T) (R) (1/2) 


: Bill 10.30 Ramsay's : Love Bites 8.15 Love : Untold: In Colour 10.35 =: of the Year 2022 12.0 : Harding's adaptation of : TheSeventhTest-The : Radio4 Extra 

: Kitchen Nightmares : Bites 9.10 Dress to : 24 Hours in A&E 11.40 : Discovering: Laurence : Shakespeare's tragedy. : Ring, by Vikas Swarup. : 6.0am Wintering 7.20 

: USA 11.30 Ramsay’s : Impress Double Bill : Emergency Helicopter : Olivier/Ernest Borgnine/ : (R) 9.35 RecordReview =: (R)(4/10)3.0PaleFire. : Paw Tracksinthe 

: Kitchen Nightmares USA: 11.15 The Masked : Medics 12.45 8 Out of : Albert Finney 3.0 Dolly : Extra: Rachmaninov’s : Dramatisation of Vladimir : Moonlight 8.30 Play 

Other : 12.35 Ramsay's Kitchen : Singer 12.45 Celebrity : 10 Cats Does Countdown : Parton: Song By Song On the : Piano Sonata No 2 11.30 : Nabokov’s postmodern : It Cool (5/6) 9.0 All 
: Nightmares USA 1.35 : Catchphrase 1.45 : 1.45 24 Hours in A&E : 3.30 Dolly Parton: : Slow Radio: Remapping =: novel, adapted by Oliver : Gas and Gaiters 9.30 
channels : The Big Bang Theory : You've Been Framed! : 2.50 Father Ted : Song By Song 4.0 Dolly radio : the Field 12.0 Classical : Emanuel. With Grant : Reluctant Persuaders 

: 2.05 The Big Bang : Uncaged! 2.45 GI : : Parton: Song By Song : Fix: Ayo Akinwolere(R) =: O'Rourke. 4.0 Open : (6/6) 10.0 Desert Island 

: Theory 2.35 The Big : Rio2(2014)4.45GI : Sky Max : 4,30 Dolly Parton: Song : 12.30 Through the Night : Book 4.30 Poetry Please: =: Discs 10.45 The Curious 

: Bang Theory 3.05 The : Bruce Almighty (2003) : 6.0am Hour of Power : By Song 5.0 Dolly Parton: . : —_______________: Claudine Toutoungi(4/6) : Cases of Rutherford & Fry 
Dave : Big Bang Theory 3.35 : 6.50 GM School of 7.0 Air Ambulance : Song By Song 5.30 Dolly Radio 3 : Radio4 : 5.0 File on 4: Deadly : (5/6) 11.0 Radiolab (5/8) 
7.10am Yianni: Supercar : The Big Bang Theory : Rock (2003) 9.0 Family: ER 8.0 Supergirl 9.0 : Parton: Song By Song 7.0am Breakfast. With : 6,0am News 6.05 : Delays-The Ambulance : 12.0 Poetry Extra 12.30 
Customiser Double Bill : 4,05 The Big Bang : Guy 9.30 Family Guy : Supergirl 10.0 Supergirl: 6.0 Johnny Cash: A Night Martin Handley. 9.0 : Something Understood: —: Crisis (R) 5.40 Profile : Tom Wrigglesworth’s 
8.0 Rick Stein’s Long : Theory 4.35 The Big : 10.0 Family Guy 10.30 : 11.0 Magnum PI 12.0 : to Remember Live 1973 Sunday Morning. Sarah : Spring Forward (R) : (R) 5.54 Shipping : Open Letters (1/4) 1.0 
Weekends 9.0 American =: Bang Theory 5.05 The : Family Guy 11.0 Family : NCIS: New Orleans 1.0 : 7.0 The Beatles, Hippies Walker chooses a regal : 6.35 On Your Farm: : Forecast 6.0 News 6.15 : Reading Europe: The 
Pickers 10.0 Storage : Big Bang Theory 5.35 : Guy 11.25 American Dad! : NCIS: New Orleans 2.0 : and Hells Angels 9.0 rigaudon for organ and : Chiddinglye Farm, : Pick of the Week. With : Red-Haired Woman 
Hunters UK Double : Lego Masters Australia: Double Bill 12.20 The : NCIS: New Orleans 3.0 : Ronnie Wood: Somebody | brass quintet,amotetby : Sussex (4/8) 7.0 News : Salma El-Wardany. 7.0 : Omnibus (2/2) 2.20 
Bill 11.0 World’s Most > 6.45 GlRaiders of : Stand Up Sketch Show > NCIS: New Orleans 4.0 : Up There Likes Me 10.20 Bach and adepictionofa : 7.0 Sunday Papers 7.10 : The Archers 7.15 Now : Adam Bede Omnibus 
Dangerous Roads 12.0 : the Lost Ark (1981)9.0 : Double Bill 1.20 Don't : Golf’s Funniest Moments : The Great Songwriters wintry wood. 12.0 Private : Sunday 7.54 Radio 4 : You're Asking With : (2/2) 3.30 Sheffield: 
Red Bull Soapbox Race : The Inbetweeners =: Hate the Playaz2.25lain : 5.0 A League of Their : 11.20 Rolling Stone: Passions: George Szirtes : Appeal: Self Help Africa. : Marian Keyes and Tara : City of Snowless Skiers 
1.0 Cops onthe Rock 2.0 : Movie (2011) 11.0 : Stirling’s CelebAbility : Own6.0 A League of : Stories from the Edge 1.0 Lunchtime Concert: : With Liz Bonnin. 8.0 : Flynn: The Surprise : 4,0 Dr Korczak’s Example 


Border Force: America’s : Gogglebox12.05Naked =: 3.05 Totally Bonkers : TheirOwn7.0ALeague =: 12.20 Sade: Bring Me Wigmore Hall Mondays. : News 8.0 Sunday Papers : Party Problem (4/10) : 5.0 Poetry Extra 5.30 
Gatekeepers 3.0 Top : Attraction Double Bill : Guinness World Records : of Their Own 8.0 David : Home - Live 2011 The pianist Elisabeth : 8.10 Sunday Worship : 7.45 Bright Lights, Dead = Tom Wrigglesworth’s 
Gear 4.0 Would | Lie to : 2.15 Gogglebox 3.10 i Blaine: Beyond Magic : 3.0 Classic Albums 4.0 Brauss performs sonatas : 8.48APointofView(R) : City: Writers’ Retreat, by = Open Letters (1/4) 
You? 4.40 Would! Lieto : How! Met Your Mother : More4 : 9,0 Magnum PI 10.0 : The Sixties 5.0 Battle by Scarlatti, Prokofiev, : 8.58 Tweet of the Day : Séamas O'Reilly. (4/10) : 6.0 Mythos (1/3) 6.45 
You? 5.20 Would! Lieto : 3.35HollyoaksOmnibus : 8.55amGeorgeClarke’s : NCIS: New Orleans : of the Brass Bands Mozart and Ravel. (R) 2.0 : (R) 9.0 Broadcasting : 8.0 More Or Less (R) : Short Works (2/5) 7.0 
You? 6.0 Top Gear 7.0 : _________ : Amazing Spaces 9.55 : 11.0 Brassic 12.0 The  —_______________ ] The Early Music Show: : House 10.0 The Archers : (3/8) 8.30 Last Word (R) : Radiolab (5/8) 8.0 Dr 
Cops onthe Rock 8.0Q! : Film4 : Ugly House to Lovely : Force: Manchester 1.0 : Sky Atlantic The Sacred Works of : Omnibus 11.0 Desert : 9.0 Money Box (R) 9.25  : Korczak’s Example 9.0 
XL 9.0 Have | Got a Bit : 11.0am MM Carry on : House 11.0 Old House, : Road Wars Double Bill : 60am Hotel Secrets Claude Le Jeune (R)3.0 =: _ Island Discs 11.45 New : Radio 4 Appeal(R)9.30  : Desert Island Discs 9.45 
More News for You10.0 : Cabby (1963) 12.50 : New Home 12.0 Come : 3.0 Brit Cops: Rapid : 7.0 Hotel Secrets 8.0 Choral Evensong: Royal : Year Solutions: Space (R) : Short Cuts: Tenderness : Rutherford & Fry 10.0 
Mock the Week 10.40 : GlFaintheart (2008) : Dine With Me 12.35 : Response 4.0 Highway : Hotel Secrets 9.0 Hotel Holloway, University : (5/5) 12.0 News 12.01 : (R)10.0 The Westminster : Tom Wrigglesworth’s 
QI 11.20 Would | Lie > 2.35 GO Marmaduke : Come Dine With Me1.05 : Cops 4.30 Highway : Secrets 10.0 Boardwalk of London (R) 4.0 Jazz : (LW) Shipping Forecast : Hour 11.0 Think With : Open Letters (1/4) 

to You? 12.0 Meet the : (2010) 4.20 : Come Dine WithMe135 : Cops5.0HighwayCops : Empire 11.05 Boardwalk Record Requests 5.0 : 12.04 The Unbelievable —: Pinker: Headlines and : 10.30 The Hudson and 
Richardsons 12.40 Meet : Dragonheart (1996) : Come Dine WithMe2.05 : 5.30 Highway Cops : Empire 12.10 Boardwalk The Listening Service: : Truth (R) (3/6) 12.32 : Trendlines (R) (11/12) : Pepperdine Show (1/6) 
the Richardsons 1.20 : 6.25 Star Trek : Come Dine WithMe2.40_ : : Empire 1.15 Boardwalk Recorders 5.30 Words : The Food Programme: : 11.30 Something : 11.0 Edge Falls (5/5) 
Meet the Richardsons Into Darkness (2013) > Four in a Bed 3.10 Four Sky Arts : Empire 2.20 Boardwalk and Music: Derek : Wassail! Wassail! Dan : Understood (R) 12.0 : 11.30 The Masterson 
2.0 Have | Got a Bit : 9.0 MMWidows (2018) : inaBed 3.40 Four ina : 60am Carmen on Sydney : Empire 3.30 Sopranos Jarman’s Garden (R) 6.45 : Saladinogoesinsearch : News 12.15 Thinking : Inheritance (1/6) 12.0 
More News for You2.50 : 11.40 G@qg§Valkyrie : Bed 4.15 Four in a Bed : Harbour 8.30 Tales of : 4,35 Sopranos 5.40 Sunday Feature: The Art : of the history, meaning : Allowed (R) 12.45 Bells : Mythos (1/3) 12.45 
This Country Double Bill : (2008) 1.55 GN : 4,50 FourinaBed5.20  : the Unexpected 9.0 : Sopranos 6.45 Sopranos ofaDay. James Marriott : and spirit of wassails : on Sunday (R) 12.48 : Short Works (2/5) 1.0 
—________________: Heal the Living (2016) : Come Dine WithMe5.55 : Talesofthe Unexpected =: 7.50 Sopranos 9.0 The explores the single day : and cider. 1.0 The : Shipping Forecast 1.0 : Reading Europe... 2.20 
E4 : —______ : Come Dine WithMe6.25 : 9.30 Tales of the : Gilded Age 10.30 Billions - or circadian - artwork. : World This Weekend : As World Service 5.20 : Adam Bede Omnibus 
6.0am Hollyoaks : ITV2 : Come Dine WithMe6.55 : Unexpected 10.0 Tales : 11.40 Succession 12.50 7.30 Drama on 3: Othello. : 1.30 The Listening : Shipping Forecast 5.30 : (2/2) 3.30 Sheffield... 
Omnibus 8.25 Rude(ish) : 6.0am Totally Bonkers : Come Dine WithMe7.25 : ofthe Unexpected 10.30  : Euphoria Double Bill Khalid Abdalla, Matthew : Project Omnibus(R)2.0  : News5.43Prayerforthe  : 4.0 DrKorczak’s Example 
Tube Shorts 8.40 : Guinness World Records : ComeDineWithMe8.0 : Talesofthe Unexpected : 3.05 Billions 4.10 Hotel Needham and Cassie : Gardeners’ Question : Day5.45 Farming Today : 5.0 Poetry Extra 5.30 
Wipeout USA Double : 6.15 Love Bites 7.20 : Car SOS 9.0 Auschwitz : 11.0 Landscape Artist : Secrets Double Bill Layton star in Emma * : Time (R) 2.45 Drama: : 5.58 Tweet of the Day(R) : Tom Wrigglesworth 


